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the BUACK PLAGUE TAGABA ise 


To challenge people to think and question what 
they know. This time Tempestous comes more 
annoying and offensive that’s for sure but I 
decided to embellish this issue with a 
compilation of texts that I have published in 
numerous issues since its publication in 2009. 
I called it the Black Plague Tagada, because 
that is what it is, a plague that remains ina 
Giteral) vicious circle. It comes and goes. The 
graphics that accompany the section I must say 
are designed to somehow enhance the concept, 
which is nothing more than the portrait of a 
disgusting and offensive mood, life itself... that 
sometimes sinks us, sometimes smiles at us and 
soon... This eighth issue has meant a lot to 
me personally, going down paths like those of 
Feeble Deity for example, Asmoondeii...Count 
Vindalf himself, the feedback with Hekte Zaren 
and the management by Polo Svr / Nefario 
came at the right time. In fact, the work had a 
perfect and strange synchronicity. Anyway, 
somehow the fanzine has taken anew direction 
that I am very happy with. I'm already calling 
on those who identify with the content of 
Tempestous to get in touch, I'd be delighted 
to have a few people who want to work and be 
part of the crew. On the other hand, people and 
the public in. general are already knowing the Z 
publication, a situation that only gives me more 
impetus and from now on lexpect to be working 
soon on what will be a. ninth edition. It is my 
duty to thank all those who have written to greet 
us or to support us.I apologise if! held back 
material or didn't answer on time about the zine 
or also about trades, sincerely the money has 
‘een the big problem in my management, but 
Isincerely hope that this zine gets into the hands 
of those who can appreciate it, and who are 
already exploring for themselves the many 
areas we hope to explore. 

Only by buying and ordering zines from distros 
‘will we (the publishers) be able to continue our 
work as alternative and independent media 
within the underground. Support us! 

L.K (Editor) 
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fun to see the suffering 


+ [worked at ap! 
a classroom at the back of the hallways 
this classroom W’ i i 


charge of the dining 10 
5-6 years old, to the women's bathroom and 


severely beat him. The paby was crying 
ofits pitiful cries were 2 delight to my ears, a pleasure 
that made the afternoon enjoyable. [never defended hi 
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or accused the mother, the 
scene was repeated several 
times for entire months. On 
another occasion, while I was 
listening to a Lullaby tape at 
home, I took a slug rifle and 
tried to hit the faces of the 
infant neighbors in the house 
across the street. These brats 
already had me fed up with 
their voices so I decided to shut, 
them up with a blow, butI could 


{ 


never hit the target. However, ' 


minutes later a friend of theirs, 
the same age, was walking up 
the street so I decided to take 
it out on him. The blow hit him 
right in the elbow. I had shot 
from my window, so there were 
people who saw me hide the 
rifle. Minutes later, the victim's 
entire family, accompanied by 
half the neighborhood, were 
outside my house complaining 
to me about the incident. The 
brat was standing on the 
sidewalk, crying, in shock, but 
when I saw him, I was ecstatic 
to see all that blood flowing 
from his arm and soaking all 
his clothes, it was an unique 
moment of triumph. At that 
moment I did not think about 
punishment or reporting to the 
police, the only thing that came 


to mind was dedicating all thatkyy 
blood to the figure of Hecate 


as an offering and glorious 
sacrifice on my part towards 
her nocturnal legacy. The 
complaint was made and an 
attempt was made to sentence 
me, the family moved heaven 
and earth, but in Mexico the 
authorities have their price. I 
never went to jail. My 
Panamanian friend Mechelus 
(Barbed Wire, Head of the 
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Morgue, dB Noise zine) andl are 
always laughing at the journalistic 
articles where infanticides, deaths 
of kids, rapes of infants, etc. are 
narrated. This world belongs to the 
predator. 


Do you think people understand 
what you write in Widdershins, 
the true nature of your thoughts? 
Vorkt: Some individuals already 
carry what is sinisterly known as 
“The Mark of the Beast’, the 
eternal Sigillum Diaboli, a stigma 
that we have carried since the 
dawn of time, our eternal reverse 
cycle from right to left. People 
aren't stupid, they notice that there 
is something different about some 
of us. This difference is not based 
on walking around dressed in black 
clothes or reading old books, this 
already comes before our birth, it 
is something perceptible by the 
majority but it is really difficult to 
explain in words. Why try to dress 
‘different’ when in truth we have 
always been different? There is an 
essence that emanates from our 
being and that both humanity and 
the creatures of the night are able 
to perceive. This is our place and 
our task in the earthly dimension. 
We are made of flesh, idiots are 
made of plastic. We are the hated, 
the feared, the abhorrent, the 
adversaries. On the other hand, of 
course Widdershins readers have 
understood that, ask the members 
of Necros Christos, Varathron, 
Denial of God, Clandestine 
Blaze, Cultes des Ghoules, Altar 
of Perversion, Vanargandr, etc., 
who have been interviewed there 
their opinion about my writings, of 
course they understand the 
message although not everyone 
agrees with my ideas. It's ridiculous 
when some musicians simply sing 
about nefarious things but at the 
end of the day they lead a normal 
family life, with raising children, 
babysitters, going shopping as a 
family, etc... that makes music just 
an spectacle and by means to earn 
money. Widdershins cannot 
accommodate other types of 
speeches, they are my words and 
that is my Luciferian testament. 


I read a couple of comments 
towards Widdershins some time 
ago, as if repudiating your 
feelings... Were you in prison or 
is that false? And what finally 
happened?... 

Vorkt: Hahaha, no. This was already 


explained above, perhaps people | 
are confused because the only one : 


who spent several years in prison 
was\oné-of the Widdershins " 
Cartoonists. He received.a 36-year 
sentence for murder, and/it was 
precisely during that sentence that 
he did the illustrations.. A'single. 
drawing of him will appear in #5. If 
someone repudiates my feelings 
within the 'oh! so malevolent black 
metal scene’, then it is another 
example ofa pathetic case, the safe 
rockers wanting to be correct, 
acceptable, domesticated and loved 
by a society to which they 
themselves serve. 


Let's talk about Stregoica, what did you 
write there? 

Vorkt: Back in 1990] corresponded via 
postal mail with Vorphalack (Samael), 
he was the one who recommended that 
Icontact them since according to him the 
editors of Stregoica were grave 

ahigh dose of Satanism. That's how I 
contacted Stephan Pieragnoli (Safan 
Gestapo) who lived in Marseille in those 
days. In the end he would become my 
mentor due to the long correspondence 
Thad with him for more than ten years and 
the large number of tapes he recorded 
forme.lowe himalotofmy way of thinking 
and acting to this day. The column called 
The Voice of the Dark (named after a 
line froma Candlernass song) first 
appeared in Stregoica #2 with a short 
article about a haunted house. Also my 
article *Ye'll be as Gods’ appeared at #4. 
Writing in Stregoica is one of my greatest 
prides. Widdershins received all the 
influence from that zine. 


I understand that you wrote about 
Gilles de Rais causing a stir with 
that article... isn't? 

Vorkt: The article about Gilles de 
Rais “Lord of Darkness and 
Blood” published in two parts 
between numbers 3 and 4 of 
Widdershins was projected more 
than anything by the description of 
the sacrifices of infants, the rapes 
that the marshal perpetrated and 
my taste for the abuse of 
unnecessary beings. I don't know 
anything about a turnaround but 
from my perspective I don't defend 
or attack this wretch who according 
to historians repented at the end of 
his life. The scenes described where 
parents hand over their children to 
the Marshal or when they are 
present at the murders of their 
children while they believe they are 
watching a theatrical performance 
are truly humorous. I long and hope 
that a new Gilles de Rais will come 
and erase this smelly pest called 
children once and for all. 
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Do pursue enlightenment? 
Vorkt:.lamnobody, just a thinking organic 
Piece that goes from here to there 
‘stumbling over the same steps over and 
over again, erratic. For whores Iam just a 
client, for my family lama shame, for my 
students Iam anonsense, for my catslam. 
the best. There is no “spiritual” position 
as you call it, the key to everything is to 
have your feet on the ground, in the mud. 
ifpossible. Intellect is ofno use when 

; Practicalityissterile.The only thingI pursue 
are my instincts, sometimes combined 
with reason and lucidity, butnever for the 


y Sake ofa shared benefit, individuality is 


the path of the misanthrope. In this life 

there are no degrees, for Death we are all 

equal, so feeling superior on anintellectual 
, levelis merely ridiculous, 


But you were telling me about the book 
that Fryktos Publishing released 
‘unfinished to call that in some way. 
According to what you tell me this is 
a fuckin shit, but even so there are 
many people who value that and have 
approached to your work for that item. 
Vorkt-The hardcover edition of the book 
, “The Voice of the Dark” written byme 


" and published by Fryktos Burnings is 


rubbish since the idiotic editor forgot to 
include the last 20 pages and also 


combined the first 2 poorly. Several 


distributors sold it in Europe and North 
America, but those ing readers 
don’t know of the scam of which they 
were victims. To the few who acquired a 
copy through me, I had to compensate 
them with some photocopied sheets of 
the missing content of the book... 


Ithink The Sinister Flame has 
something of Widdershins in a certain 
way - And Ad Arma too I suppose, did 
you write there? 

Vorkt. Northwind interviewed me for Ad 
Arma! in the days he took over as editor, 
long before The Sinister Flame existed. 
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Additionally, [placed an article in that 
issue called “Satanic Art’ which had 
originally appeared in Widdershins #0. 
All this has been going on for more than 
20 years. The Sinister Flame gave alot 
ofthanks to Widdershins and The Voice 
of the Dark in its early issues. 


But what was that topic about 
Northwind editing your work, with 
that introduction that you told me you 
had done, what was it about? What 
happened in the end? 
Vorkt: He was insisting that he wanted to 
publish all the issues of Widdershins in 
book format, it was his idea.Scanning 
everything was a job that required hours 
but he still wanted to do it. He asked me 
to write a prologue and so] did. In that 
writing] detailed step by step the details 
of the preparation of each issue of 
Widdershins with things most readers 
don't know or have any idea of what is 
behind the effort of making a fanzine like 
this. There are anecdotes mentioned that 
are really worth savoring. That long letter 
‘was sent to Finland by postal mail, but 
when it arrived there a storm flooded the 
post office in the city where Northwind. 
lives, so when the postman delivered it 
to him personally, the envelope and the 


letter were completely damaged, the ink ! 


i h ‘was asign 
of destiny and that therefore things were 
tuning ‘against us’. sent him the article 
again by e-mail, but the illustrious editor 
did not respond again, not even by 
Messenger. I dont care if the book hasnt 
been published. Whats shitty is that he 
made me write that long prologue that 
ultimately no one will see... 


Iremember you wrote reviews 
that were one page long and 
clear, those are precisely the 
things that I think differentiate 
Widdershins from the rest... 
Vorkt: That's right, many of my 
writings are quite long, some album 
reviews, demos, or even fanzines 
cover pages and pages. Several 
editors have said that my reviews 
are really short essays, others say 
that I do not review the music, but 
rather write about what I feel when 
listening to it. That's what a 
publication is all about, writing, 
bringing the reader a message that 
goes beyond simple verbiage, 
reflecting the criteria of someone 
who really has something to say. 
Something notable is the review I 
wrote of Denial of God's album 
“The Horrors of Satan” to attach 
to their interview that appeared in 
Widdershins #4. It was in fact so 
long and so illustrated that the 
group itself included it in the 
booklet of its LP reissue years later. 
Sometimes I read my own reviews 
and I don't know where I got so 
much descriptive and composition. 


Thanks Alberto for your time and 
thank you for the trust, this space 
is yours, add what you want... 
Vorkt: Everything with rules, 
dogmas and clichés is NOT 
Satanism. Separate yourself from 
the mass, don't be one more. 
Cartoonists who want to participat 
in Widdershins (for the love of aff 
are invited. Thanks for the space, 
and follow the path of the 


4] Rentagram. 


van | od 


ee a al 


w 


CIA DOCUMENT 


THE GATEWAY PROCESS: 
THE NATURE OF REALITY 
AND 
HUMAN CONSCIOUSNESS 


cument known as "The 


jling a training 
programme in mind control 
and altered consciousness. 
Written in 1983, the document 
explores techniques for 
altering perception and 
consciousness through 
meditation, visualisation and 
exploration of non-ordinary 
states of consciousness. 


This report suggests that by 
accessing altered states of 
consciousness, individuals 
can experience an expansion 
of perception and a greater 
understanding of reality. 
However, it is important to 
note that the report has been 
the subject of controversy and 
criticism, with some people 
believing it to be part of 
research into psychological 
warfare and mind control. 


As addressed by the Centre 
in 1983, it was claimed that 
the universe is composed of 
interacting energy fields, 
some in motion and some at 
rest, and is itself a gigantic 
hologram of ian ncredible 
complexity. The hologram is 
not external, it is internal. It's 
here that we enter into 
concepts that escape reality, 
this hologram being 
reconstructed by our inner 
self. These themes have been 
contrasted with numerous 

erts studies such as David 
Bohm, a theoretical physicist 
known for his work on the 
holographic interpretation of 
the universe and the theory 
of holomovement. Karl 
Pribram, neurosurgeon and 
neuroscientist, who proposed 
the holographic theory of the 
brain, and Michael Talbot, 
author of "The Holographic 
Universe", where he explores 
the implications of the 
holographic theory in 
understanding realty, among 
other things. 
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To understand this in a better 
way, think of dreams (already 
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at this level it must be said that 
these points are key to mind’s 
reprogramming. Ed). 
Dreams are internal 
projections, like a hologram, 
so the reality you live inisa 
complex system of 
frequencies, patterns and 
vibrations that create an 
internal hologram in which all 
your senses participate, not 
only what you see, but also 
what you hear, feel and touch. 
According to the Gateway 
Project, this system can be 
bypassed, allowing you to 
have experiences outside the 
physical body and 
experiences in other 
dimensions or other realities. 
As this process is complex, it 
is not an instantaneous thing, 
but a training programme in 
which various protocols must 
be followed. Depending on 
this training and the correct 
frequencies, the mind can 
connect, changing this 
consciousness and enter what 
pick might call the 'New 
forld'. 


Between the Absolute and the 
material universe in which we 
experience our physical 
existence, there are various 
dimensions that human 
consciousness can access in 
altered states of being, i.e. the 
Absolute, which is conscious 
energy in infinity and where 
boundaries don't exist. This 
energy occupies all 
dimensions, including the 
space -bme dimension in 
which we have our physical 
existence. In the context of the 
report, 'the Absolute’ is 
described as a state of union 
and connection with a 
universal source of energy or 
consciousness, and to reach it 
would involve transcending 
the limitations of the ego and 
the rational mind to 
experience a sense of 
oneness with the universe or 
a wider and deeper reality. It 
is suggested that this state of 
expanded consciousness can 
have transformative effects on *; 
perception, cognition and : 
personal experience.= 
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HOKUS puoUkUS 
art of my 
life listening records like 'Show No 
Mercy’, ‘Pleasure to Kill’, ‘Leprosy’, 
‘Animosity’ and 'So Far, So good, So 
‘What?' (among many others), it is also 
a sure thing that I have moved on, yes, 
Ihave left that stage behind cause I 
consider them to be sounds and lyrical 
contexts that are far removed from what 
identifies me today as a follower of 
extreme music and the appreciations 
that I find in it. If there is one thing I 
have learnt during this transit, it is to 
take very seriously the message and, 
in general, the art of the bands that 
appear in the Tempestous pages. 

a metalhead and listening to 

(as people call it) I consider ita 


and bragging about being true at the 
ron Maiden, Cannibal 
Corpse, Metallica, Pantera, Dimmu 
Borgir & Slayer(to name a few) isa 
real waste of time and represents total 
stupidity that I will never promote. But 
Talso run a Black Metal fanzine you may 
say, an extreme sub-genre that some 
claim was born out of the Inner Circle 
wave, and their actions, well, in my 
opinion that was just a journalistic 
exercise. The murders, arsons, the 
burning churches and stuff were done 
for a European cultural claim that we 
have never been part of, in this southern 
part we have our own standards, If there 
was an uproar in these situations, it was 
also due to the grotesque and 
extravagant coverage of a lifestyle by 
the musicians involved, in accordance 
with their youth, their short-sightedness 
and, in some cases, because they were 
in the process of training in many areas 
(both personal and musical). 
Tam part of the underground and its 
scene, I firmly believe in the creation 
of spaces for these purposes, in the 
propagation of this art through trades, 
consensual sales and, in general, 
everything that leads to spread the 
name and artistic creation of bands that 
are not moved by money or the desire | 
to appear. It's very easy nowadays to 
attack and take the position of the NON- 
SCENE by talking rubbish in order to 
get mass approval. The SCENE is 
nothing more than an appellative by 
which we refer to an instance in which 
we create and disseminate the music 
of bands that we believe are part ofa 
movement, in order to represent in a 
correct way the ideals that we have 
always pursued, that is to say, to glorify 4 
the dark arts, to spread their name and 
their legacy, to seek authenticity, to call 
for reflection and to make visible 
everything that is determined to be 
within these motivations, according to 
a 'criteria' formed in direct resonance 
and multiple scopes. I am not ona 
crusade for the end and death of 
networks, platforms, journalistic 
programmes, etc. The sensitivity of the 
matter and what these actions are 
aimed at is the SCARIFICATION AND 
DETECTION OF WHAT IS MADE FOR 
COMMERCIAL PURPOSES AND 4 
ATTEMPTS TO CAMOUFLAGE IN THE 4 
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The truth is that I don't have any background of 
your person, your work, your life in general, so 
the first thing would be to ask you to make a 
summary of your activities in music and if you 
want to tell us something moreover on a personal 
level? 

Drape: Well let me start off by thank you for taking 
the time to interview me and listening to the demos. 
Ivery much appreciate it. My musical activities are 
that I play in a death metal band under my real 
name which I've chosen to keep anonymous for 
now. I spend much of my free time recording demos 
and Drape is no different...On a more personal 

~ level I am of Salvadoran heritage. I incorporate 
different themes in my music that are influenced 
by my upbringing... 


TI would also like to comment on the Drape mood 
and processes, what inspired you to name your 
band like that?, what led you to create the band?, 
will it be a solo project or are you open to 


., working with some more people? Tell us a little 


bit more about the concept that you have in mind 
when we’re talking about Drape’s music? 
Drape:Well the name Drape came from the feeling 
of being draped in pain and different levels of 
personal anguish. I try to create a contrasting mood 
in the music where the songs sonically can be fast 
or slow but always with a melancholic veil. I wrote 
both entire demos so the sound maybe similar but 
I tried to expand on the 2nd demo in musical terms. 


Can you give us more details about the album 
to be released by Summoners Chalice? 
Drape: Summoners Chalice will release "The 
Choir Above and The Symphony Below" this 
spring. I chose them due to the uncompromising 
raw nature of their releases... 


Talking about the concept of the second demo, 
could we say that two different but connected 
musical entities are involved, one celestial and 
one earthly, but what is the real nature of the 
topics you deal with in 'The Choir Above and 
The Symphony Below’? Is it an extension of what 
we know as hermeticism? 

Drape: The true nature of both demos is grief and 
the dark humor of life. 1 wrote the Drape demos 
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after a personal tragedy where I lost many family 
members. I felt a need to write and get my thoughts 
down on paper and music as a way to not self- 
destruct. The humor or irony is now that the music 
will always remind me of the tragedy... 


Where do you usually record and rehearse your 
songs? 

Ido everything in my own studio which i've dubbed. 
The Black Sanctuary. I have 10 songs so far that 
I will be condensing about 5 of them for a future 
release. 


How would you define black metal in the 
contemporary era, is it something that goes 
beyond aesthetics, is ita sacred passage where 
the artist deals with a malformation based on 
darkness, with a search into the occult... and 
that the public moulds and assigns a more 
socially accepted form, why do you call your 
music funeral black metal? Explain. 

Black Metal has always been something very 
sacred to me. I've been creating black metal for 
about 10 years now. As for modern bands, there 
are those who choose aesthetics over substance 
and there are those who truly get it. Those bands 
stand out. One of those bands is a UK band called 
Blot. I will be releasing a split with them... 


What do you know about the Chilean scene? 
Bands, zines, etc. 

I am not too familiar with the Chilean scene other 
than they have some of the most devoted black 
metal fans. I respect the South American and 
Central American scene very much.= 
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How important is O9A to you, how would you define it? I 
understand that there's no official'way of representation but 
what do you think of the links that the press makes towards 
the NSBM when they refer to the subject?, explain. 

S.S:1 would define working with that manifestation of energy, as 
the cognitive apprehension of the emptiness in the multiverse, 
a magical form of the phenomenological epokhe, it is exposing 
oneself to the ineffable of reality, to an uninterrupted flow of 
information that overflows and exceeds our conventional 
rationality. A palpable form of nullification of being. There are no 
centralized structures that articulate an authority within the Order 
of the Nine Angles, due to the way in which they preach working 
with these forms of energy, since there cannot be centers leaders 
in the acausal. The different nexions are not in contact with each 
other, since they follow rhizomatic forms of organization and the 
objective is the strengthening of the individual so that, by 
extension, the acausal energies that flow and converge on this 
material plane can be strengthened. I don't find relevant what 
the press says regarding the supposed link between groups that 
follow certain ideologies - so they fulfills the double function of 
informing and ideologically training people, so only docile 
minds/souls will remain with what is expressed by the hegemonic 
power. Incidentally, the link of the 09A with National Socialism 
and Islam are only external masks that serve to hide, camouflage 
and conceal the true purposes of the acausal. 


Why do you think that the channeling of negativity (if 
enlightenment is developed by managing to go through 
these stages) within some circles of extreme music 
consumes the individuals within it? 

S.S: Because not everyone is prepared to deal with such 
energies. The consumption that can be produced by contact 
with sinister and energetic manifestations is not something to 
take lightly. Probably those who are devastated by the 
precipitation produced by the emanation of acausality are due 
to their lack of courage to face the disruption that comes from 


this type of course, since not everyone will be able to face the 
poison that chaos inexorably brings, to be able for to travel 
through the immanence of the thoughtless black light, the reverse 
side of the unmanifest & the divinity. 


The pursuit of supra values, so to speak, would eventually 
be the optimal state to reach a desired end within the dark 
arts, but even from this state, do you think that people, even 
followers of black metal, are prepared for this knowledge? 
S.S: Like everything in life, you have to separate the chaff from 
the wheat, or the sheep from the goats; clearly not everyone will 
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understand, much less assimilate and apply the 
# discourse that is embodied in certain Black Metal 
bands, and there is no problem with that, since the path 
to knowledge/power is dotted with the corpses of those 
= who failed in these paths. . We, rather than pursuing 
*.supravalues, what we seek is the knowledge that allows 
' usito reveal the interstices of reality, to delve into the 
mysteries and intricacies of emptiness, and achieve 
the apprehension of the gnosis that radiates from the 
‘ flows through which life passes. In a second term, I 
don't know if the average Black Metal fan is prepared 
to receive Samael/Mayoral's poison, but based on 
what we know about the local Black Metal "scene" - 
which is made up, in part, of a bunch of progressives 
weaklings - we can affirm that we have certain doubts 
* about it, but, in any case, we don't consider that relevant 
no more. Not everyone is willing to study occult reviews, 
much less put them into practice. How many of those 
who listen to us will have the capacity to apply what is 
captured in our musical texts, how many are willing to 
lower a dead person into their body, or to resist the 
qliphotic and mortuary energy discharge that these 
struggles imply. We doubt that the average metalhead 
| is willing to engage in maieutic practice, when studying 
the intertextuality of the different forms of the dark arts 
or witchcraft... 


Many bands within black metal embrace 
misanthropy and the destruction of humanity as 
a solution and/or response to the values imposed 
by society, by modern man, what do you 
personally profess? What do you think of this way 
of approaching black metal? 

S.S: That the answer to the imposed values lies on 
the other hand, although misanthropy and the 
destruction of humanity - which are the forms that 
one acquires as a consequence of the study and 
practice of Witchcraft - are necessary, many times it 
seems that they only use it. certain metalheads, as 


2 Read about the first Sanctum Satahanas albi 
Thto the Eternal Satanic Damnation on page 34 


an attire that serves them when they are on stage, 
only to abandon it when pursuing purely financial 
interests. I believe that the answer lies in a machinic 
assemblage that allows the rearticulation and 
reterritorialization of new forms of desire, that allow 
the elicitation of a specifically latin american 
subjectivity, that is, based on our “pagan” ways of 
understanding divinity. Although at an axiomatic 
level Knowledge/Power is generative, to the extent 
that it forges our intersubjectivities, we can also use 
it as a weapon in our favor. 


In which sense can we explain the continuous 
duality that is present in the philosophy spread 
by the band, the material / spiritual, divinity / 
adversary, etc. What does Azerate represent? 
S.S: Duality is constitutive of all reality, to the point 
that, as Heraclitus stated, “war is the father of all 
things,” since everything comes from the conflict 
between the bigary. Everything “arises from the 

1 


dialect conflict between a thesis and antithesis. That 
is why the qliphoth, in its theoretical structuring, is 
under the aegis of Samael and Lilith, and the 
superna qlipha of Thaumiel is under the 
bidirectional energy of Satan and Moloch. That is 
why in the hebrew kabbalistic recensions, in the 
zohar specifically, there is so much emphasis in the 
opposites, in how the emanations of the qliphoth and 
the sephiroth are structured. This duality is 
archetypal, since it is present in many other cultures, 
such as Sumerian, Egyptian, Persian, Indian, Yoruba 
and Conga, among others. It is an atavistic and 
inveterate element in our psyche, which manifests 
itself in different ways, but which emanates from a 
common principle, such as the pleroma or the 
intelligible world of ideas, the acausal emptiness. 
Even speaking in strictly pragmatic terms, this duality 
is necessary to the extent that a balance is required 
between the material and the spiritual, since it is 
necessary to have a certain degree of stability in the 
material, which allows to work on the spiritual matters 
without worldly problems or restrictions, However, 
we prioritize the spiritual over the material, since 
inexorably what you possess possesses you, and we 
seek to free ourselves from all limitations external 
to the spirit/pneuma. About what Azerate represents, 
we will only say that it's the emanation of the 
thoughtless aspect of divinity, it is the flame that 
burns the illusions of matter to cover the world of 
forms with the true essence from which acausality 
becomes, is the “palpable” way of approaching the 
pristine voidity, the unfathomable abyss of black 
light that grants consciousness and liberating gnosis 
to man... 


The Pure Raw Underground Black Metal Plague * 
circle... what is the difference between these and 
the other bands on the scene? 

S.S: The circle of the Underground plague consists 


of maintaining the most hirsute and bestial spirit of 
Black Metal from the beginning in the 90s, since we 
consider it - at this point - as a tradition that not 
everyone is capable of carrying out, since that no 
matter how much many seek or try to make a Black 
Metal as primitive and minimalist as what has been 
delivered in the releases, they cannot, because 
inexorably they are not what they say they are. They 
believe that by adopting false masks and dressing 
up in something that is foreign to their own vital 
praxis, they manage to deceive the rest, but their 
actions reveal that they came to this to appear, and 
not because they are really capturing their essence 
in the music they play and compose. , since it is not 
possible to genuinely project what was born 
spurious. So in that sense I think that the strainer is 
automatically responsible for exposing this bunch 
of "thrashers" who seek to appear in today's Black 
Metal, but from miles away you can smell their stench 
of hypocritical failure for trying to pe something.» 
a 
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, Heed ‘the Flame) of Wi 
Demo) Y 
is'is raw, primitive and bestial 
ack metal in accordance with 
e old traditions, with a perfect 


+ \Jrawness and organics give ita 


mysterious aura, with vocal work 

that generally spits blood. I 
 Jistened Flagellant and ended 

‘up appreciating Feeble Deity's 


} work which left me impressed, 


¢ 


., lis pieces are very we: 

? constructed, the riff work is 

* somehow very genuine. I really 
can't find any oints, I like 


| the four tracks included but I'll 


stick with the first two, the 

homonym and 'Throne Of 
peas ’ (which they also 

released as a single) whose 


t characteristics make this duo 


look very solid, it goes without 
saying that Vollmond from 


_-Flagellant is part of the band 


»(together with Athanaric), 

managing to recreate a sacred 
act with the same recording, the 
aesthetics, the concept, the 
mysticism... certainly a dark and 
threatening message about the 
influence of history and violence 
in the present. I was really 
surprised by the way they are 
ayn to get their art out there, 
it's all very well thought out. 


“"-=They have been promoting 


‘Compendium Opus' which 
compiles singles, demos and 
split tracks in what we could 
consider the band's career 
which will soon be two years 
old, Feeble Deity is an 
American act from the New 
Hampshire area but could easily 
Bess for Norwerian or Swedish. 

ter the compilation they have 
two demos, the Split with 
Flagellant, the single Infernal 
Embrace' and a recent one 
entitled 'His Sword Pierced the 
Night Like a Scream In 
Silence’, (Like Flagellant) their 
entire discography has a lot of 
dynamics and very good ideas. 

eed the Flame of Will’ is 
perfect in my opinion, you can 
really feel that nineties 
atmosphere of the classic demos 
and of the era in general, but it's 
not something the band should 
take too much into 


oe ‘consideration, they sound like 


\ ithis for performing sacred and 


macabre black metal recreating 


+e and evoking the old spirit within 


the style, that's why. 


ttholy Dissonance’ (Demo) 
‘Unholy Dissonance' is 


Feebly Deity's second demo, 
featuring two tracks that last 
eleven minutes in total,‘His 
Sword Pierced the Night like a 
Scream in Silence' (the single) 
and ‘Ripping through the Cavity 
of Time’, abusing mid tempos 
and faster parts. It's amazing how 
fast they're evolving as this work 
reflects in a very good way the 
art of the icy black metal 
encapsulated in this work. Very 
similar to Gospel of the Horns, 
Tsjuder, Burzum, Kristallnacht 
and Sargeist. 


‘Infernal Embrace’ (Single) 
This track portrays very well the 
atmospheres and rawness of 
Feeble Deity as the sound is 
somehow even more bestial, 
something a bit dirtier I would 
say but with the structures 
matching the sound and concept, 
with a very interesting break in 
the final part and that shows them 
in the transit of raw black metal 
that gives them a venomous touch 
that they keep spreading even 
when the epi ogue is embracing 
agan and a folk root but 

iously in Feeble Deity's style, 
at times I find it hard to think that 
they are American, they show not 
to lose sight of any aspect in their 


: productions without a doubt. 


Feeble Deity/Flagellant - 
‘Howling Perversity in 
Presence of the lord’ (Split) 


A fiendish and disturbing intro 
(‘Our Lord’) places us in the 
transit of Impudence of the 
Cross' demonstrating all the 
ower and darkness in Feeble 
eity's work. This is bestial raw 
black metal with a defiant 
attitude towards religious 
authority, of disgust towards the 
cross, that's what we're talkin« 
about here. Closing the band’s 
participation in this Split is the 
track 'Abstieg' a mystical and 
enigmatic sound in the band that 
otherwise shows people with the Ff 
attitude and ability to recreate 
the ‘primigenio’ Black Metal but § 
delivering a more complex twist. 
This split is one of the high points 
in the career of both bands. 
Vollmond released the promo 
for a band he also stars in, 
Nocturnal Deviancy, with the 
track 'Returning to Dirt & Mold’ 
which will be part of a soon to 
be released EP. 
The following exclusive interview 
was answered by Vollmond in 
March 2024. Support the band 
by buying their stuff. For more 
info write to: 


i flagellantband@gmail.com 
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Ave Vollmond, would you like to start by delivering a 
few w#rds before getting into the subject? 

Vollmond: I want to say thank you for reaching out to me 
for this interview, I’m looking forward to shedding some 
light on what's going on in the shadows... 


It's a fact that Flagellant and Feeble Deity are two 
spawns that share a lot of common paths and at the 
same time generate a very interesting feedback 
between one and other... how did the idea of starting 
with Feeble Deity come about? What is the story behind 
your musical relationship with Athanaric? Tell us 
more details... 

Vollmond: Me and Athanaric have been close friends 
for the past couple years. Before we met, I didn't want to 
be in any sort of band other than what I do by myself. I've 
had multiple shitty experiences with other “artists” and 
they would waste my time and energy. So I wasn't 
necessarily open to being in a band since I felt that I was 
the only reliable person I knew. We met through some 
other mutuals and I could immediately sense something 
about him that I haven’t found in another person. It took 
us a while before we got Feeble Deity formed.There was 
a solid year of us just jamming and fucking around with 
different sounds, with no specific direction in mind. We 
both eventually realized that straight up black metal is all 
that we care to make, the name Feeble Deity had been 
lingering in my head for a while at that point. Once we 
sat down and decided black metal is what we wanted to 
do, I said the name out loud and we both instantly knew 
that this is what we’re meant for and everything unfolded 
from there. We recorded and released our very first single 
‘Throne of Tyranny” and made our original logo on 
Easter of 2023. 


Can you give us more details about Nocturnal 
Deviancy, I understand it's a new act where you handle 
everything like you do with Flagellant, why do you 
feel the need to create new musical entities? 
Vollmond: When it comes to Flagellant, I feel that I have 
a very specific approach when it comes to writing and 
channeling the right energy for it. Sometimes that can be 
very hard to tap into and I don't want to write something 
that I don’t feel is appropriate for that project. I started 
Nocturnal Deviancy to give myself some more artistic 
freedom and not having to overthink every detail within 
the songs and riffs. 1 have riffs that come to me left and 
right, but a lot of them don’t match with Flagellant in my 
opinion. So Nocturnal Deviancy serves its purpose by 
letting me just make music without having to think too 
hard about it. Which is working out very well since this is 
probably my favorite material I’ve ever written. The EP 
“Eternity’s Cold Embrace” was written throughout March 
of this year (2024) I don't have a specific date of release 
yet. usually upload my releases online but I wanted to 
keep this one on physicals only. Cassettes have been 
announced through Hermetic Blood Order in Spain. 
There are other announcements to be made which I’m 
very excited about but it’s a little too soon to share now. 


Is misanthropy and hatred for humanity the very core 
of your creations? Do you think black metal should 
go back to what it was? That is to say, a totalitarian 
musical expression, or do you think it can open up to 
expressions in accordance with other styles? 
Vollmond: A deep resentment for human existence will 
always have its rightful place in black metal. Personally 

* for me, my music is a spiritual catalyst and i write this 
music purely as a gateway to my souls true nature. It gets 

* under my skin sometimes when people treat black metal 
as anything less than pure magick with incredibly divine 
properties and powers, I don't believe there is any set 
way of doing anything. Everything you see happen around 
you is purely a human concept with imaginary rules and 
boundaries. Especially with black metal, people put so 
many rules on themselves. Like what can be black metal 
and what can't be. Did you make the fucking rules? What 


rules are there? It only exists in their heads. All that matters 
is if I feel that the music truly moves me. Regardless of 
what they sound like, look like, or what they talk about. 
Some artists just HAVE IT, and most artists do not. I don't 


think black metal could ever be what it was in the 90s, but } 


it shouldn’t be either. It happened in that time period for 
avery specific reason and it should stay that way. 


IT understand that the work in solitude gives many 
positive things for the musicians in black metal. 
nowadays there are a lot of people who are choosing 
to record in handmade or more professional studios 
but from their homes most of the time, what do you 
think about these options of modernity with black 
metal genre in general? 

Vollmond: | will always prefer to keep my way of recording 


very simple and with the use of little gear. You don't need. 
to spend thousands of dollars on equipment to make 
genuine black metal, shocker right? I’m not here to judge 
anyone's musical process and if it works for someone, 
they should go for it. But for me personally, I prefer to 
Keep my setup limited. I don’t even have a computer to 
use DAWs or anything like that. 


I'm really struck by the power of the beastly black 
metal that Feeble Deity often performs but I would 


also like to ask about your influences and inspirations 9 


to write a song like 'Infernal Embrace' with a break 
and some harmonies that really show you very 
cohesive and also somehow very genuine, the same 
with 'Abstieg', where do those influences come from? 
Vollmond: Infernal Embrace is definitely one of our 
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s, just for the break in the song alone. I 
tt even remember how we came up with that 
in all honesty, Athanaric definitely had the riff 
first and we realized that it'd sound fucking insane 
we added the drum break like that. Which 
arly worked out well. It's hard to say where we 
aw our inspiration from, we don’t look to any 
ér musicians for inspiration usually but with 
song,Abstieg’ we definitely get some 
spiration from dissection. With their songs like 
ito infinite obscurity’ and ‘crimson towers.’ Im 
not saying we sound like those songs whatsoever, 
but it definitely made us want to include acoustic 
workings into our own songs. 


Somehow the nature, the divinity, the power 
and attraction towards the occult, the profane, 
the occult, the unholy, the rudimentary, the 
various dualities in the philosophical 
background and malevolence are very much 
present in Flagellant and Feeble Deity, how 
would you describe the mood in approaching 
these two dark artistic manifestations? 
Vollmond: For both Feeble Deity and Flagellant, 
we draw most if not all of our inspiration from 
pure spiritual influences. I don’t want to say too 
much since it is a rather personal experience, 
but all of my projects are fueled by the subtle 
forces of reality that are always happening around 
us. I use these projects as a divine sponge to soak 
up as much energy and power as! can. 


As Iunderstand, New Hampshire is close to 
Massachusetts and also close to Canada ina 
* way. What's the social environment like in 
your area, how does it affect the creation of 
y your music? Despite your geographical 
location I would say Flagellant and Feeble 
Deity have a much closer vibe to Scandinavian 
«music, Do you think so? 
Vollmond: It is fucking absolutely dead where 


we live out here. Living in this area definitely 
hasn't done us any favors in regards to building 
up a name in this region. And yes, if we have any 
sort of inspiration we take from other artists, 
there’s a good chance they are Scandinavian. 
People think we're from Scandinavia more often 
that I would’ve thought. 


I was very struck by the photography used on 
‘Heed the Flame of Will',(tell us more about 
it) also I would say that the aesthetics of 

| Flagellant and Feeble Deity are very well 
crafted and accomplished, in what way do the 

\ aesthetics and graphics complement your 
content?, in general I see a very careful work 

* in all aspects of your art with your bands, I 

¢ don't think it's a coincidence. Can you give us 

more details of your vision and what you plan 
q to do in the near future with your creations? 

* Vollmond: Thank you! We really try to put in effort 
into making our music audibly and visually 
appealing. All of our photos taken are very 
spontaneous and have little planning that comes 
py along with it. I wish I had more to say on our 


a 
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process of that but it is truly very simple. We 
usually record our songs, and once we have those 
finished we take photos and somehow the 
aesthetic of the pictures always match up perfectly. 
to the sound of the music. No planning goes into 
it really. When the stars align, everything works 
as it’s meant to. 


Which fanzines do you usually read? Howhas 
been the response to your musical works from) 
the press and the underground in general? 
Vollmond: There aren't too many zines I keep 
my eye on but we were recently featured ina 
volume of ‘BladSung’ with a photo taken from, 
Feeble Deity’s debut show in New York. We'ye 
had an incredible response, especially in such 
little time. Flagellant is only over a year oldjand 
Feeble is about to turn a year old. We've built up 
so much momentum and so much support from 

some genuinely amazing people throughout the 
world. It has been an absolute honor to work with 
Azgorh in Australia and his label ‘Dark 
Adversary.’ Working with Hermetic Blood Order 
in Spain has been amazing too, I’m insanely 
grateful for what they do and how supportive of 
my projects they have been. Just the support 
we've gotten already from fans and labels has 
been beyond exhilarating and we truly do 
appreciate all that happens for us. 


Last words, this space is yours to say or 
emphasize whatever you want, thank you. 
Vollmond: Thank you very much for featuring 
me on Tempestous, your work is incredible and 
I'm honored to be collaborating with you! If there’s 
anything I’d say about the state of black metal 
today is that it should just die. It’s already dead. 
Everyone and their mother has a black metal 


project now and it’s become completely 
disposable. Im not saying there aren’ thy 
projects out there, but those who hat I 


mean will get it. The “scene” is something that 
exists purely in everyone’s head. There was never 
ascene. It’s just an idea. But more than ever now, 
there definitely is no scene. Everyone just has a 
huge fucking ego they attach themselves to in 
regards to black metal and all I see are a ton of 
lost spirits wandering through this plane with no; 
sense of true purpose. Everyone seems to be into 
the genre because it looks a certain way and it 
sounds a certain way and it makes them look 
cool. And that is totally just so fucking lame. What?’ 
happened to people making things just because 
they wanted to? Not because they want to have 
an identity attached to it. It's very ironic how black 
metal is supposedly “the most hateful genre” and 
that hatred has totally collapsed in on itself and 
it's just a pile of self loathing shit. Black metal has 
avery deep purpose to my souls journey, it's so’ 
much more than an ego or just a thing that I do, 
Ihave a profound connection with the genre and 
it’s not nice to see when people drag it down wit 
their own low vibration. = 


Support Flagellant / Feeble Deity 
flagellantband@gmail.com 
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consensus about the Peeence of the true ruling 
Class remained less visible and high magic was 
shrouded in superstition. Thus the myth of the blood- 
drinking vampire was adopted and identified with 
the realities of the true vampires (the bloodline of 
the rulers). The goals and interests of the great 
undead, the vampire gods who walk the earth range 
from the delicate and vulnerable position of direct 
control of human politics toa weak butelastic 
network of controlling influence over human affairs. 
The Annunakis (physically immortals) are the gods 
who returned to this world and created the slave 
human race from their own genetic essence and 
since the beginning of time there has been a group 
of human beings who have claimed to have a blood 
lineage with these gods. Human beings were created 
specifically as mortal workers to extract specific 
mining materials from the earth for the Annunaki 
however there was a mixture of races between the 
slaves and the Annunaki generating royal blood 
and it is from this ancient source that the concept 
of the divine power of kings is deriyed. 'Those who 
today carry this blood as a dominant influence are 
the lost children of the family’, the goal of the Vampire 
Temple being to find‘em and assist'em also. 

The traditional oral transmission of magical 
foundations known as the nine laws of magic (as 
said in Sumerian language) the Shurpu'Kishpu 
which means book of spells and encompasses in 
a highly condensed form all vampire philosophy, 
and religion. Vampiric magic is found in the act 

of communion where the living vampire makes a 
telepathic call to the undead gods to represent 
himself in astral form and accept the sacrifice of life 
force. Unlike the dull shadows of magic performed 


by human white light magicians, the living vampire's, 


“,, discovers that the night side is real and that the 


experience of communion is a physical surrender 
to the life force that causes a collapse, a paralysis, 
since the life energy of life itself is violently taken 
from him by those who have ascended. It’s a 

‘¢ terrifying experience for the neophyte who finally 


stories of the undead are true. 
The power of the rain of mercy is realized when the 
undead return the transmuted energies to the living 
vampire, this direct contact with the reality of the 
undead is the heart of true vampire magic since 
“from this one passes from death to a new life. The 
living vampire gains more paranormal habilities 
“then for those who pursue it vigorously these acts 
move into the realm of dreams with the out-of-the- 
* body experiences and encounters with those who 
have ascended in distant geographic locations. This 
is the authentic source of the myths from the covens. 
To aid the living vampire the Temple promotes the 
value of dividing the world into two different belief 
systems: Daytime and Nighttime. The living vampire 
draws his life force from human slaves to directly. 
mcrease his own personal vitality to expand his 
‘paranormal powers and to sacrifice in communion 
to the unddad gods. This is a verifiable process 
taught in detail in the ‘Vampire Bible’ and relies on 
psycho-physical technology known to Satanists as 
>Greater Magic. Historically life force has been 5 
ymbolized by blood and this is also a reference to 
the genetic lineage of the Annunaki who created * 
the human race. It is also true that most religions 
throughout history have worshiped their vampire 
gods by performing blood sacrifices (human or 
animal), although this has nothing to do with the 
authentic practice of vampirism and is used only to 
control the masses. The vampire temple exists to 
attract and assist. those who live in the night and 
who recognize that they are different from the flock t 
of slave humanity and glorify that difference. This 
strong tendency comes from the blood. Those who 
are born this way are like this and there is no'reason 
to be surprised. ‘ 


Ithought about exhuming the interview with Nefario conducted in Tempestous #2 but the conditions 
arose to carry out a new one, an issue that interested me more than repeating the instance. Itis € 
always good to find people within the scene who have clear objectives, a vision formed from practice 
and the seriousness that black metal implies. Just as physical exercise helps develop your muscles, 
the background and study of the occult arts do the same for your brain and your person.Witha < 
powerful message against the Zionist hand and the sterile attempts in the style that abound so much 
today, UR rises to vociferate Nefario's name, preparing ( the message of the hard times in which we 
live on this continent. This is pure dark enlig htenment.. ¥ 


Greetings UR and all the brothers from Argentina 
on your behalf, it is a special moment to have 
you on Tempestous pages once again. What 
happened in these years with the band? 

UR: Greetings, thank you for the invitation. Well, 
Nefario has been playing primitive and pure 
traditional Black Metal for almost 20 years now. I 
have been alone in the band for many years (UR 
a.k.a ‘the bastard’ ), occasionally, (not very often) 
Icall someone to beat the war drums. I just released 
‘The True Sacrificial Rite’ on cassette, dedicated 
to the memory of someone who transcended time 
and space, through ‘Mors Triumphalis' (so we're 
talking about Roman Ungern von Sternberg | 
assume. Ed). Additionally, I am preparing to release 
'Embéscadura’, I just need to fine-tune a couple of 
details. 


How can you introduce us to your style? Has it 
changed or evolved over time? 
UR: Truly, in essence, it has not changed. In 
execution, yes, and the vehicle has matured. I believe 
I try to give an atmospheric aura to the sound, 
although for some it may be traditional black speed 
metal like Bathory. For me, each production has a 
beginning and an end. It is a single entity that 
conveys something as a whole, something 
conceptual. At least in the last six productions, I 
have been refining and improving the abilityto 


manifest the invoked spirit vibrationally (sound). 


The truth is a ritual artifact that is encoded from 
another plane and manifests itself. The influences 
remain the same but now, and for several years, in 
a more natural way. It is no longer about sounding 
or adopting a certain form. Things now happen more 
naturally, as they should be. The same goes for the 
message, I have always nurtured and cultivated 
myself internally, the idea is to grow on all levels, 
both physically and spiritually. 


What can you tell us about your creation 'Letanias 
de la Sangre’ in terms of lyrical content? 
UR: 'Letanias de la Sangre’ is a tribute to our 
ancestors, those who passed on to us strength and 
wisdom through the Blood, with which we are able 
to achieve anything and overcome any challenge, 
of any kind, even transcending time and space 
towards ultimate liberation. I would say it is 
‘Patagonian Black Metal’, that is the style 
denomination that Nefario Practices, indeed. It is 
Perr ory 
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no longer just Black Metal o or something sterile, I 
believe, even though it may sound pretentious to 
say So, it has transcended. I have given it a twist, it 

is something that develops on the ground and 
materializes through blood, undoubtedly it has 3 © 
matured. I have tried to apply it over and over again 
with trial and error. I have put it on the street with 
severe violence as well. Not just words, J mean it 

has been corrected and somehow returns to 
correction. The metallic alchemy has been successful * 
because it has been tempered by blows, blood, and 
fire (I say this literally). 1 assure you that this is the § 
Black Metal for the war that is coming, the one that - 
will touch the blood brothers in the southern cone. / 
We will have to unite to fight the final attack of the 
ZOG. Because they are coming for everything, they 
are coming for rural areas in full force, in the forests 
and mountains we will be waiting to ambush them. te 
Regardless of who dislikes it, both comrade Miguel ; 
Serrano and many others on this side were right, 
they have been warning us for many years. That's 
why the denomination ‘Patagonian Black Metal’, 
because it will be the soundtrack of the ambushed, 


- of the ‘guerrillas’ from the south, at least it already 


is from this side. On the other side of the trench 


(Chile, your country), it will be done with their own 


exponents who I know very well are already ona 
war footing. In Argentina and Chile, legions of rural , 
warriors who will make amark will emerge! a 


What kind of music have you been listening Rr, q 


lately? 


, UR: Spear of Longinus, Bathory, Saint Vitus, 


Amebix, Discharge, Pokolgep, Venom, Grand ") 
Belial's Key, Burzum, Torr, Masters Hammer, + * 
and so on. From Chile, I really enjoy SvbImperivm © 
and several others. Also the timeless classics like “@ 


“" 


Death Yell (arggggghhhhh!!!), Bloody Gross, and ¢ py 2 


Pentagram, among many omer wef % 
T understand that you are an avid reader, could ‘a 
you recommend us some authors? taht 


UR: Yes, I have been reading since I can remember ft | 


and writing from my own experiences, not just ~ 
summarizing other ideas. I have been writing for 
many years as well. I can recommend authors such * 
as Jung, Julius Evola, Gabriel Silva, Maurras, # 
Jacques de Mahieu, Eliade, Vivekananda, and so 
on. - 


‘ \ Svadharma for Hindus meant fulfilling duty through : 


i 


In Nefario' 's tape "Sacro Oficio,' the phrase 'Black » 


Metal is a Martial Art' is prominently featured. 
What do you mean by this? ~~ 

7 UR: Black Metal as a martial art is related to the » 
ancient concept of Artifex, where spiritual character 
imbued all human activities. For example, 


| activities in line with one's nature. The path of Black 
Metal is the path of the warrior, so those who practice 


this martial art must rise to the occasion. It is more , 


‘! of a statement of principles. Black Metal should be 
\. grounded in physical and spiritual actions. It requires 
preparation, a way of life, a martial style of «« 
refinement. This contrasts with the ‘profane' or 
materialistic view where any ‘aweonao’ (as they say 
in your country) dresses up in anything without 


sanctifying it. Modern humans wear many masks “xy 


but lack depth, failing to delve into or elevate their 
ideals, not deeply practicing anything. This is what 
Imean by martial art, as it entails effort, daily 
practice, refinement, style, and dedication. If art 


‘were approached in this manner, with a transcendent \ 


perspective, it would be akin to antiquity where the 
artist could not be separated from the warrior “7 
«, because art was also warfare, albeit spiritual warfare 
being the most crucial. Some of these ideas can be 


found in the fanzine 'STIRPS VIRILIS,' authored by £ 


me which includes writings by Julius Evola, 
Rodrigo Villanueva, Paul Waggener, among others, 
as well as some of my own writings. Finally, as I 
mentioned, 'Sacro Oficio' was dedicated to a man 
who fought against material power and transcended 
through the glory of his blood in an act of Total War. 
He made his life an artwork. sf 


What can you tell us about the upcoming 
production 'Emboscadiira'? Share more details 
with us 

; UR: 'Emboscadura' will be released under Polosvr 
label from Argentina. In general, I would say it is a 

* principles declaration from someone who claims 
total war on the modern world and its horizontal 
worldview. It is aimed at those seeking to create a 
banner larger than death, climbing the sacred inner 
mountain towards the New Man to come. With the 
axe and the lightning, uniting the Olympian and the 
earthly, turning every esoteric act into a transcendent 


ritual. It is art blessed by 
the Gods of War. In reality, 
we are friends of danger 
and we despise the false 2 
gifts of the short-sighted, \) 
hedonistic modern world. ¢ 
New archaic men who 
trample the ruins of this ry 
violated, atomized, 
technocratized world, lost 
in its degenerative — 


Thank you very much for the interview. Anything “Y 
else to add? 

UR: Thank you for this second interview, I appreciate 
the opportunity. Greetings to all comrades from ‘“ 
Chile, see you in the trenches... Contact Polosvr 
label for our productions. I leave you with this of ¥ 
passage: 'There are two ways to meet a glorious ‘#” @ 
death, and both are very rare. One is to die after 
performing mystic yoga, especially bhakti-yoga, by 


. which one can control the mind and living force and 
= die absorbed in thought of the Supreme Personality 


of Godhead. The second is to die on the battlefield, 
leading the army and never showing one’s back. 


|, These two kinds of death are recommended in the 
 sastra as glorious.' - 


Srimad Bhagavatam, 6.10.33 


Interview credits: Polosvy Prods (Argentina) 
polosvr@protonmail.com 
= 


ag ( Cari) istic nten (as) 
Sineetacta (Cai) © Antichrist Siege“Machine (ASA) 
Hihilist Death Cult (Can) ¢ Death's Cold Wind (Eeu) 
 . Rovrifying (Chl) ¢ Mameless ¢ Funeral Gomit 
Crucifixor ¢ Impaler Of Pest ¢ The Scum 
__ Espectrum © Repudio 


BOGOTA SUBTERRANEA FEST This bestial festival will 
take place in mid-2024 in Bogota, Colombia. More than 30 
years have passed since its first edition, this time presenting 
an international lineup with bands from Canada, USA, 
Colombia, Ecuador, and Chile. A must for all Black and 
Death/Black metal fans in the southern part of the continent. 
Not only for its main headliners, Sadistic Intent and 
pee hemy, but also for the South American hordes and 

els that will converge in this magnificent ritual. 
undoubtedly one of the most anticipated acts is Antichrist 
Siege Machine, current in their belligerent War Metal and 
for the first time in South American lands. Representing Chile 
at this festival will be the maniacs from Puerto Montt, 
Horrifying. The organization of this festival is led by the 
owner of the Colombo-Canadian label, In Fastu Negas. For 
info and tickets, please contact infastunegas@gmail.com 


vaby Carlos Zuluaga +The Black Vomit ov Hell Zine 
. 
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I would like to ask you to give 
us a short summary with the 
Umbria’s genesis, have you 
worked with other bands 
before?, what do you want to 
imply with the concept, the 
name, etc.? Members and 
future plans or projections?. 
A:Yes, Phave played in other 
bands and I am still part of them. 
My musical incursion into the 
more traditional branch of metal 
I would say begins in 2018/2019 
with the creation of "Fusilated" 
with my brother and a cousin. 
And well, to tell you the truth is 
totally right the fact that I have 
been part of some local bands 
(Invierno Nuclear & 
Bruxismo) for some time, which 
is why I would say that during 
years I realised that my favourite 
part of being in a band is the 
composition, the problem is that 
I always wanted to express my 
ideas as faithfully as possible, 
which is very difficult to achieve 
when working with other people, 
even with all the closeness and 
friendship. This is one of the 
factors that led me to consider the 
possibility of a solo project, in 
addition to my attraction to Black 
Metal as a form of expression, 
which in my opinion is ideally 
solitary, both in its appreciation 
as a listener and in its creation 
from a composer's point of view. 
Ironically, my decision was 
influenced by a failed attempt to 
form a black metal band with a 


friend; the project didn't 
materialise, but I was left with 
some ideas. That's when I decided 
to use these compositions to work 
on them alone, as an experiment, 
without any great expectations. I 
remember it was one morning in 
February last year when I decided 
to sit down at the drums, listen to 
the riffs and create a track to 
record a demo immediately, after 
afew attempts I managed to get 
a decent result which motivated 
me to continue polishing, but the 
specific moment when I could 
realise that this experiment might 
have a future was when I started 
xperimenting with reverb 
effects. I could feel a texture and 
an atmosphere that gave anew 
meaning to what I had created... 
little by ittle the expectations and 
ideas began to emerge with 
conviction, I decided to give it a 
name that made sense to me and 
I remembered concepts from 
geography: the solana and 
umbria. Generally speaking, these 
are mountain slopes that are 
distinguished by the amount of 
sunlight they receive, the solana 
being the slope that receives the 
light and the umbria being the 
slope that remains in darkness. 
“Umbria was the perfect name, 
combining two symbolic 
elements: the mountain and 
darkness... 
As for other members joining the 
project, I see it impossible, I want 
it to remain a solitary thing, 
dependent only on my will, 
otherwise it would lose its 


7 et 
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meaning. Besides, the music wasn't 
conceived to be played live, the 
length of the songs and the great 
amount of capacity I can add when 
working alone, without any time 
limit, make it infeasible to take the 
project to the stage. Umbria will 
exist as long as I have the 
motivation and creativity to keep 
the project afloat, if either of those 
two qualities fail I will be the one 
to decide to end it myself before 
I fall into a mere passionless 
compromise. 


Is Rural Darkness kinda label 
or something like that? 

A:I wouldn't consider it a label at 
the moment, but it is a homestudio 
from which I intend to bring out 
all the bands and projects I'm 
involved in or would like to help 
with a space. However, my 
intentions are to turn it into a label 
or production company, perhaps 
in the medium or long term 
depending on the availability of 
the necessary means to achieve 
that goal. 


Thave noticed that you place a 
lot of emphasis on bein: 
geographically situated in the 
rural peripheries of a small 
commune of Nuble, called "El 
Carmen". How does the 
influence of the rural 
environment in the creation of 
music relate to the notion of the 
sacred in nature, perhaps some 
kind of paganism? 

A: The open landscape of the 
countryside, the wind, the rain, the Py 


ai\ i. ’ 
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trees, the nocturnal landscape that 
allows me to look at the stars, the 
moon, to feel the night solitude in 
a place with a few urbanisation 
points allows me to connect with 
. other landscapes, those that are 
interior, where the imagination, 
feelings, fantasies, desires, fears 
and each of those practically 
inexhaustible sources that I 
consider to be the origin of artistic 
expressions, in my opinion, 
honest, emerge with more 
strength. 
Although I do not practice, nor 
have Iimmersed myself in forms 
of life considered "pagan" ...I[ do 
the exercise of situating myself 
temporarily, imagining a distant 
past in which other peoples 
inhabited with a different 
cosmovision, where nature hada 
profound incidence on their entire 
system of beliefs and lifestyles 
where magic, other planes of 
existence were perceived as a 
reality. In my opinion, that idea of 
something beyond our senses, the 
incomprehensible... was 
something that could give us a 
vitality that we have lost, hence 
the melancholy, the fatal loss of 
curiosity, the darkness, the 
emptiness and the death of 
something that at some point was 
sacred, that perception charged 


with pessimism is one of the 
driving forces of the project. It is 
worth mentioning that I omitted 
to mention a particular ethnic 
group or native people because 
the afo: 


rementioned 
characteristics tend to be a 
common point, obviously without 
detracting from the particularities 
of each o} wisse peckics who at 
some point inhabited and/or 
inhabit these territories. 


How does the creative process 
of taking risks and venturing 
into new aesthetic and musical 
elements relate to the notion of 
constant transformation and 
renewal within what we know 
rimordial black metal? 
A: T believe I can answer this 
question with a thought that arises 
when composing. The riffs and 
melodies that spontaneously 
come to me are often a "genuine" 
black metal (by my standards), 
but sometimes ideas emerge that 
are not directly related to the 
style. Then I find myself ina 
ilemma of whether to try to force 
the "traditional" sound or simph 
venture into other elements and 
try to apply them within the 
project. That's when I must turn to 
composition techniques from 
other styles; I often pay close 
attention to the composition of 
classic 70s progressive rock for 
the fluidity of their compositions 
along with an organic sound. This 
allows me to create bridges that 
provide a natural flow between 
the different sections a song could 
contain. 


What philosophical and occult 
implications does the use of 


elements like dungeonsynth 
and atmospheric black metal 
have in creating a sense of 
"soundscape" in music in 
terms of the connection 
between artistic creativity and 
the exploration of metaphysical 
dimensions? 

A: These other branches of the 
genre enrich the atmosphere, 
which is the element that contains 
the "soundscape" sensation, there 
is a sense behind those 
reverberation layers. As I 
mentioned before, the landscape 
that can be recreated is both 
external and internal, from the 
beauty of nature to the inherent 
melancholy of the predominant 
emotional state in creative 
processes, But I also feel that the 
atmosphere has a dreamlike 
quality, where the hidden, the 
mysterious, the diffuse, and the 
vague manifest themselves, 
representing other dimension we 
can partially perceive, where 
perhaps we have a minimal 
chance of observing that creative 
source of imagination, memories, 
feelings, fears... The beauty of this 
is that peering into it is like 
looking into an infinite darkness 
where I can get a hint of my own 
nature; there are no deceits, no 
morals, only the most honest 
solitude that can be as comforting, 
rewarding as it is incredibly 
terrifying. 


The hierophany is the 
manifestation of the sacred in 
the material world. How does 
the chosen painting concept fit 
into the demo?, how did you 
come to it?, who created it? 

A: The central element of the 
painting is a menhir and a kind of 
ortal." The reason we chose 

these images is because they 
represent a "petrification"; stone 
has symbolized in almost all 
cultures what is imperishable, 
eternal, and therefore sacred. In 
short, the story is that an 
individual, through a 
heartbreaking revelation, has 
managed to elevate themselves 
to higher planes of existence, 
causing their physical existence 
to transmute into a menhir.I chose 
this monolithic form because it is 
one of the most characteristic 
elements of the Stone Age and 
has a universally related meaning 
to the worship of the dead, 
precisely those who have 
transcended "beyond" (also to 
fertility of harvest, but that's 
another topic). The portal 
represents the absorption of 
everything that was part of 
appearance, banal. The way we 
arrived at the cover result was by 
paving attention to the lyrics, 
listening the music and having 
open dialogues. The process was 
intimate because the person in 
charge of the art was my partner, 
the first to hear the project and 
support me. Her artistic skills and 
commitment allowed her to 
faithfully capture the ideas we had 


discussed in this creative process + 
where I only contributed some 
central ideas; all the rest is her 
merit. You can check out her work 
at @oniric.art3. 


What’s the demo concept?, 
perhaps seeking unity and 
cohesion amidst chaos? Could 
petrification then be interpreted 
asa Process of transformation 
or solidification of something 
that was fragmented? 
A: The way the theme was 
developed was quite open and 
somewhat diffuse because this is 
the first time I have dedicated 
myself to writing lyrics, which I 
consider only a complement and 
adornment to my music. The 
concept was something I 
discovered Hough an open 
writing process that I was 
modifying and shaping as I 
discovered the direction I wanted 
to take. I cannot deny that during 
this process, there was a strong 
influence from Carl jong ideas. 
The archetypes and their symbolic 
manifestation ideas in the 
unconscious led me to be 
generally interested in "myth" as 
a spontaneous generation of 
societies, especially ancient 
and/or promistnc ones. I was 
partic arly interested in 
‘petrification" because I consider 
it one of the most primordial ways 
of conceiving eternity and its 
relationship with death. It is 
important to return to the title of 
the work, "Hierophany of the 
Disintegrated." The event is 
experienced by a man whose 
existence is fragmented due to the 
distance he has from his being, 
from his self or soul, as you prefer 
to call it. Therefore, he is 
existentially disintegrated, but the 
call of the eternal has chosen him 
to transmute his physical form, to 
end his life in the material realm, 
and bring him back to his formless 
and eternal form. This is 
symbolized by the transmutation 
from man to stone. Regarding 
whether it signifies a search for 
unity in chaos, it is not entirely 
wrong, but I would prefer to speak 
of a transcendence of dualities 
because by ascending to that 
other plane, one surpasses ways 
of conceiving reality; there are no 
danger opposing poles, nor 
cycles... 


Isuppose it's too early to talk 
about any kind of summary or 
analysis within the black metal 
scene, I mean with the demo? 
A: So far, I have preferred to carry 
out this project with a lot of 
discretion because my intentions 
are to have physical stuff first and 
then freely distribute this work 
online. However, I did publish it 
on Bandcamp so as not to keep it 


waiting, and a modest number of " 


people have listened to and 
shared their impressions with me. 
This small reception has been 
positive, and I greatly appreciate it, 


gl 
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The first work under the moniker of Targarien W 


‘Rehearsal edited on CDr and released in 2014, spreading in the 


area...With this demo, they had some shows in Osorno and Puerto Montt (chilean southern grounds). After learning 
about the label 'Osculum Infame' in those shows, Shey released their first EP in 2015 titled "Towards the Blackwinds of, 


the Winter Age", paying tribute to their southern lands. They received an invitation to tour Argentina with Devilish from’ ‘| 
’ Brazil and recorded a promotional demo 
¢ they released a live record titled 'Live in 


Ave Mortuarial Avshy!, please tell us 


about your latest activities. We have 


j new Split that came out very recently 
(there is review in this issue as well) 
and about the future plans you have as 

2 aband... 
Sepulchral Augury: Greetings Leo. This 

. is Hyrnetheim answering the 

. questionnaire while Arckanum's 
'‘Kostogher is playing. Thank you for your. 
interest in Mortuarial Avshy. I am 
currently in the process of recording the 
new album, which will be called 
"Prophetic Winds of Ominous 
Damnation". | am in the stage of 
recording some vocals, all the 
instrumental, artwork and design is 
already complete. 


The first thing would also be to bring 
our readers closer to the concept of 
'Mortuarial Avshy', where does the 
name come from, what do you want to 
convey through it, what role do occult 


).; and esoteric traditions play in your 


| 


+ death. The concept comes from my 
devotion to the southern part of our nation , 


music and your artistic vision? 
Sepulchral Augury: Yes, Avshy comes 
from the alteration of the name "HABSHI', 
a mythological being from the Southern 
chilean lands, which consists of an 
entity/goblin born from the rotting of dead 
trees. Mortuarial basically refers to 
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itled "The Lethargy of Prometheus" for the tour and upon returning to Chile 
gentina'. After a dispute with the vocalist, they decided to change the name 
of the band and adopt a more serious stance. Thus Mortuarial Avshy was born, recording in a studio located in Valdivia 
a total of 10 songs. In 2017, they released their first EP titled "Malignant Specters of Darkness’, with the addition of anew 
bass player in 2018, they released a second work in hand-painted tape format. In 2019, Manto Negro Productions offered 
' them to release their first album, 'Prelude to Diabolical Mystic Coldness', released in blue pro tape (limited to 100 
|, , copies). Changes in the line-up led to the recording of a new album, ‘Arcano Ente Nocturno’, released in 2020. After more 
line-up changes, Mortuarial Avshy bécame a solo project in 2021. In 2023, Sepulchral Augury went solo to record a Split 
with the band Mantra Anguis from Colombia, released by Pestimors Productions from Chile and Consumed by the 


Flames from Mexico. 


which is rich in mythology, legends and 
ancient traditions. We have everything to 
inspire us. The south of Chile will always 
be the primordial energy of M.A. and 
that's what I try to transmit in my cold 
melodies on guitar, beastly drum beats, 
dark strength in the bass, heartbreaking 
screams... That's how I define it. 


Iunderstand you are very active in the 
scene with Black Candles Prods, share 
with us the details of this work and 
what are the intentions within it. Tell 
us more details about 'Prophetic Winds 
of Ominous Damnations'... 
Sepulchral Augury: Black Candles 
Productions was born in 2018 due to the 
need to materialize my music in cassette 
format and wanting to have total control 
of my acts. That's how living in Puerto 
Varas I met Vulture Productions with 
whom we worked for a long time until I 
learned to master the format. We started 
from nothing, without knowing where to 
print cover art or where to record the 
tapes until we managed to release the 
band's first EP. After 

that I felt the need to 

re-release bands that 

Iliked and didn't have 

their material or that 

only had CD-R 

versions, I mean 

things like 

Pervertor's Dark 


Pervert Tales, so I contacted Black 
Priest and re-released their EP; this work 
had a very good reception from the 
bangers, I was able to distribute that stuff 
in a good way. That was the first step to 
keep working continuously for almost 2 
or 3 years with bands like Sendero 
Inexorable, Umbrio, Lilith, Animal 
Man Machine, Blood of Perversion, 
Death Slaiighter and Cold, among 
others. The next release will be my new 
album 'Prophetic Winds of Ominous 
Damnations'’, which I've been recording 
since mid 2023 and hope to release this 
year, It's a bit of a longer process now as 
I'm handling the whole production, from 
recording as a solo artist, mixing, 
mastering and editing with the label. It 
will be a total of 9 tracks of cold and 
decadent black metal, which will be 
released in a very limited quantity, 30 or 
50 copies, I am not yet clear enough to 
inform’you in a better way. 1 can say that 
for those who like M.A it will be a mix 
between the album 'Arcano Ente 


blackbloodzine.bigcartel.com 
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Nocturno’ and Preludio a la Diabolica 
Frialdad Mistica’. Always on the same 
traditional and malevolent path. a 


You had an instance to work as a zine, 
what does it consist of and what was 
the outcome of that work? 

Sepulchral Augury: That's right, the zine 
I worked on is called Funeral Night, 
which is a compilation of information 
about bands, mostly of BM genre and 
was edited in 2021, basically with the 
idea of making known the bands of my 
interest and spreading their productions. 
In its pages you can find information 
about bands like Countess, Agatus, 
Deviser, Pagan Funeral, etc and also 
propaganda. The edition includes a 
promotional Cdr with the bands released 


by Black Candles Productions. 
Funeral Night is currently on hiatus, due 
to the short time I have to work on it, as 


| besides working with M. Al am 


recording and mixing with Black Ritual, 
Unholy Desecration and additionally I 
am collaborating in Vanagandr. . 


What is the philosophical background 
when we talk about the lyrics and in 
general the M.A concept? where do 
you place your lyrics if we refer to 
currents within the occult, maybe in 
a Theistic Satanism, contemplation, 
mysticism....? 

Sepulchral Augury: The lyrics delve 
into mysticism, tales of yesteryear, 
decadence, coldness and mental abyss. 
I believe I am at the point where I can 
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take energy and inspiration from the 
environment along with huge nightmares 
and the search for knowledge. From tales 
told by relatives in the countryside, to 
reflections of a decadent journey - black 
spirituality! 

In your opinion, how should Y 
thepossibility of transcending beyond 
the earthly life be presented and what 
should it consist of? 

Sepulchral Augury: | find it an incredible 
subject which keeps me awake at night, 
Ihave many theories, only on the day I 
decide to take my own life will I be certain 
to see what lies beyond. This whole 
subject is very personal... 


What kind of importance or sacredness 
do you attribute to the use of corpse 
paint?, and do you consider aesthetics 
to be important in these matters? 
Sepulchral Augury: Corpsepaint should 
only be used by those who consider it 
important. Nowadays I see a lot of 


assholes uploading pictures and videos 
on social media using corpsepaint either 
to be funny, to think they're metal or 
whatever bullshit. Those motherfuckers 
should die. I consider this act to be an 
important complement to performing a 
live ritual, or capturing your cursed music 
in some physical format. Pictures, images 
and statements are important to be able 
to immerse yourself in the atmosphere of 
a good album. But I understand that some 
black metal bands don't use corpse paint 
as the essence remains the same and that's 
fine with me. It would be disappointing if 
they did it for show. Any act that is done 
with real devotion is fine with me. 


Which kind of implications you attribute 
to the environment, the winter, the lunar 
influence?, are these symbols 
associated with the mystical and the 
occult a pagan vision of M.A. that the 
listener has to fall back on? - 
Sepulchral Augury: Everything you 
mentioned plays a very important role for 
M.A. The band was born for these reasons, 
the inspiration I get from the tenth region 
is paramount when creating riffs and 
atmospheres. With immense pleasure I can 
tell you that there are bangers who can 
identify with my compositions and tell me 
that they manage to transmit the essence 
of the south, Listening to Black Metal in the 
thick fog of the fields surrounding the city 
of Osorno (where I am at the moment), 
provides a mystique and a necessary 
connection for the creation of my music. 
There was a time when I lived in the city 
of Puerto Varas, where I would go witha | 
few beers to the hills or to the lake to 
contemplate the majestic volcano; you can 
really feel an energy that I hope to be able 
to transmit in my guitar. The rain, the winter 
moon, the cold and the fire are my 
inspiration. 


Mario from U. Kulten states that the 
Chilean scene is one of the best (if not 
the best) in the world due to the quantity 
and quality of bands we find in the real 
underground, it is at the same time, a 
real contradiction to have this great 
environment in metal and the bands 
belonging to it but an audience and in 
general people in the middle that leave 
much to be desired by their attitudes 
and their verbosity. What is your position 
on these matters? 
Sepulchral Augury: I totally share your 
view of contradiction on this issue. There 
is a lot of character in the scene that owns 
the truth, a lot of social network 
metalheads, but little action. There are few 
who buy music or work for the 
underground (That's right!!! Ed). The only 
thing I can comment on is that it's always 
the same group of people doing a lot of 
things, be it labels, bands or zines. My 
position, way of life or working in the 
underground, is to talk to those who are 
interested, I must mention F. Kalkutufe 
from Sendero Inexorable and Magister 
Vendetta who are the ones I share most in 
this, they are friends with whom you can 
talk, work and create metal... 

Nan 
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|) Hail Count Vindalf and congratulations on your 
‘art & its success. To kick off the interview, I'd 


» in general, this includes new bands, established 
‘ones and more. Where do you see Vindalf 
, positioned amidst the various labels, producers, 
and business aspects surrounding the dark arts? 
' Count Vinda! jail! Thank you, Tempestous Zine, 
for the recognition, and to all those who value these 
‘vital spaces! To me, Black Metal has always been an 
‘art form that not everyone embraces; only a select 
| \.few can truly follow the path it reveals.In Chile, there 
‘are numerous devoted followers with clear visions, 
engaged in many projects that embody that loyal 
t spirit, whether they are well-established bands or 
@merging talénts. Thanks to these individuals.and 
b those of us striving to walk this path, Black Metal in 
Chile is flourishing and evolving positively. It has 
| transcended mere imitation of Scandinavian styles 
! to forge a unique sound rooted in our ancient lands. 
) The essence of this country, its nature, people, and 
I landscapes demonstrates that Chile can breathe life 
into the same primordial darkness that once gripped 
; distant lands. Yet, in these challenging times, 
environment often prioritizes aesthetics, trends, 


superficiality, leading many bands and independent * 


i projects to languish in obscurity due to the 1. 
substantial support... 


do you infuse medieval aesthetics into yo 
interpretation of black metal, and how does t! 
‘influence manifest in your compositions? 
Count Vindalf: The Middle Ages, for me, epitomize 
a dark era marked by adversity, a time that beckons 
anyone intrigued by its castles, battles, weaponry 
and mythology. This historical period seamlessly 
intertwines with dark art, sharing a bond of darkness, 
igrandeur, and rawness, It was an era dominated by 
the cross and the fallen god, where Black Metal 
“symbolizes the resurgence of banished deities and 
'Jembodies themes of hatred and darkness where 
} swords were raised in reverence to the moon. To 
\. me, lyrics are akin to ancient scrolls, narrating battles 
}, and dark sacrileges. When incorporating these 
‘elements, I ensure that medieval attire features 
prominently in photographs, eliminating any traces 
of modernity to amplify the echoes of that bleak 
epoch. Black Metal is inhospitable; not everyone can 
) endure its:‘rigors, it is far from a bed of roses. It stands 
as a declaration of waragainst modernity, echoing 
the|sentiments of the past, much like the medieval 
fimes... 
( 
{4 When composing 'Ded,' what truly happened to 
{;} you? Do you attribute these events to the concept 
-.’ | and overall demo atmosphere? 
-. Count Vindalf: Reflecting on'Ded,' my first relatively 
official release, a sense of nostalgia washes over me. 
It marks not only the debut work that saw the light 
, of day publicly but also evokes memories and events 
, that shaped the demo. Some of these compositions 


time when personal darkness and animosity 
prevailed, impacting me both negatively and 
positively. I endeavored to embrace that sorrow an 
darkness, carrying them with me into certain 


were crafted in years prior to the release, during a 4 
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| |like to hear your thoughts on Chilean black metal : 


The Tempestous Interview 


Count Vindalf (conducted March 2024) 


~ compositions, leveraging them to create something 


‘uniquely my own. This led me to release the demo, 
utilizing, those older compositions that were:once a 
part of me: Despite its less-than-ideal sound quality 
and somewhat haphazard production, it holds ‘ 
significant value to me. All those emotions converged 
and gave rise to music, paving a path I wished to ; 
traverse. 

t 
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The J.R.R. Tolkien’s works, particularly his 
writings on Middle-earth, have inspired your 
lyrics and themes? 

Count Vindalf: The professor's works have always: 
been a part of my life, his books, his world, his 
mythology and they ‘have had a profound influence 
on my creative process. Since childhood, their 
mysticism and epic grandeur have left.a lasting mark 
on me, making me'a devoted follower. The darkness 
and true evil he describes surpass all boundaries ] 


ark WMedieva 


It's amazing that the band already has 10 years accompany me until et 


of history, and what better time to release an 
anthology for’such a grand occasion. Your 
thoughts, in summary, on what has happened in 
these ten years of experiences, highs and lows. 
-Do you see Vindalf alive for another ten years? 
Count Vindalf: During these 10 years of “history,” 
Vindalf has experienced highs and lows like all, 
projects. Considering that it has always been just 
me, a lone wolf who recorded and played all the 
instruments, editing and mastering everything. It's 


been quite a journey carrying a project that recently 
resurfaced to stay and to be completely honest, I 
never imagined it would receive such recognition. 

I mentioned, that wasn't my goal. 1 only released 
the demos for promotion with some friends and for 
personal enjoyment. Throughout these years, I have 
not treated this as just a hobby or a form of 


Black ie al 


entertainment/ ‘distraction, as it has somehow become 
cee sacred. It has become an entity that will 


aI S 


‘that winter feeling. The album's recording process 


venerate, like a god or a powerful force that helps 
‘me free myself, purifying my spirit. For that same 
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{ 
reason, I firmly believe that even if there comes'a |! | 


“ time when Vindalf no longer releases albums oris , | 


inactive in some way (which I doubt), the entity will., 
always exist.. . 


Many penile consider 'Ancient Spell of Darkness’ 
as one of the best releases made in South America. 
I believe that record put Vindalf on the path of 
many people. What is your vision ofthat album 
now that you can look back and summarize? What: 
do you remember from the recording sessions? 
Count Vindalf: "Ancient Spell of Darkness" was 
the release that made me realize that Vindalf was 
already part of the movement and had earned an 
important place in the local scene. It was very well 
receivéd in every sense, being the first release in cp4 
format by Signal Rex. 300 copies. that sold quite . 
quickly in European lands thanks to thé label and 
other distributors there. The same happened here in! 
Chile; almost all copies were sold in less than2 months ( 
throughout the country. Through trades and sales, it 
gained "popularity" and movement in the Chilean 
scene. Its sound, characterized by its rawness and 
homage to ancient days, marked a significant 
milestone. That's when I realized that this was truly "| 
what I wanted to achieve; this was Vindalf.1 wanted } 
the release to match its composition, to be on cold | 
days when the warmth of the sun diminishes. Most of 
the album's tracks were created on cold days to imbue ; 
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Sle Tasted approximately 6 months, with days and nights 
“spent composing or editing. From the beginning, my 
intention was for it to be of long duration, specificalh 
12 songs, which are not just there. The photographic 
work was also quite important, with a professional 
photographer and makeup artist helping me capture |, 
that "ancient" essence that was crucial to me. It was 
another way to communicate the atmosphere and 
visual identity... 


> | te 


Did you start the band thinking you would only 
play dungeon synth? How would you describe 
Vindalf's sound to someone who hasn't heard your 
music yet? ’ 

Count Vindalf: Dungeon Synth first appeared in my} 
life at a: very young age, leading me through paths \ 
filled with magic and forgotten castles. It left a =| 


9 
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inme that I wanted to replicate in my own way, causing 
the Vindalf project to be exclusively Dungeon Synth 
at the beginning (in its early demos). However, thanks 
to that start, the path began to diverge, or rather, to 
encounter the dark lands of pure Black Metal. Both 
realms are true expressions of rawness, sorcery, and ; 
darkness. Vindalf's sound is an immersion into the 
ancient and primordial... 


. 


Do you think black metal should return to being 
intolerant and misanthropic, as well as having a 
stylistic totalitarianism where only aggression 
should have a place? 

Count Vindlaf: believe that currently, black metal | 
has not only shed or forgotten some superficial and 
even aesthetic elements, but it has also stripped away 
other; even more important things. Such as intolerance 
or the true seriousness that is given to it. 
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Many musicians have already chosen the 
path of working alone in the studio,- 
gaining many things but also losing 
others. What do you think about these new 
massifying forms that allow taking a 
serious approach to the style? 

Count Vindalf: I believe that a different 
approach to any type of creation is extremely 
valid, especially when it comes to Black Metal, 
where you don't need a fancy studio or 
something too expensive to achieve 
something significant. Personally, I have 
always believed in doing everything on my 
own as I have never been interested in 
reaching an ultra-expensive studio with some 
kind of good modern production. Additionally, 
working & recording alone is a way to connect 
with myself, which is quite comfortable for 
me, without hearing any opposing opinions. 
The purpose of this was to recall that ancient 
and primal sound, a sound that conveyed 
darkness different from the common and 
pure, in which there was not much concern 
for modern sounds or any kind of 
perfectionist production. I certainly don't 
want to discredit bands that enter studios or 
anything like that; they are by no means.my 
enemies. If they really want to seek a 
professional sound, that's perfectly fine. Black 
Metal can breathe life into something 
significant with such simplicity, turning that 
simplicity into something extremely valuable. 
There is a depth in its sound, suggesting that 
a real force can resurge with or without a 
studio. For me, that is Black Metal, the majestic 
absolute simplicity. 


What is your opinion on fanzines? Do you read 
any regularly? 

Count Vindalf: Fanzines are one of the 
fundamental means of music dissemination, as 7 
they embody the romanticism of the old school. 
Especially in these days where technology has 
advanced progressively to the point where we 
have set aside reading magazines, books, or even 


flyers. I occasionally read some editions of local 5 


and foreign fanzines and sométimes try to change 
those in my collection to keep updating my 
knowledge. I have had some editions of 
Tempestous & Death Command for a long time, 
where I have discovered excellent projects I was 
unaware of, Vindalf has participated in numerous 
editions of different zines, contributing with 
interviews and biographies, here in Chile and in 
foreign lands, such as Hellfire Zine (Spain), . 
Utopia Plataformica (Portugal), and a few more. 
Ihave always taken the time to respond and 
contribute as much as I can when participating 
in a fanzine. 


Your final words... 

Count Vindalf: Long live Tempestous/Leo, for 
the opportunity, the space, and the consideration, 
thank you very much. Also to the people who 
keep the flame alive in these dark times, they are 
and will be immortal! Eternal honors to the dark 
and impious souls of Vindalf's inner circle, to the 
very followers of the project for their infinite 
support. DEATH AND ETERNAL LIFE! Death to 
the followers of the dead god and his false cross, 
may-the dark banners wave again in the skies! ™ 


peruvian BLACK mera 
@ DUNGEON SYNTH ACT! 


Greetings Spectral Ancient Winds, what 
demos are you listening to these last 
days? 

Spectral Ancient Winds: Greetings brother, 
hope all is well in the dark lands of Chile. 
These last days I've been listening a lot to 
a band from the new wave of black metal 
in the US, called Nachzehrer, specifically 
the demo "Misanthropie" which was 
released in March last year. There is also 
another band that caught my attention, they 
are called Kestrel and they are also from 
USA, their demos "Wheater Eye" (2011) 
and Primordial Remembrance (2019), 
are really magnificent, they know how to 
integrate more dungeon synth style 
passages and a raw and primitive black 
metal in an abysmal way I would say... 


Asmoondeii is a band where you are the 
only member, I would say belonging to 
a new generation of bands in the 
Peruvian scene, how would you define 
the state of black metal in your country 
nowadays, what new acts could you 
recommend us if we want to keep on 
knowing real and important exponents 
of the style? 

Spectral Ancient Winds: The black metal 
movement never ceases to surprise, there 
are new exponents in the Peruvian scene 
that have spewed their evil spells, too bad 
that the fucking argolla limits us to move in 
certain specific places, although in a way 
it makes it a little better, making it more 
underground, limiting its audience to only 
people dedicated to the genre. Some acts 
that have manifested themselves in recent 
years that I would highlight are: Ignotum 
Sanctuarii with Caeremonialium (2021), 
Nigrum Vortex who released Across the 
Nigrum Vortex last year and Tyrants with 
'The return to the Cvit of the Iron Witches 
Hammer'. (see reviews section!. Ed). 


How do you think your connection to the 
occult and the black arts has shaped your 
life and your music? 

Spectral Ancient Winds: decided to enter 
this black art with conviction and give 
myself to the abysmal void completely, my 
music is linked to the occult with the 
intention to desecrate the mind and bring 
it into total chaos. Devotion to the black 
flame is not only limited to words, to enter 
this circle is to live and feel it, to investigate 
and put it into practice. 


Koimeterion is based on Greek culture 
in its background, what is the context?, 
I understand it refers to a place where 
the deceased are placed, maybe a 
chapel? I see this work closer to a more 
hardcore roots, certainly of a black metal 
nature, do you see it that way? 

Spectral Ancient Winds: Those are good 
questions bro... The demo "Koimeterion" 
is actually about spiritual ascension and the 
revelation of primordial secrets, i.e. how 
the soul experiences its journey to become 
immortal, but to transcend it must leave its 
physical body. "In a blink of an eye, ina 
single breath it is all over, so dust returns 
to life, so dust returns to death. I have the 
virtue, I have been given the wisdom, but 
my earthly body was not ready, I had to 
transcend to the places of the cosmos and 
plunge into the deep abyss and surrender 
to the darkness. I had the privilege of the 
power of the black flame, bathed in blood 
under the full moon, accepting death as 
an ascension to something more divine, 


Asinoondeit 


something humans cannot understand" 
(excerpt from the track "Tamsa iks Tyla 
Part I’). Regarding the nature of the demo, 
it is 100% black metal, the motive was 
simply to get out of the routine. The months 
in which the demo "Koimeterion" was 
recorded, I was inactive with Spiritum due 
to lack of time to get together and resume 
rehearsals. So in the first weeks of november 
I started composing and recording the 
songs included in the demo, finishing the 
recordings at the end of january and then 
releasing it in february 2023. 


What would you say dungeon synth 
symbolises for you, why do you choose 
this sub-genre for your artistic creations, 
what are your influences within the 
style...? 

Spectral Ancient Winds: Dungeon synth 
symbolizes darkness, desolation. This genre 
is the living demonstration that you can 
make totally dense and abysmal music, 
without the need to resort to loud and 
extreme noises. Just a piano or synthesizer, 
a microphone and a totally clear and sick 
idea is enough to vomnit black material. 


Are drugs a chapter to be reckoned with 


in Asmoondeii's art? I'm 


i the Winds Southern’, I have to assume 


there is a lot of room for personal 
interpretation due to the nature of the 
demo... What does the demo cover 
symbolise, in general terms and as the 
creator of the work, what has it meant 
and what highlights would you highlight 
from that work? Explain. 

Spectral Ancient Winds: "Funeral Hymns 
for the South Winds" is the first incantation 
I recorded, each track is accompanied by 
a vocal bridge, which narrates what will 
happen in the next manifestation. The 
atmosphere created for this demo was 
inspired by one of my trips to the highlands 
of Peru, walking through the forests and 
feeling the cold on my face, while listening 
to the whipping of the wind in my ears, was 
an almost glorious experience. The title of 
the demo is inspired by that experience. 
The cover was taken from 'Liber Nulla 
book for students in the occult. 


Musically speaking, 'The mystical Tales 
of the Aramu Muru' is composed of four 
tracks of a mystical atmosphere, full of 
magic, incidental at times, with 

evocations of atmospheric passages but 
describing a mysterious transit. What is 


referring to the moment of 
‘Summoning the Old 
Wraiths'. In the same vein, 
the concept of ‘Alisha, the 
sorceress of Xetesk' seems to 
refer to a character who 
possesses magical abilities, 
what can you tell us about 
that? You seem to be inspired 
by mythology, witchcraft and 
black magic at first glance, 
explain. 

Spectral Ancient Winds: Drugs 
do not influence the creation of 
the covers for Asmoondeii, but 
they are recurrent in the 
composition of each song, I am 
a regular cannabis user and 
although I have tried other 
drugs, some of them too strong 
like ketamine | stick to 
cannabis as my only means of 
consumption. Regarding the 
theme of "Alisha, the Sorceress 
of Xetesk', it was a character 
invented by myself, taking 
influences and setting myself 
in a book I was reading at the 
time called "The thief of the 
Aurora". Xetesk is an academy 
of dark wizards with a 
reputation for being very 
bloody, The idea of this was to 
imagine a scenario where a 
sorceress was conjuring up 
some forbidden alchemy scrolls 
after the dark ages. 


Let's place ourselves in the 


: 
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context of "Funeral Hymns by 
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the purpose of your work, a mystical 
evocation, is it perhaps a personal 
interpretation of what you experienced 
in that place? What strange happenings 
are going on in Aramu Muru? 

Spectral Ancient Winds: To get a clearer 
idea and some context: In the distant and 
cold Peruvian lands in the district of Puno, 
ancient Aymara lands, there is a structure 
of pre-Inca origin known as "Aramu 
Muru". Some say it is a portal to other 
realities, connecting us with the spirit world. 
This gate-like structure, carved out of a 
reddish-coloured rock over seven metres 
high, has never been opened, shedding a 
great deal of mysticism around it.The demo 
is composed of four tracks, each 
representing the beginning and the end of 
a transcendental journey into the depths 
of this portal. The ritualistic sound is the 
sound of souls claiming sacrifice, the storms 
and the rain in which the call is heard... 


Is Asmoondeii more open to 
experimentation and the search for new 
musical combinations so to speak? How 
do you see this parallel taking into 
account that in Spiritum we are facing 
a bestial black metal with a more raw 
musical root and without stylistic 
concessions? 

Spectral Ancient Winds: Asmoondeii was 
born as a parallel project where I could 
have the total freedom to experiment with 
new sounds within black metal and its 
different sub genres as well as with 
Dungeon Synth. The reason for this, was 
not to affect the sound of Spiritum, being 
always firm to our rawness and devotion 
to the rawest and dirtiest metal possible. 


What is currently happening with 
Spiritum after releasing your first demo 
"Moonlight ritual of Witchcraft", what 
plans do you have in the near future? I 
saw that you have already performed 
live, what is the concept of the second 
demo that I understand is on the way? 
Spectral Ancient Winds: Yes, we have 
played live in and out of Lima, we recently 
travelled to Huancayo to play ina local gig, 
I must say that were really good bangers 
there, the support was very real, you could 
feel the energy of the people flowing in "Young Woman and Death’ (1900) by Henri Leopold Levy 
the atmosphere. We are currently putting 
the finishing touches to the songs that will 
be on the next demo that we will be Pestimors S Hermetic Blood Order 
releasing very soon. The style is the “ 
characteristic Raw/Black Doom Metal we PETES 
do and the concept will be the same SI g sy | gs 
devotion to black death metal, unleashed Lol un £ 4) 
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chaos and the revelation of the black flame. 
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But what are the differences between 
Asmoondeii and Spiritum then, Goldrune is a Dark Ambient/Dungeon Synth project from 
something that you would highlight? United States, 4themtes vf somber and cold sounds that 


Spectral Ancient Winds: While transport you to desolate mountains, battles, blovd, 
Asmoondeii reveals you the secrets of the ancient heritage, eff 

cosmos and hypnotizes you with its 

melodies, subjecting you to total darkness, Coldrune captures thehtrue essence, the desolate but pagat 
Spiritum corrupts your mind from deep Spirit of early Burgi Ainbient works. 


withm, evoking evil in its pure state, Reissue in eagsetie format, limited to 50 hand-numbered 
devouring all traces of light and hope. canes 1 505 ery 


Last words... 

Spectral Ancient Winds: Thanks for the Prices: 
space given brother, your dedication to % 

this genre shows in the quality of your : e $8.000 ( Chile) 
fanzine and in the dedication you take to $9.99. Gros (Cnropa) 
these interviews. It only remains to say: we + $9.1sd Ainerien) 
‘Long live black metal, total devotion to this 


raw and sick genre. pestimorsproductions@gmail.com 
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SATE RR CE 
DIABOLICAL UNHOLY BLACK METAL MANIFESTO 


Albo Doomicus dies and along *: 
with |him go do a lot of stories ” 
2 and experiences that in some wap 
y marked a singular number o 
“ thrashers and heavy metal lovers 
Believe it or not a darker audience 
was amazed by the stuff he showed - 
in radio stations in Santiago 
© Chile in times where geting killer 
e/eo. fuckin metal stuff was a task only 
“for a few, contributing with 7 
s Underground metal at will in each 
of his interventions. The reviews 
i be did in the Metro Anarchy fansine 
(which later became Void) were 
hilarious but on whatever front, 
¢2) the platform was always used to 
‘A 
4 promote metal, to create the scene 
BE with instances. J share excerpts , 
rz from an interview J conducted 


7 Magazine, Antofagasta, Cl), a time 
= ‘when he was promoting the album 
gov ‘Bibernum in Perpetuum’ under | 
Him the infamous chilean label Picororo 


%, Records. ; <A Ml) , =a 
See le a. ee 

About the rumors of Bewitched being a christian.band _ the bad thing was the other band F-uncunt that plays anything 

at some point since 1992-1996... ‘but metal, they tricked Warmaster since the demo that 

Aldo:1 do not want or intend to offend anyone since I Mauricio was interested in was a record where they played 

‘imagine that this idea of christian Bewitched was arumor deathmetal and with the contract signed they sent this stupid _ 

spread by false bastards who will die in the worst way.The song ‘Pronimo';which lasts the whole side of them. But our. ‘ 

first and second demos portrayed the fearofdeathand _ thing was quick:] sent the demo myself and.in two weeks. ( 

Satan that existed in the Middle Ages and thisis clearly | -Warmaster had the signed contract, the final take and the 

: \\ reflected in the cover of that first tape. IhopeI don't have — proper cover att... 

2S a to continue answering about this.I cansay that Gerardo i : % 

Eo: Valenzuela, vocals in Totten Korps, was one of the fakers About the state of black metal (circa 1996) in Chile 

© who invented this thing,go and ask him what philosophical and influences and personal tastes... 

& arcuments he has to make it up such stupidity given that Aldo: Regarding black metal, I only know that Bloody aa 
his band is signed by Francisco Escobar's Toxic Records, Cross exists but itis nota band that I like. I only Know Ey 
awell-known christian belonging to to the Calvario Chapel. followers of this music. 1 have friends in Pirosaint 

Another who also joined in was Francisco Cautin, bass n’ (Nacho), Execrator Qaime) and others. Nobody in S 
vocals in Torturer, who reviewed Nemesis in Tiempo Chile plays the music we make and my friends know py 
& Brutal 'zine saying that we were a christian band. If you that 1 hate trendy death metal like Deicide and Lo. 
want to know the truth by any other tongues, ask the owner Cannibal Corpse, grunge, industrial, rap and other 
«of Warmaster Records, Mauricio Montoya; also Cristian ‘4silonable trends. 
. SS from Vampire ‘Zine, Victor Bravo from Blessing, Rafael Qn the Inner Circle, black metal & stuff 
. from Aquelarre ‘Zine, Rodrigo Jimenez from Haxateutic Aldo: 1 love Norwegian, Czechoslovak, Greek bands 
Torment, Alejandro from Funeral Rites ‘zine, Severine and not all of them do the same, in any case I respect 
from Holy Records, Jaime from Execrator andAndrés — what they profess, it is important to know that what. [= 
Padilla from Grinder magazine. All of them can reaffirm they do has a serious purpose, Varg Vikernes killed. }&) 
= my melancholic and dark vision through the snowy forests. Euronymous for his reasons. About burning churches 
* Fenriz (Dark Throne, Isengard) told us on the phone 
About the split tape with F-Uncunt, entitled ‘My Death for’ to do it and personally I don't dislike the idea. But mm 
‘You ona Night of Cursed Full Moon’. congratulations to Fausto for killing an homosexual 
Aldo:The contract was offered by Mauricio Montoya, owner they must die, they are unnatural...m 


of Satanis 

psychopaths th: 

people leaving messages on 
people shooting at her house... 
eggs, others bombs, at 
represen’ 


fheard you had recently finished 
a part in an Italian movie playing 
the Countess Bathory. Could you 
describe this film ania do you plan 
on working on any more film 
projects? 
eena: ‘Queen of the Vampires’ 
directed by Aldo Pctacci, is indeed 
a sleazy exploitation movie in the 
true Italian style. It was only after 
»meeting Signor Petacci and learning 
of his sincere interest and fascination 
with the macabre and vampirism that 
I decided to play the cameo role of 
the Bathory specter. Pctacci first saw 
me on the "Geraldo" Satanism 


he power. aati ‘vampire victim,. 
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decided that she 
for th Church of Satan. 


for the 


eventually attrac 


would be a spokesperson 
put her management 
ted more members and followers. 


+t 
of 13 she became pregnant and a 
chat ace ens learned meditation to cope with 


her life, I 


kind of fear an 
she would never 


age. 


rand mental power at such a young 


if she hadn't gone through that 


have been inspired to pursue 


that. 
tuality, she said. Because of 
aad SP rit she realised how things were going 


din the church, 


se seriously. 
church's 


a time when being a 
tative of Satanism was not very popular. 


club. 


master/slave relationship. Although 
the movie itself is not particularly a 
masterpiece, there were enough 
strange occurrences to keep things 
ively during the production. Blood 
and it’s spilling was definitely a 
recurring theme. As far as working 
on any other projects go; I feel that 
the utilization of any “artistic” 
medium, such as film, photos, music, 
sex, Or enya that captures reality 
and transforms it in accordance to 
my will and desires is a million times 
more effective magically than wand- 
wavmg, mystic-mouthing, circle 
dancing "occultists” would like to 
believe. After all, the Black Arts were 
given that name for a reason! 


In America, Satanism is subjected 
io attempted banning and 
outlawing. How are magical 


ee 


her parents’ 


relationships » aye 

eiving from the rest o 

a ‘y other private personal 
ve the cult and start 


eum in Vienna, 
which led her 


groups treated by the mainstream 
in Europe? 

Zeena: Both the American and they# 
European masses are equally unde’ 
the Judeo Christian hypnosis, 
erthough according to different 
cultural programming. It is the 
European earth, the continent itse! 
which contains the power we have: 
harnessed. On the other hand, the 
North American land mass is a 


population has all but been killed off 
leaving only their tribal hex to 
destroy the alien races and creeds.) 
One cannot help but see that ina 
short 200 years the United States has. 
taken a severe nose-dive. Consider, 
the geographic size, population, 
relatively recent 


founding, and unworkable melting 


pot of classes, races, cultures, 
religions, in addition to the 
malevolent energy of the previous 
inhabitants, and it is clear that the 
whole countiy is doomed to a 
Perpetual decline. (For a further 
understanding of Geomancy, I 
recommend the works of Professor 
Karl Haushofer.) Anyone who 

) chooses to suckle their mummy’s 
tit while declaring the sentiment 
that pune are getting better, is 
nothing but a damned fool! Those 

) with even an ounce of sense and. 
pride in their heritage should return 
to their ancestral home and let the 
sinking stip sink... Returning to the 
question of the masses (anywhere 
in the world) it is not our intention 
to play to the peanut gallery. 


With all the stupidity and 
ignorance of the common 
jopulation; what do you think 

iveir purpose is on this world? 
Zeena: The present overpopulation 
this earth suffers from is the direct 
result of the Judeo-Christian idea 

» that all human life is sacred while 
other animals arc ’’agents of the 
devil" (in particular the predatory 
pues): his has been the basic 
justification of the excessive 
destruction of non-human animal 

| ecies, while simultaneously over- 

reeding worker drone humans, 

| who have multiplied steadily, 
moving further and further into the 
forests, deserts, jungles, and plains 
where the extinct or nearly extinct 
species once ruled.1 do not 
consider myself a **human”. All m 
life I have felt more kinship with 
other animals than the human. So, 
it is from a predatory animal's eyes 
that I sec the "common population” 
as the enemy of all other nature. 
The only purpose I can see of the 
common population (aside from 
fertilizer or meat) is that, while alive, 

_ there are electrical impulses and 
currents running through each of 
them which can be collected in 
enclosed areas and redistributed 
for specific purposes. 


On Radio Werewolf’s ”Songs For 
The End Of The World” you sing 
about subjects from the Elder 

_ Eddas. Are you now 
concentrating on Northern 

’ European Magic. If so, are you 
rejecting the magic practiced by 
so many western saagciane 
based on the Cabala, Yoga, and 
Alchemist ideas? 
Zeena: I am not rejecting the 
practices of the C; foga, or 
any other Eastern, African, Indian 


! waking moment of my life is 


religious systems since I never 
embraced them to begin with. 1am 
of Western European descent thus 
the ancient European tradition is 
naturally what my chemistry is most 
sensitive to. The fact that so many 
Westerners who dabble in magic 
turn to the East while rejecting their 
own rich magical ancestry is 
disgusting: This only seems to prove 
that ’’the grass is always greener 
on the other side” is the attitude of 
most humans. Songs for the End of 
the World, while concentrating on 
the Ragnarok or fatal destiny of 
Western man, serves as a sonic 
guide or psycho pompous into the 
netherworld of Occidental ideas of 
The End, ranging from the medieval 
conception of doomsday and. 
plague to the Trinity test in 1945 
which opened certain hidden 
doorways and, of course, was 
another omen. In this recording we 
draw not only from the Elder Eddas 
but on the Bhagavad-Gita which so 
many have forgotten was the work 
of the white tribes who conquered 
ancient India. 


u think that groups that 
are against the Christian Church 
play so much on being evil and 
anti-Christian that all they are is 
anti Christian groups and not 
groups that happes to be against 

e Christian Church? 
Zeena: I cannot comment on any 
anti-Christian groups, or for that 
matter any anti-anything groups. If 
one is only defined by what one is 
not, what parpore or core can there 
be to such a movement? Although 
it is true that biblical conditioning 
abounds;! will not waste valuable 
time and energy complaining about 
it or being “anti”. I view the world 
as being handicapped with a 
disease and work around it. 
Definitions of “good” or evil” have 
nothing to do with my reality. The 
methods I use arc beyond moral 
categorization. Evil, the word, only 
indicates the user’s pre- 
programmed meaning. 


How important do you think 
magic is or should be to people? 
In what instances do you practice 
it? Do you make it an every day 

art of your life? 

eena: Of course most people 
don't have the slightest idea of what 
magic means. The very word has 
been so distorted and obscured 
that it has little to do with the cliche 
it has degenerated into. Eve: 
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iled : 


i with a magical purpose. It simply 


can't be turned on and off like a 
television. 


Now that you're investigating the 
Germanic magic tradition in 
Europe do you find in the course 
of this investigation punnng into 
what the mainstream woul 
consider neo-Nazis? 
Zeena: First, that which the 
mainstream has been brainwashed 
to believe by their media masters 
is a grotesque oversimplification. 
“Neo-nazi" is one of the many 
buzzwords of condemnation used 
by the current mass mind 
programmers. Anyone who 
seriously explores the Northern 
mysteries cannot help but be given. 
this label by those who seek to 
suppress the berserker spirit. 
Naturally, our path crosses with 
those who would be tagged neo- 
Nazi as well as many other popular 
pejoratives. F 
Do you think the Nazis, or more 
specifically, the SS dealt with real 
ermanic magic tradition or with 
an intellectualized, fantasy or 
Germanic - Medieval magic? 
Zeena: The Germanic magical _ 
tradition you refer to encompasses i 
everything from Faustian black P 
magic to Paracelcus, not to mention} 
the runes and even the Christian ~ 
mysticism of the Rosicrucians.Such 7 
a broad spectrum should not be j 
reduced to generalization. The 
occult and magical beliefs of the 
National Socialist leadership varied. 
just as widely* For instance, the anti-» 
Christian theology of Rosenberg, 
the Anthrosophy and astrology of 
Hess, Himmler's Grail quest, and 
Darre's Blood and Soil ecolo: 
widely divergent and yet unified by, 
the search for a European mythos 
rather than an imported Eastern 
slave cult.I can hardly see that there 
is only one "real Germanic 
tradition" as all the above and still 
more may be contained under this 
umbrella. The very fact that you arc 
still confused about the Third 
Reich's enigma indicates it was 
something more than the mere 
fantasy of intellectuals. Intellect is 
a trap. The intellectual has never © 
made history, but only pontificated 
upon it. On that note, enough 
intellectualizing] On to history... 


Credits Interview: 
Robert Ward. 

Originally published in 
'The Fifth Path’ magazine, 
issue #1 (USA,1991). 
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Beyond PMlusions 


Embracing Spiritual Awakening in a World of Der 


Pp. Sravigating the Paradoxes: of Existence-and Self-Discovery 


Be able to see the truth in the things that are piCaEer 
by everything that we call ‘life' is almost pitiful, I don't 
say this from Seo wang. up or progressing ways, I say it 
E) from what finally becomes knowledge but also reveals 
i the true nature of many people you thought were with 
you for a higher reason. That's w! hy you don't get along 
with ‘friends' at the end of the road, or rather with those 
you thought you knew. You don't know everything, but 
the ends of your motives, what drives you to be a full 
person in the fullness of expression, appears as 
something rare in today's society. Something worth 
‘healing’ or 'resolving'. The problem with this situation 
is that no one teaches you or talks to you about these 
‘® | matters because talking about them is not within the 
parameters of what is considered ‘normal’. Livin 
|» spiritual awakening is an immensely complicated and 
unfamiliar situation for a being whose purpose is 
determined by an imposed system. To become 
awakened, contrary to what many may think, is an 
awareness to many difficult and painful doubts and 
processes, which is why it is said that stupid people 
are happy. This ignorance of which I speak allows 
people to live ina suppgeey correct way, where it is 
even possible to find happiness and fulfilment as a 
human being, it is always the unknown that causes an 
» intrusion into the thinking of those who do not perceive 
the world and its reality in the true way. This is the 
irony of self-confidence. The more your intellect grows, 
the more questioning will come to you, and mam 
barriers will be removed, but at a cost that must be 
reckoned with. Total knowledge comes with the 
» destruction of the partial or total self and this reality 
_ consumes many in the interstice. For all this we must 
prepare ourselves, death is a moment that comes to 
= every human being in solitude, before that moment 
we will face it truly alone and we will approach the 
crucial moment according to the wood of which we 
are made, without the possibility of pretence or self- 
deception. That is why there are constant attacks when 
_ you deal with these issues, because the system also 
» has the weapons to stifle any hint of revival. Criticism, 
_ persecution and being considered an outcast is not a 
-. game, ay even consider ending their lifes because 
*. of the shock of realising the system and how it works. 
_  Itis, indeed, a very strong reality that stand up with 
_ your own ideas in this society, I mean a behaviour that 
_ the same people will try to attack mercilessly from 
j within, especially if you decide to make these issues 
visible or decide to live at your own way and risk, 
» empowered with your own convictions and spiritual 
vision. Which brings us to another infinitely more 
important issue, I would say the heart of the matter: 
spiritual awakening. 


| Philosophy emphasises the importance of individual 
freedom and responsibility. The existentialist 
perspective, represented by philosophers & novelists 
such as Albert Camus and Jean-Paul Sartre, argues 
that the world is inherently absurd. Existential absurdity 
arises from the lack of objective or transcendental 
meaning in the universe, leading to a sense of confusion 
and disorientation in the individual who seeks answers 
to fundamental questions about life, death and the 
meaning of existence, in the discrepancy between the 
human need to find meaning and the reality of a world 
that seems indifferent to these aspirations. This 
) pessimistic view highlights the human condition as 
one of finitude, contingency and freedom, elements 
that contribute to a sense of absurdity and helplessness 
in a universe without a predetermined purpose. On 
the other hand, there are philosophical currents that 
argue that the world is apparently absurd, i.e. that the 
perception of absurdity may depend on each 
«individual's subjective apie prolanon of reality. From 
this perspective, itis argued that absurdity may bea 
mental or emotional construct derived from the inability 
to fully comprehend the complexity of the world or to 


ian J 
old Soa 
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SIs the inherent uncertainty of existence. There 
are obviously metaphysical, epistemological and 
ethical dimensions to this, which vary according to 
puiloeophicel conceptions and individual experience. 
eflection on the absurd and the meaning of life 
remains a topical issue in contemporary philosophy, 
inviting us to explore different perspectives and to 
question the yee basis of our understanding of the 
world and ourselves. Today, the human condition is 
characterised by freedom, responsibility and the lack 
of a predetermined purpose. In this context, the search © 
for meaning becomes an individual and subjective act 
in which each person must face the task of creating 
his or her own meaning. The notion of existential 
absurdity arises from the tension between the human 
quest for meaning and the reality of a world that seems 
indifferent to this quest. This confrontation with the lack |) | 
of objective meaning can produce ane despair 
and a sense of emptiness in the individual, whichis JJ 
reflected in the pessimistic outlook often associated 4 
with existentialism. Some philosophers have argued 
that the search for meaning and self-fulfilment can. 
provide a sense of purpose and direction in life, which 
in turn can contribute to happiness and emotional 
well-being, but it has also been argued that once 
meaning or fulfilment is achieved, new questions or 
challenges can arise, leading to dissatisfaction or 
discontent. For example, the feeling of having achieved 
all one's goals or having completed the search for i 
meaning can lead to a kind of existential void or identity 
crisis, as the individual is faced with the question of 
'what's next? but in this situation, another valid question 
arises: whether a person chooses not to actively seek 
meaning in life, and instead chooses to remain ina 
state of tranquillity, avoiding confrontations that might 
cause him or her distress. From this perspective, the 
refusal to face the challenges and uncertainties of 
existence could be seen as a denial of authenticity 
and a renunciation of the possibility of personal growth | 
and moral development. On the other hand, it is also / 
possible to interpret this choice as a legitimate wa’ 
of living one's existence, in which the person simply 
seeks to enjoy tranquillity and knowledge without the 
need to search for transcendental meaning or face 
existential conflicts. From this point of view, the person 
could be seen as someone who has found their own. 
way of living in harmony with themselves and the 
world around them, without the need to impose 
external goals or ideals. It is important to emphasise 
at this point that awakening and spiritual development 
do not necessarily require an active search for meaning | 
or a conscious progress on the spiritual path. 
Sometimes these experiences can occur unexpectedly 
or spontaneously, even in people who are not 
consciously engaged in exploring spiritual matters. 
In this sense, an awakening of consciousness or a sense 
of spiritualism can arise in a variety of ways, as a result 
of personal experiences, deep reflections, signin 4 
encounters or even borderline situations that challenge _ 
previous beliefs and ideas. It is quite possible fora | 
person who is not actively seeking spiritual meaning 
or breakthroughs to experience an awakening of 
consciousness simply through contemplation of 
everyday life, connection with nature, interaction with 
others, or confrontation with situations that cause them 
to question their worldview. These experiences can 
open up new perspectives, create a greater sense of 
connection with the universe, or awaken a sense of 
transcendence that was not previously present. 


Many occult practices, such as alchemy, ceremonial 
magic or astrology, are aimed at the personal and 
spiritual development of the individual. Through self- 
exploration, inner transformation and the integration 
of obscure or unknown aspects of the psyche, a state 
of greater wholeness and wisdom is sought. This is 
what I focus on as editor of Tempestous Zine.@ 


>) It made a great impression on me to be a close 
witness to the band’s genesis, perhaps the first or 
better said, one of the first in Chile to dedicate itself 
to grindcore back in the early nineties in Antofagasta. 
At that time the scene was somewhat segmented and 
in the grindcore corner were exponents such as 
Carcass, Impetigo, Meat Shits, Blood, old Napalm 
Death and Agathocles, leading a fierce movement 
that had as much impact as death or thrash metal in 
the early nineties. Their well remembered and first 
demo 'Necrophorus Fossor' was released on tape 
(Pro) format in 1993, even sharing the bill with chilean 
death metal icons Sadism at that time. S.D.N. 
practiced a grindore of ferocious madness and 
alienation, with short tracks but of an unhinged nature. 
Hence the first demo lasts a total of about 6 minutes. 
For the time it was clearly an achievement by all 
accounts due to the time and contingency. But 
nowadays the subject is very different, times have 
changed and the challenge, in my opinion, is to come 
back after 30 years without emulating or repeating 


A 


any pattern from the past. The promotional demo 
(the new band’s stuff) ‘Mario el Sicario’ shows a 
grindcore band but with influences in death metal 
and also an important part is taken from punk, as 
style, which would come to give a renewed air, the 
madness is the same anyway and even the essence 
is maintained largely by Amilcar with his 
characteristic vocal tone as well their bizarre and 


visceral screams. If what you want is to playacouple § 


of times for friends and fans in your hometown, I 
guess what has been released complies, but if on ' 
the contrary what you are looking for is to 
professionalize the sound, songs like 'De la Violencia 
Venimos' or 'Shitcoin' could well be the molds to 
start a new stage, I see them more solid when they 
approach influences like Repulsion, Terrorizer or 
Pungent Stench and if you allow me a personal 
advice, I would make the songs last a little longer, 
sustaining the idea in a clear way, at times the band 
portrays a style more focused on the force than on 
the technique. 
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NOUMENON 


Pentagram 

‘Live & Reh (Evil Past) 1985 
-1987'. Bootleg Digipack. 
(Deathrash Records) 

This is a massive digipack, 
released in 2022 an ady 


an aural testimony but on the 
other side, being a bootleg 
and with that designation in 
mind what we find regarding 
the sound is much less than 
anyone would expect, that's 
for sure but puting aside 
those apprehensions 

the solely inclusion of the 
historic ‘Death Metal 
Holocaust' register from 
1985 (arranged by 
Massacre's Yanko Tolic) 
already makes this 
recordings as an precious 
document. ‘Fata’ 
Prediction’ opens fire with 
a sound that makes it very 
difficult to follow the song 
structures between the 
coupling and the general 
noise, but the CD has a 
ceremonial character and 
should be appreciated like 
that. ‘Summoned for the 
Grave’, 'Invert the Cross' 
and 'Through the Cave' 
close the first part of the 
compilation. Instrumental 
tracks that were part ofa 
rehearsal in 1986 are 
included, and the production 
closes with a live set at the 
Manuel Plaza stadium with 
'The Malefice', 'Demoniac 
Possession’, the jocular 
'PIG' and ‘Temple of 
Perdition’, which emaciated 
the Irarrazaval venue at a 
time when the thrash metal 
scene was torn between 
violence and ‘lumpen’. In the 
end the lack of respect and 
mismanagement in the 
public's behaviour, together 
with the unbridled violent 
and destructive attitude, 
ended up killing the bands 
themselves. This CD is 
presented in a giant 
digipack, (similar to those 
released by Proselytism 
label back at the time). Write 
for more info if you're 
interested. 


Deathrash Records 
La Carrera 9B N° 45D-94, 


Barrio Los Olivos, Medelli 
Colombia, 
Southamerica. 


DEATH + BLACK + DOOM + ETHER 


joins us in'otir black jamboree! 
et ( 


: with Vorgfang (also 


- MOTOTRON 
WHISPERHELL - 


reviewed in this issue titled 
‘Ulf's Keptr') and this year's 
demo that we are reviewing 
on this occasion (‘Saa 
Merkt, Saa Mektig'). There 
is an approach to cold and 
gloomy lack metal, like the 
lordic storms themselves, 
mercilessly striking 
everything and everyone in 
its path. Boiled in contempt 
and disdain for Christianit 
and the sheep mentality o! 
modern times, I would say 
that his music connects with 
the dark art of the 90s, 
drawing inspiration from the 
sonic assault of bands like 
Darkthrone, Burzum, 
Gorgoroth, and Mayhem, 
but also finding the brutally 
honest approach of Judas 
Iscariot and Demoniac. No 
compromises, no trends, just 
a burning vision. 
https://lunholycraft.bandeamp.com/ 


ew 


L.K 


Black Light Bringer 
‘Among Us' EP 
Gustralis Records) 


Edo Regicider contacted us 
to promote Black Light 
Bringer music. This is a 
Chilean band that, in search 
of their own path, has been 
working in the national 
circuit for some years, 
spreading and Propagating 
their particular ay fo 
playing Black Metal and also 
their message of cosmic 
transformation and 
dedication of their art to 
Azerate (representing the 
antithesis of the divine 
order). They have been very 
active in terms of live 
performances. I would sa’ 
that the Australis Records 
rooster has not been much 
in a line with Tempestous, 
but I must recognise the 
professionalism and quality 
of their releases. This is a 
fast black metal act, but it 
opens up to a wide range of 
influences, especially in the 
mid-tempo section, which 
has a very European touch. 
There are five tracks in this 
EP: 'We're already here’, 
‘Among Us’, ‘Infoxication’, 
'21 Days' and ‘Taken’, which 
in almost 25 minutes make 
it clear that Chile is still at 
the forefront of a movement 
that at times seems to be 
reborn with a different and 
renewed strength. 


Spirits Way 
‘Paradox of Anger' Advance 
(Teufelszeug Records) 


Spirits Way, a band hailing 
from Warsaw, was 
established in 2009 by the 
lead guitarist/vocalist and 


e.jimenez.jelvez@gmail.com 


Unholy Craft 
'Saa Morkt, Saa Mektig' 
(Sonorous Night) 
Peregrinus from Unholy 
Craft has been tormentin: 
the underground scene wit 
the material he has been 
creating since his 
immersion in the scene last 
yeu Surprisingly, his 
eginnings were paved by 
two LPs, (‘Naar all tid Er 
Omme' &'A Blaze of 
Tridents') sparking 
curiosity among fans and 
enthusiasts of unrestrained, 
psychotic, and venomous 
lack metal. In addition, his 
discography includes a Split 
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SmpuraR ealivad 
Krppta 

Biogratias} p's 


level. 
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group leader Tomasz 
Destroyer” Radzikowski, 
and has been officially active 
since 2010. Their musical 
inspiration stems from the 
classic elements of death 
metal, fast, violent, with 
occasional grind influences, 
notably in the drums and 
select vocal sections. 
However, mee meee 
significant and definin: 
infuencs is Deicide. g 
Recently, they garnered 
attention with a track 
featuring Dave Suzuki 
(Vital Remains) on guitars, 
hinting at more guest 
appearances in their 
upcoming album's 
production. The forthcoming 
record, 'Attendite a Falsis 
Prophetis,' serves as a 
soundtrack embodying a 
collapsing universe, 
brimming with disdain and 
animosity towards the 
falsehoods propagated by 
humanity and religion. 
@teufelszeugrecords666 


Blestema 
‘Eternal Dying Echoes' 


This is for those who still 
think that the band is new, 
this time they bring us their 
fifth full-length album, the 
second in a professional 
format. A clear example that 
radicalism does not stay in 
an obtuse musical form and 
can achieve depth within its 
own rawness. 8 relentless 
tracks, full of dark & satanic 
landscapes, with an good 
level of technique in the 
songs that take the band's 
aggressiveness to another 
(By Whisperhell) 
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in the vocal work, showing Exanimatvm. 

Boreanility and power as 'Sollvm Ipsa Mor'. 

‘Pull the Trigger’ show us Apocalyptic Productions 

undoubtly, A tremendous Marco from Apocalyptic 
ind on this record. Productions (Enile) ded 


me this cd for review and 


Asgard 


Advance Promo 
(2 tracks) 


Asgard is a NS, viking Black 
Metal project, led by a single 
member: Viking Wolf. Their 
themes are Viking battles, 
decisions of the Norse gods 
and of course spiritualism. 
I think the sound of Asgard 
should be corrected, there 
are between the lines good 
ideas in the riffs and with the 
guttural vocals, I think that 
should be the way to go, a 
raw death metal with a more 
dynamic sound, personally I 
would discard the use of 
clean vocals in what I 
consider unwise to include. 
At times that distemper in 
the instruments and vocals 
gives them a different 
atmosphere. I think it's the 
technical aspect that 
damages the intentionality 
and it's strange because 
nowadays and with the 
existing advances it's very 
difficult to sound bad. Viking 
Wolf contacted us to promote 
their work on Tempestous 
but I must say that in order 
to improve the concept there 
are many changes that need 
to be taken into account. 
Asgard appeared last year 
on the 4way Split entitled 
'Totalitarian Supremacy 
Against Judeo-Christianity’. 
ey are currently working 
for to release a new record. 


Funebre Devastation 
'Vehement Doomination' 
(Doomed Records) 


Ive contacted Erun-Dagoth 
Funebre Devastation's 
vocalist and guitarist , (he is 
also part of numerous acts, 
all related to death and 
black metal. Ed) and warned. 
me that his underground 
work is hard and relentless, 
I told him I could handle it 
and he sent me tons of stuff 
that I'm still listening to. This 
album is from 2022 but the 
quartet is still Promoting it 
and rightly so. This is beastly 
death black metal with very 
goad guitar work, 
‘Unleashed the Beast’ and 
‘Sons of the Scorn’ are a 
good proof of this matters! 
‘he sound is very into 
nineties, it reminded me a 
lot of Unleashed in times of 
‘Where No Life Dwells', 
with a Deicide-like vocal 
work, they have without a 
doubt a Scandinavian sound. 
in which the guitar work is 
very well marked and the 
vocal performance takes a 
preponderant role during 
the whole album, they 
reminded me a lot of 
Immortal, Dismember, 
Samael, with a lot of Greek 
school as well. There is a 


dynamic worthy of mention : 


'Vehement Doomination’ 
They have a previous album, 
from 2019 and it's titled 
‘Rebirth of the Cursed 
Spectre' which also shows 
them solid, with some very 
interesting riffs and 


structures. Write for info. 
labarosrecords@gmail.com 


although it is not anew 
roduction it is an album I 
isten to very often I must say. 
I don't need to praise or 
describe in depth the 
presentation and the 
professionalism of the label 
whose high standard is 
already very linked to their 
productions. Nor I will say 
that this is an original death 
metal or (less) a sterile 
attempt to sound brutal 
within the style, on the 
cont much of the energy 
of the album also lies in its 
mysticism, in its artistic transit 
framed in darkness, in that 
cold and desolate 
atmosphere so characteristic 
and so inherent to life in the 
south of the Chilean territory. 
This is Exanimatvm second 
full-length, the band was 


BLACK 


Evil Incarnate 


‘Lucifer's Crown’ 
(@estial Burst) 


Yes, Evil Incarnate, the 
same guys from ‘Blood of 
the Saints' making their 
appearance on Tempestous 
zine. Mike (guitar and 
vocals) contacted us for what 
was originally going to be 
an interview, rememberin 
that they have been around 
for over 25 years. The Illinois 
trio have been very active 
as far as live shows are 
concerned, even trying to 
make it to South America. 
Last year they released the 
hour-long ‘Lucifers Crown’ 
which has paid dividends in 
the underground, this is old 
school Death Metal on 
methamphetamine and 
steroids as they say but 
believe it or not, that's the 
way it's. Their songs explore 
themes of rebellion, 
darkness and evilness and 
shows the band ina very 
ood place. The production 
is dirty and disturbing. I 
quite enjoyed 'Crosses in 
isgrace' and 'Undisputed 
Outlaw’, the album tracks 
are quite long in the overall 
proceedings. To be honest, 
these are the kind of bands 
we support in Tempestous, 
people who are mature, who 
ow what they want 
musically and who follow the 
old traditions when it comes 
to promoting their art. This 
is kinda death metal from 
the streets and it's not for 
everybody I would say. True 
and evil underground death 
metal, for fans of Vital 
Remains, old Sinister, 
Acheron, Sadistic Intent & 
Krabathor. 
endless_persecution@yahoo,com 


C 


founded in 2013 and remains 
to this day. This record 
features 4 tracks that reach 
almost 35 minutes length. 
Overall I would say that the 
sonorities of the album bring 
them closer from the darker 
and more erimental death 
metal towards the spectrum 
of Deathspell Omega, 
Svartidaudi and 
Misbyrming. There is 
something very appealing in 
their concept that often 
portrays duality, also 
opposing forces in conflict. 
lusically the pace is mid- 
tempo most of the time, which 
allows an easy reading of the 
structures the band builds, 
very incidental in short 
periods but charging the 
atmosphere before attacking 
with their compositions. 
'Sollvm Ipsa Mor' wanders 
through a mystical death 
metal path full of mystery and 
loaded with a s: olism 
rooted in the occult and 


: esoteric. 
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Inquisition 

"Veneration of Medieval 
Mysticism & Cosmological 
Violence" 

(Agonia Records) 


Consistency is a key 
element in Inquisition's 
music, along with their 
unique occult, satanic, 
cosmological vision and 
their Jong song titles that 
seem to hold an ancient 
wisdom meant only for a 
select few who can. 
understand them. That's the 
mysterious essence of 
Inquisition. This year the 
band is back with a new 
album called "Veneration 
of Medieval Mysticism 
and Cosmological 
Violence" released by 
Agonia Records from. 
Poland. The album might 
give off a nostalgic vibe at 

st listening, almost like it's 
inviting you to meditate on 
space and chaos. It features 
13 songs that delve into 
invoking the forces of nature 
to reveal the universe's 
secrets to those who can 
grasp them. With a little 
more than 40 minutes in 
length, the album combines 
their signature mysticism 
with dark melodies and 
deep transitions, aiming to 
elevate your mind to cosmic 
heights. It's like stepping 
into a realm where darkness 
and light spirits have 
coexisted for ages, offering 
a unique experience. 
Definitely worth checking 
out! 

Review by Noumenon 
(Glorification of the Impure ‘zine) 


Black Grail 


Iron Bonehead 


When I heard ‘Misticismo 
Rega afew years ago 
delved into the dark 
path of Black Grail, was 
very surprised by the way 
the approaches 
philosophical background. 
and occultism, their visceral 
metaphors, and in general 
the exposition of their 
venomous concept. I dare 
to say they handle 
knowledge and exploit it in 
avery intricate and acidic 
way, so that the music (in my 
personal case) has almost 
taken a back seat, opening 
a door to transformation, a 
search for purification and 
self-realization through 
various sinister mechanics 
exposed in their lyrics 
which in turn reflect topics 
such as redemption, 
mortality, transformation 
and spiritual evolution. In 
this EP, the grou; 
demonstrate that the 
need extreme spee 


don't 
and 


: brutality (not entirely) to 


: #6 and the prominent 


flood the scene with the 
acidity of which I spoke, but 
once they take the path of 
speed, it is no longer 
possible to turn back and 
the chaotic atmosphere soon 
takes over the entire picture. 
They play a mid-tempo 
black metal on this 
recording, with Hellenic 
influences, a lot of 
Varathron and 
Necromantia. with 
ritualistic atmospheres ala 
Mortuary Drape with a 
very sinister and creepy 
touch especially for the 
vocal performance. When 
we say that you need a state 
of mind and total dedication 
when listening to this stuff 
we mean the fact of listening 
to these records in which 
ae need will and study. 
any people make fun of 
this by alluding to a ‘true! 
e of behaviour by which 
ey construct a humorous 
mockery. The response to 
ie is the qualification of 
mpy to all those who 
shirk is ‘responsibility’ (so 
to speak). Anyway, this stuff 
seems like a successful 
move to me, attacking more 
with knowledge than with 
sheer brutali 
grialnegro@gmail.com 


Sanctum Sathanas 
‘Into the Eternal Satanic 


Damanation' 
Inferna Profundus Records 


I rushed to listen this album 
because of the scope that 
the release of Tempestous 


dpdarchisuc nt Records 


presents 


Into The Abyss... 


"y 


ailable March 6 on S 


Into the Aby 


ito the Abyss” 


with a new cover 


eS" 
The 
x. 


of the speak 


seine Li pledge emote 


: inclusion of Sanctum 


Sathanas in its pages had 
for me (which still arouses 
interest to this day), which 
makes it one of the most 
enlightening interviews I've 
had the opportunity to do. 
The band is approaching ten 
ears of existence and ‘Into 
‘he Eternal Satanic 
Damunation' crowns this 
transit with the release of 
their first full-length, an opus 
where Satan is the centre, 
concept and 'temdtica' to dig 
into. I would describe the 
band as the essence and 
epitome of what a Black 
letal band should be. 
Sanctum Sathanas is the 
most important, serious and 
consistent band in the 
Chilean underground metal 
scene, and should be 
considered for the 
Bemendous importance of 
een and living the 
ject matter it refers to 
with total hatred and death, 
so, concerning this matters 
of course The Black Metal 
paradigm has changed in 
the world scene, and Chile 
is the country from where 
(since many years ago) a 
rupture has been 
established in detriment of 
the European sound. The 
foundations and quality of 
the bands that positioned 
early Black Metal were 
enough for many (later) acts 
to do (or tryi ing) their best 
for a perio time, a fact 
that has been destroyed by 
this solid wave of South 
American Black Metal! 


: (Did you read that?). 


‘cord as 
Mya, sth 
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Apparitional Glare 
Bleck Candle Negativity 


This is a macabre & 
contemporary Canadian black 
metal act with a strong 
Scandinavian sound influence 
that takes over many textures 
also to create a sound capable 
of moving from the most 
shocking and extreme metal 
to ambient instances where 
sanity is called into a question 
because of the disturbing 
sounds and atmospheres 
recreated. There's a depressive 
element in the band as well, 
without a doubt, Grimlok's 
vocal work being something 
worth highlighting and we 
could say that this album has 
a virulent dose of evil due to 
the nuances and various 
resources with which the 
singer represents desperation, 
bitterness... desolation. There 
ate also certain touches of 
jeon synth which gives the 
oon avery eclectic form in 
the context of modern black 
metal. Apparitional Glare has 
the ability to amalgamate 
various approaches in extreme 
music and to generate a 
dynamic sound succesfully. 


www.apparitionalglare666.bandeamp.com, 


La Suma de los Silencios 
‘Silencios' 

'Space Full of Nothing' 
Satre Records 


I’ve already spoken in 
revious editions of 
‘empestous about the music 


made by Budasses, a Chilean H 


: band that cultivates an acidic 


and harsh doom with a 
suffocating aura, intricate riffs 
and strikin« lyrical themes. 
This time Gonzalo Gatica (the 
mastermind behind this 
project), has ventured into a 
more atmospheric and 
ethereal terrain, this time 
leading a new band: La Suma 
de los Silencios. And well, I 
consider that this new edge in 
which we are shown a totally 
different path comes to take 
an unusual strength also with 
new layers and a very 
melancholic and haunting 
uitar work. The band 
levelops a very avantgarde 
concept, where progression 
and bitter feelings merge with 
layered guitar work that even 
describes beautiful passages 
within a context of bitterness, 
sadness and oppression. La 
Suma de los Silencios has a 
bandcamp in which it has 
already two demos available, 
the first one entitled 
'Silencios', with two beautiful 
and at same time desperate 
songs: 'Melancolia' and 
'Silencios'. The second demo 
has been called ‘Space Full 
of Nothing’ with a song of the 
same name to its credit. 
Although both productions 
were released this year they 
belong to the first band stages 
and their sound no longer 
reflects what is currently being 
created in terms of musical 
composition. 
www. satrerecords.bandcamp.com/ 


Tyrants 

e Return of the Cult of the 
Iron Witches Hammer’ 
Destruktor Records 
The Peruvian scene has 
marked the underground with 
bands of powerful caliber such 
as Mortem, Curriculum 
Mortis, Anal Vomit, Goat 


Continue on the next page 


Axis Of Violence Zine III, will unveil its content in some lunar 


phase of the year 2023, written in English and proba 
218 copies with the most honest pap' 


Spanish langua; 
metal, generated 
Blood Rite: Basel 


the native 
Those invoked are: 


ar Antichrist, Temple 
, Necromonarchia 


ezine6gmail.com 


Slovhet - Slo 
Dreadful Recs 


The band from a chilean region calle 
La Serena decided to send us this 
homonymous release for a review jrwly 


the songs 'All Committing Crimes’, 

‘Paralized by Pain’, ' FUCK 

YOURSELF" and 'Crush Them’ plds the 

'S/T II' demo from 2022 that inclided 

the songs "Legalize Marder! er’; Solution: 

Diet, 'No Lives Matter’ and ‘ANTT which 

had a very poor pri n.of50 copies 

at the time of its ae. From now 

on we will refer to the creative mind behind this 
entity as 'A', who has been at the battle’s forefront 
from the year 2019 until now. The concept is 
misanthropy (if you still have any doubts reading 
the track’s names), the hatred for human race, the 
act of hating the system and all those who are next 
to you, all this without forgetting that we are facing 
the Slovhet demos, that is, a preliminary phase in 


} » their musical and lyrical development. This is a 


beastly anti-human Black Metal and strongly 


| influenced by Urgehal, Pest, Odium, Carpathian 


Forest and Sargeist. Although monotony can work 
against it, I establish that within the sound there are 
good ideas and moments that announce a good 
future musically for 'A'. Graphic details and 
presentation are professionally done. It seems to 
me to be a very good item of introduction in the 
scene and a brutal alternative to take into account 
for labels and tape traders worldwide. 


www.slovhet.bandcamp.com 
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Semen, Masacre, Grave 
Desecration and Death 
Invoker among others that no 
needs any introduction if you 
are a regular reader of 
Tempestous. Tyrants comes 
to add to this fierce list of 
bestial metal, because if 
there’s something that stands 
out about peruvian bands it 
is their commitment and 
devotion to traditions and in 
general their attachment to 
them (glorious fanzines came 
out from those lands as 
Psicoterror (one of the best 
in Southamerica I would say. 
Ed), Aquelarre, Cuero 
Negro, Testament and 
Temple of the Damned 
net Otel cult!). 
The Return of the Cult of the 
Iron Witches Hammer is a 
demo tape with an incredible 
black & white presentation, 
tape with sticker and pro 
cover (printed in high 
quality), the lyrics of the songs 
are included and also a 
rehearsal (2020) with two 
tracks. This is a brutal black 
metal with some death n’ raw 
thrash influence. Its leader 
Lord Melec has contributed 
in the past with bands such as 
Belzec and Bastard Christ. 
This demo was released as a 
promo that the band itself was 
responsible for distributing 
in its local media. For fans of 
Burzum, Destruction, 
Sarcofago, Typhon and 
Bathory. 
/o MIGUEL MELE 
Galle Saenz Pena - Urb 
13 de Octubre MZ, 'M' Lote 15, 


San Juan de Miraflores, 
Lima 29, Peru. 


Abysmal Growls Of Despair 
Inearthed 
Independiente 


This is spiritual terror, ina 
Sefurbing fequency: Funeral 
doom with drone elements 
that seems to pass over the 
listener at a times. It’s 
definitely not an album to 
listen everyday, but I suppose 
it’s necessary to keep you 
update with the new 
proposals that deal with this 
dark aspect that attracts the 
unwary very often. This 
record can easily destroy Phdeal 
remaining psychological 
integrity. I mean it seriously. 
Abysmal Growls of 
Despair... I think the band's 
name says it all. Asphyxiating 
and disturbing as life itself. 


hangvart@gmail.com 


Theriomorph 


‘Diabolical Bloodswords ’ 
Terratur Possessions 


Theriomorph once again 
places PE Packain as a main 
prota onist, the band is born 
irom the ashes of Cornighr 
and Funereal Harvest. This 
is a totally chaotic, dark and 
violent black metal with 
ritualistic touches and a very 
gloomy atmosphere in 
general terms also high-level 
production that leads to truly 
epic songs. Recommended. 


ADAFSTUO 


Adaestuo 
Purge Of The Night Cloak 
W.T.C.Productions 


This is a feroucious descent into darkness. 
Through instrumentalization based mostly on 
mid-tempo black metal, disturbing melodies 
are recreated for to accompany the diabolical 
vociferations of Hetke Zaren. We previously 
talked about her in the Dead Revelator 
interview with Sacris Ritus Vermes due to 
the inclusion of a piece in the demo in which 
she makes a ghostly and evil appearance!. 
I don’t agree with the perse experimental 
nature ‘label’ since I believe that this is a true 
work of art and is so well treated and 
approached that the fluctuation of atmospheres 
is perhaps heavier and denser than the 
energetic side. But 
A is a progression. 
ne is ve: 
clear in Hdaestuo: 
within the group, 
forces converge that 
deliver oscillating 
dimensions and 
energies, as if the 
band was 
struggling between 
two fronts, one very 
cutting and cold, 
along with one that is darker and more 
diabolical that’s overwhelming, I mean the 
moment when Hekte Zaren takes the band’s 
burden on his shoulders and shows that his 
interpretative flow can be beautiful even in the 
cruelty and the darkness of interpretation. It's 
not that I disparage the work of PE Packain 
but there’s no limit for Hekte in terms of 
displaying that aang talent. In a vocal 
approach I would say that Diamanda Galas 
could be a more than noticeable influence but 
even so, the ways in which her interpretive 
way develops through a dark illumination that 
she seems to go through is unique. I consider 
this a brutal sample o: ean aes black 
metal of a bewitching nature. I’m stil 
speechless with ‘Act III’... Whatta epic 
lescent!. R 


ABAESTUA, 


Luring 
‘Triumphant Fall of the 
Malignant Christ' 


Iron Bonehead 


I really think that’s very 
important the fact that an 
underground band signs a 
contract with a business 
monster like Iron Bonehead, 
that in itself means greater 
coverage, diffusion and finally 
many more people with the 
possibility of acquiring stuff 
that in small labels goes 
almost unnoticed due to the 
small number of copies 
released or the non-existent 
propaganda when reporting 
the releases in the scene. I 
think something like that is 
the case with Luring, this is 
their second album butit feels 
like a debut. The quality of the 
record is not something to 
doubt, a ghostly intro opens 
fire to give way to a black 
metal of neat and hypnotizing 
melodies. They manage 
spood successfully as well as 
the mid tempo. I would say 
that the vocal work, without 
being perfect, fulfills the task 
very well. It's interesting that 
the proposal of this trio 
formed by Necroblaster, 
Lord Azathoth and Feral 
Spirit is not based on 
medieval fantasies or abuses 
dungeon synth passages that 
would be the trend today. 
These Americans are betting 
on an album with a lot of 
atmosphere and bestiality that 
is part of a wave of bands from 
the imperial country that has 
hit the planet for some time 
now. Disturbing. 


Gallower 


‘Eastern Witchcraft’ 
Dying Victims 


I was very surprised for the 
old school speed thrash 
influence in Gallower but that 
was just an edge in the sound 
of these Poles, which they 
know they handle perfectly. 
In the end the punk thrash 
influence was quickly 
noticed, so that heavy speed 
metal mutates into a black 
thrash punk approach 
with names like Barbatos, 
Venom, Discharge, MOD 
and the Accussed as mere 
influences. Some will say that 
this retro thrash thing is just 
a trend and perhaps they’re 
right, especially with that 
German school flavor and 
also that oriental attitude on 
the hardcore/punk side.Not 
my cup of tea but the lyrics 
caught my attention I must say. 


Vampiric Rites 
"The Rites of the Vampire 
Inscriptions’ EP 
Signal Rex 
It has taken a little more than 
4 years for Vampiric Rites 
to appear, compose and edit 
a significant number of 
releases between demos, 
singles, splits, etc; a situation 
that tells us that the band has 
been very active in creative 
terms with its dark art and I 
think it’s something worth 
highlighting, as well as its 
work: maintaining and 
sustaining the spirit of early 
black metal. If you were 
wondering what this is all 
about, well, now you know. 
Black metal music as a 
background for a tenebrous 
worship. This is not 
something to be virtuoso 
improvisers or solo 
technicians, this is a work of 
magnitude and as such only 
deserves to be listened to 
according to what each one 
considers important, I don’t 
want to sound foolish but the 
exercise we all know 
involves so much more than 
that and how important is 
that the bands dedicated to 
this sacred type of music, (I 
would like to think that 
they’re majority...) are clear 
and confident about the 
eneral concept of what 
they're doing since that is 
something that those of us 
who consume this type of art 
notice from the first moment. 
'The Rites of the Vampire 
Inscriptions’ is an EP on 
which the duo projects their 
fascination with epic 
landscapes, icy dark light, 
contemplation, etc. Musically 
I find the keyboards 
interesting since they are 
also a distinctive formula for 
Vampiric Rites in its sound, 
providing a balance in 
general terms. They’ve 
nothing to prove anyway, for 
me everything became clear 
in 'Reflections Of A 
Frostbitten Moon’. 


Auld Ridge 
'Consanguineous Tales of 
Bloodshed and Treachery’ 


The Hermetic Order of Ytene 


A druid homily places us at 
the beginning of 'Triumph 
in the Grave’ making us 
think that the album will 
keep us drowsy in its general 
rocess, seconds later we 
lace a fast and mystical Black 
Metal, with very strong 
tempos, the track develops 
progressively lasting more 
than ten minutes an 
becomes an epic piece and 
one of the hi joints of the 
album. There's dynamism in 
vocals, with chillingly recited 
parts and hypnotic guitar 
work. 'Bourgogne' is an 
instrumental with a beautiful 
piece of acoustic guitar and 
eyboards that becomes the 
prelude to 'Pant-Mawr, 


Boniarth’, with a little more 
than nine minutes in length, 
it shows that Auld Ridge is 
a band that handles very 

jood timing and skill on the 
instruments. The lyrics and 
album concept consist of 
colonization, internal 
conflicts, contemplation, 
mysticism and a story of 
cultural acerb, musically 
describing the struggle in 
the ancient era of the old 
continent at first person. Pass 
"Massacre in 437', with a 
mostly part-time job that 
adds varied sounds and 
textures which gives them a 
huge sound spectre in the 

eneral result. When I read. 

at there was a track called 
"There is No Room For God 
Here' | thought of listening 
to a fierce piece of raw black 
metal but in its case and to 
my amazement, it is a sad 
litany with guitars and 
keyboards that made me 
remember the work of Lisa 
Gerrard in Immortal 
Memory’. The album ends 
with 'Troneck’, which is 
almost 7 minutes of 
beastliness and speed. There 
are passages of melancholy 
and experimentation that 
resonate alongside dark and 
disturbing songs of liturgical 
origin added with a Celtic 
folk influence. 


...and dicks for all! 


Suicide Patient 
‘Old Misery' 


Basement Corner Emissions 


Suicide Patient (USA) takes 
the concept of dark ambient 
and harsh noise to its 
extremes. This is a record 
that travels in horror, with the 
death as the driving force, 
wandering in a fragmented, 
hostly, bestial concept with 
isturbing psychotic 
spects. The mood in 'Old 
isery' is to portray 
desperation in hospitals 
loaded with negative 
energies, I would say that is 
the constant, throug] 
terrifying voices and sounds 
a dense and oppressive 
atmosphere is created. 
Corpses, abandoned pieces, 
rot and demonic presences 
are specialties of these guys. 
I was in contact with 
Basement Corner 
Emissions, an underground 
& misterious label to get 
more info about Suicide 
Patient but they don't intend 
to reveal more details about 
their signings, nor has been 
there any contact with the 


: band since months. 


» of synthesizers, which gives 
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Maxime Taccardi is a 
somewhat extravagant 
personality within music 
and dark arts. His approach 
to the most extreme sounds 
comes from his project 
K.F.R from which he has 
| shown. a lot of plastic works 
made with his own blood. 
Maxime is a teacher in his 
native France, but he also 
i % writes and sculpts with 
=~ great skills. He has also 


roven, to be a filmmaker with a lot of macabre ideas 


hat he portrays in his videos and also in self-produced 


' ¢inematic shorts. He has been in charge of creating 


various entities arcouta (6 the mood but all of ther - 
with a dark background there's no doubt about it: He 
has declared using human bones in his productions, 
considering it a kind of ritual in which he tries to 
connect with death in one way or another. He is linked 
to various bands, the mostimportant being Lamentum 
and Saturnian Temple. Pain/ter refers to his status 


"as a pariah artist ina market that has taken him by 
_ sinister surprise. The album shows a disturbing force 
> of chaos and pain, all taken to a grotest 


ie setting 
where a terrain of improvisation is established through — 


- the use of various layers (in some point with horror 


samples, industrial vibes and a dissonant ‘estructura’ 
that at times seem to burst with violence and boredom, 


_ but also rests on ambient structures and obviously a — 


evil nature. If there is something that I must highlight, 


_ itis the fact of taking all their influences and knowledge 
_to give shape to a kind of musicalization that has no 


stablished precedent, perhaps Gnaw their Tongues 
could come close to the concept, I mention them only. 
as a reference to. the sordid way of Taccardito 


compose, further séasoning the madness with the use 


is changing and particular 


black metal an even more twisted air.] sent an interview 


- to Taceardi but apparently there was no interest in 
answering. Bee : ae 
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Vurkolak 

‘Incandescent Ruins of the 
Sun' 

Independent 


An enigmatic intro opens the 
ates to ‘Torments of 
seudolatry' where the 

distortion stands out even 

though each instrument on 
the record can be heard 
perfectly. This is raw black 
metal with very well worked 
ideas, there are many 
changes and interesting riffs. 

In general, the process of the 

album is quite convincing, 

everything linked to the 
vampire theme, ritualistic 
sacrifices, death. Verih is the 
mind behind polish 

Vurkolak and I found the 

way he executes black metal 

ite successful. The 5 tracks 

Gitzo) are creations from 

this year, sadly for some the 

musician announced the end 

of Vurkolak's career b 

saying goodbye to his fans 

with this release that in the 
end and in the light of papers 
was a good find. 


varkolakband@gmail.com 


Nihil Invocation 
'The Bane of Winter's 
Longing' (demo IV) 


In some ways the approach 
towards these reviews is 
tilted in my favor because I 
write mostly about bands 
and albums that I acquire or 
trade at a meeting with 
others chilean editors but 
something strange 
happened to me with Nihil 
Invocation, despite being 
aware of the stuffI was never 
very moved to review them. 
I don't want to throw shit 

erse but it's not a band that 

like. I think their music is 
naive. 


nihilinvocation@aol.com 


Paradox' Mysticism 
‘Unseen Emanations from 
the Astral Graves‘ 

‘The Kryptic Hymns of 
Kosmic Labyrinths’ 


I would say that we are facing 
aviolent black metal that also 
circulates through more 
rhythmic passages without 
obviously losing weight or 
darkness, in a comparison I 
could think on the mixture of 
the first Satyricon with some 
trace of influence from Old 
Sorcery. This first demo 
shows a totally radical band 
and in a certain way finds 
something depressive due 
to the ways of approaching 
the vocal work, but the bases 
with synthesizers give 
Paradox' Mysticism its own 
personality. This first demo 
(three songs plus an intro 
and outro) shows the band 
trying to find their own ways, 
so I must say that this is a 
debut done in a very good 
way. In the second demo I 


! consider that the band 


refined some aspects and 
corrected others that 
resulted from the work on 
their first demo. The ethereal 
along with the dungeon 
synth element is felf from the 
first moment. It's good to see 
bands that don't ignore any 
channel from their art. 
Paradox' Mysticism is 
characterized by managing 
time very well in this second 
demo, leading its fast parts 
into mysterious and 
malevolent harmonies. The 
vocal work seems okay to me 
but I still expect more things 
in this department. From 
what is shown in these two 
demos, they're in the right 
path. There are still things to 
correct but it is now possible 
to visualize the musical idea 
as a whole, good for them. I 
suggest you keep working. 


paradoxmysticsm.bandcamp.com 


Lex Talionis 
'The Initiation' EP 
(TBA) 


This conspiracy materializes 
in 2023 time in which Lex 
Talionis were working in 
some hard and exhausting 
sessions with the aim of 
creating the first songs that 
the band later capture in 
September and are finally 
recorded in Necrotic 
Estudio in Santiago (canta): 
At the end of 2023 the band 
performs live there too with 
lack Beast and the mighty 
Necranastasis, additionally 
they played in Coyhaique 
(Sout! 
response. An interesting fact 
is that the members have 
been active in bands such as 
Exterminio, Devil's Poison, 
Bloody Vengeance and 
Hades Archer. 'The 
Initiation’ is the promotional 
stuff that emerges from this 
recording and is announced 
as an EP to be released this 
year 2024. It will be available 
on Cassette and CD under 
underground labels and 
distros in Chile. This EP will 
be out with 4 invocations + 1 
live track (performed in its 
first live ceremony in 
Santiago), all loaded with a 
South erican Black Metal, 
aggressive and fast, with a 
little more than 20 minutes 
long but enough to add Lex 
Talionis to the list of dark 
primordial art devotees. 
Contact them at: 


} lextalionisblackmetal@gmail.com 


ern Chile) with a good | 


in order to represent their epic work, 


ing, to take it one step beyond o 
traditional metal and that’s what they 
vay from the 


ight' is the hi rhe! 
demo, at the end of the 
ic than ak lac! 


oint i opinion on 
lay this its ab 
-metalband =~ 
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AMMIT 
“No Return Live”. 
Master Of Chaos Prods/Peste Negra 


(zeview by Fernando Monsalve) 


Writing about this band 
would be unnecessary, it is 
acult, not only in Chile but 
also abroad so we will focus 
on the CD this time. Here 
we've got two labels from the 
national underground that 
joined forces, the first being 
laster Of Chaos 
Productions and the second 
being Peste Negra, 
achieving a brutal result. 
Moving onto this release, the 
recorded stuff was taken 
from a live gig in San 
Fernando, at Devastacion 
Metalica Concert (2016), 
within the ‘Tour of No 
Return’, and let me say that 
the choice of songs were 
recise, titles such as ‘Power 
leans Death Power’ / 
‘Black Candles’ Hammer 
of Darkness’, ‘Possession’ 
and ‘Mass Suicide’ stands 
out for their interpretative 
strength, in addition, the 
production is really a luxury 
with 16-page booklet, 150 
gram coated paper with 
thermolaminated matte 
finish, limited to 500 copies. 
I don't think there are any 
CDs available at this point 
but write for more info to: 


blasphereriondistro@gmail.com 
covenantofdeathfanzine@gmail.com 


Force of Darkness 
‘Twilight of Dark 
Illumination’ 


(review by Fernando Monsalve) 


Last album by this band that 
no longer requires any 
introduction, following the 
line of their own style, this 
stuff is remarkable from 
every point of view. Being 
released in 2021 with 
differents formats: CD, 
cassette and 12” vinyl under 
the belt of Iron Pegasus 
Records. This last album (in 
a way) makes a regression 
to the band's oldest stuff, 
from a list of 9 hymns 
‘Metempsychosis’ stands 
out, which had already been 
released on the EP with the 


Ls 
a 
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same name, so what came am . 
after was only a harbinger of Z f A Z Z 
this damned national act.To 

buy your copy write to: mS “ 2 q 


force_of_darkness666@hotmail.com 


Kratherion 

Ppeztel De Sempiterna 
iseria’ 

Master Of Chaos Productions 


This is the third album 
expelled by these chilean 
demons, it was originally 
released in 2019 in CD 
format by Vilu (guitar and 
vocals) on their own label: 
Arte Pagano. Some time 
later there was the 
opportunity to reissue this 
stuff on cassette and that’s 
how the idea came to life 
through Master Of Chaos 
Productions. This tape 
version is 666% even more 
prolossional, limited to 100 
and-numbered copies, 4- 
sided cover, the tape is black 
with silver silkscreen ina 
black box with a truly brutal 
sound, it includes the same 
hymns as on the CD but a 
new artistic drawing was 
made on the cover, in 
addition, song lyrics were 
included and a new band’s 
ic were added, all this ona 
rutal Spanish cardboard. 
that is a thick cardboard- 
type paper with a pleat that 
fives greater emphasis to 
the presentation. 


Unaussprechlichen Kulten 
'Haxan Sabaoth' 


| Iron Bonehead Productions Xo, 
In musical terms, Unaussprechlichen Kulten%s cnow’'g 
has encapsulated all the bulky baggage of influences' 
from its members in the realm of what is considered 
dark and authentic metal to shape an album that truly ' 
showcases mastery in their abyssal death metal manner, 
in just over forty minutes. Regarding the thematic 
content and following a linear architecture, the lyrics 
‘ dA of this Chapter XII Haxan Sabaoth delve into witchcraft, 
(A: infanticide, the Sabbat, and also describe the behaviors _ 
of imaginary creatures that torment men. Likewise, the | 
literary Lovecraft works continue to be the backbone | 
of nameless cults, leading the listener to territories of 
forbidden knowledge, hidden realms, and ancestral 
entities beyond human understanding, imbuing the 
concept with supernatural elements, often presenting 
traditional witchcraft practices. Hence the connection 
with Haxan, the construct made with witches invoking 
entities from other planes and obtaining arcane 
knowledge. The album contextualizes these female 
figures and their role as mediators between humanit 
and the cosmic forces lurking in the shadows of the 
universe. The evolution of the band from their first 
album "Wake up in the Night of Walpurgis" to the 
present day is remarkable. The days of programmed | 
drums and the impatience to showcase their skills, 
perhaps due to inexperience, are now buried and 
forgotten, as ideas now develop more organically and 
in harmony with the message. The devotion and } 
obsession with the myths that Lovecraft himself delved 
into, and with death as a mysterious concept, are key 
sources of inspiration, hence Sabaoth. Both themes 
intertwine with the concept of "La memoria de la 
Sangre".(as expressed by Mario himself) where 
Lovecraftian deities represent archetypes present in 
numerous cultures, 


artepagano@hotmail.com 
blasphereriondistro@gmail.com 


(review by Fernando Monsalve) 


Mezexis - “Demo I” 
Independent 
(review by Fernando Monsalve) 


I was totalh 
unaware o 
this chilean 
horde until I 
discovered 
them through 
the finest 
management 
of Oratorivm 
Records & 
Distro. Here 
we have Black 
Metal or as 
they say Archaic Black 
Metal. There are only two 
members and also two 
invocations: “Beyond the 
Eyes” and “La sombra del 
Infinito” that in some less of 
ten minutes capture what 
they want to express 
perfectly. The influence is 
clear, the Greek scene is 
very present in the vein of 
ancient Varathron or 
Necromantia as well asa 
few touches of the Italian 
Mortuary Drape, that is, 
malevolent and seminal 
black metal, highly 
recommended. 
The format is a tape (self- 
produced by the band) + 
sticker with cover on coated 
aper, simple but to the core. 
'o get copies write directly 
to the band. 


mezexismetal@gmail.com 
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Cloven 
'Chance Encounter of 


Flesh and Nail' 
Independent 


Cloven comes from Ontario, 
Canada and has been 
harvesting interesting 
comments towards their 
music. It has not taken them 
long to gain an important fan 
base either due to the 
material shown on their two 
albums, the first one entitled 
‘Where You and I Shall Not 
Find Ourselves Together’ 
which in my opinion is not a 
bad record, but the approach 
is a little different, on this 
release they seem closer to 
bands like Fields of 
Nephilim, Ulver with Blood 
paside ae to some orient 
e O' Negative in Bloo 
Kigses. On ‘Chance sf 
Encounter of Flesh and 
Nail’ they seem to take 
another direction. In an 
attempt to somehow qualify 
this work we will say that 
taking some elements of post 
black metal Cloven has 
released an opus of a 
malignant and harsh nature 
but that also ventures into 
dark ambient, avantgarde, 
funeral doom and. 
experimentation. In the thick 
fog that builds up between 
each song, states of all kinds 
are iter bate This is not 
death or black metal, in any 
case, it’s a daring 
construction in which the 
band gives everything in the 
studio, I can't think of a way 
to manage the creative flow 
and sensitivity for to have 


recorded a song like ‘Owed 


i to the Flames' or mv 


favorite 


visceral experience, I would 
ay that everything revolves 
around the atmospheres, in 
which we can find many 
tates of deprivation and 
bitterness. ‘Chance 
Encounter of Flesh and 
Nail’ has opened a door in 
which the boundaries of 
styles seem to blur. This opus 
hows that with a dose o! 
unhealthy mentality and true 
alent, convergent styles can 
be treated in a very creative 
way despite the wear and 
fear shown by many bands 
entering the non-commercial 
musical circuit every day. 


Vorgfang 
Viser fra ildens enger 
Vonindod Creations 


When we talk about 
Vorgfang we are referring to 
he work of Ggatzshriiegk, a 
musician from Norway who 
has put two interesting 
records on the raw black 
metal map. The conception 
of this album 'Viser fra 
ildens enger’ was developed 
in 2022 (winter) n' without 
commitment of any kind or 
stupid apprehensions 
derived from pseudo elitists 
or meaningless underground 
associations,| can tell you that 


a raw sob has been heard: at ; 


SSS SS 


DUNKELHEIT PRODUKTIONEN PRESENTS 
THE CONTINUATION OF THE TRANSCENDENTAL CROSSING 


BODSSAN 


AT 


NAM-KHAR (GER) 


L (USA) » BLACK VAULT (| ) 


ALONE 1OLLOW GARDEN (ROM) 
SCHMERZ & ERLOSUNG (GER) & 2 SECRET ACTS (T.B.A.) 


LTD, 200 TICKETS | WWW.DUNKELHEIT-SHOP.COM 
OEFENBUNKER | HEERLENSEWEG 162 | 6371 HX LANDGRAAF | NL 


a time when social networks 
and the artificial concepts 
reign in modern times, 
Vorgfang has released an 
album that returns to its roots. 
The mere fact of creating thi: 
album is already a protest 
against everything falsely 
imposed. I mean the guy is 
rescuing the ancient tradition 
of its predecessors musically 
and also in its imprint. This is 
an aural assault with 
influences from Beastcraft, 
Satanic Warmaster and 
Darkthrone to get an idea of 
the musical context. 
Ggatzshriiegk also remains 
very active with two current 
Rrovects in this 2024, 
oonshrine & Altertum. 
There are 8 tracks that ina 
little more than 40 minutes 
leave a good taste in your 
mouth. ve appesred 
also in a Split with fellow 
countrymen Unholy Craft. 


Goat Invokation 
"Dead Ancient Deities' 
Master of Chaos Prods 

(review by Fernando Monsalve) 
Arrrgghhbh!! This damned 
horde from Colina (kinda 
rural chilean zone near to 
capital Santiago) has been 
crushing skulls since 2020 
with their bestial proposal, 
raw Black Death Metal in the 
vein of Archgoat, Bestial 
Warlust as well as some 
touches of Incantation, that 
is, metal with balls, as it 
should be... but going back 
to this stuff: this is a 
compilation on cassette that 
includes 7 anthems plus an 
outro that are divided into 
side A: Dead Ancient 
Deities (Demo 2020) and 
side B: Promo 2020 as bonus. 
These records, which are 
absolutely sold out both on 
the label and the band, was 
released on professional 
cassette limited to 100 hand- 
numbered copies by Master 
Of Chaos Productions 
having a good response from 
the thirsty of the most 
cavernous sounds. Write for 
more info about this reissue. 


goat.splatter@gmail.com 


Nigromancia 
‘Vortex of Existence’ EP 
Black Legion Records 


Five years have passed since 
the formation of this quintet 
from the Chilean area known 
as Paine. Nigromancia plays 
a brutal death metal, with an 
approach based on 
occultism. At times they 
sound very technical with 
captivating mid-tempos and 
hipnotic leads, in general I 
would. oy that they have a 
very thick and dynamic 
sound, Their previous EP 
‘Hidden Rituals’ showed 
them more visceral, 
deranged and fierce, in 
"Vortex of Existence’ you can 
perceive a concept 
maturation without losing that 
violent touch of dark 


underground madness , to 
give you an ideal can 
mention Unleashed in 
'Where no Life Dwells', 
Asphix in 'Crush the 
Cenotaph’ and Benediction 
in ‘Subconscious Terror’ 
talking about general 
musical approach, there are 
also some Putrid Offal, 
Morpheus Descends and 
Burial touches. 


nigromanciadeathmetal@gmail.com 


I STARE INTO THE VOID 
wt, 


THE VOID STARES BACK 


Am-Kvrvf 


Natural Cycle EP 
Independent 


This is a chilean black metal 
combo whose lyrical themes 
vindicate the pagan struggle 
and the exaltation of 
indigenous culture. I found 
it to be a solid and dynamic 
work, the track 'Patagonia 
Magica' is without a doubt 
the ighest point, with 
melodic lines and a guitar 
wall that is frankl 
overwhelming. 'Natural 
Cycle' is an EP that has 
shown that the band is ready 
to attack the entire world 
with this kind of sound with 
avery own cultural and 
unique perspective. 


Marthe 
‘Further In Evil’ 


Mazrzia is an Italian woman 
who has aroused an unusual 
interest in the press since 
she is responsible for 
Marthe, a solo project that 
has been widely compared 
to Bathory. The debut of this 
Italian woman is far from 
being a performance with 
black metal influences, or 

at least sort of, anyways 

it’s not enough to spit 

out lamentations with 

a raspy & congested 

voice, although I must 

say that their extreme 

metal interpretation 

could be better ina 

band with another 
approach. This record 

is much closer to punk ~~. ., 
and crust style but with 
an atmospheric element 
and some vocal lines 
that would be better not 
to include in future 
releases. There 
is a lot of stuff 
out there to 
attract the 
unwary and 
thus make 
easy mone 
from them. Not 


: my cup of tea. 


Kolac 
'Kolac' 
Pest Records 


Adrian from Pest Records / 
Loud Rage Music contacted 
us to promote some bands he 
has been working with. This 
is how we found out about 
Serbian Kolac's third album, 
which I would say manages 
to have a very good sound on 
the guitars, with a singular 
distortion and gain that makes 
them shine throughout the 
record. But well, having 
listened the album I can 
assure you that, ‘Signed with 
Black Blood' and 'Burn' 
could effectively summarize 
the type of music that the 
band. SHOULD make (yes, 
you've read right). Funny 
thing they have tracks on the 
record that demonstrate so 
much as musicians but at the 
same time some songs I 
would like to forget. Anyway, 
Ipraise the idea of raising the 
Serbian scene with this type 
of releases, the malevolent 
black thrash that Kolac 
executes really has quite 
convincing elements and 
even though I think there are 
many ideas to mature, the 
band has taken a path that is 
well worth following. 
Recommended. 


Damnation 
'Fatum' 
Pest Records 


This is an Hungarian death 
metal act with surprisingly 
high sound quality, with a 
strong influence of the 90's 
american school and a dutch 
touch too, with a vocal work 
very similar to Jean Chris 
from Gorefest. 

Let's say that while there are 
good ideas and also 
professionalism present, (the 
dual vocal approach ala 
Deicide adds interpretative 
strength yet the sound evokes 
the essence of the nineties/ 
the golden death metal 
era).the record fails to goa 
step further or pushins 
boundaries to go for that 
element that makes a 
difference, that gives aless 
perceptible direction. Idlike 
to see'em out of their comfortzone 
and challenge themselves as a 


www. loudragemusic.com 
pestrecords.bandcamp.com 


Mortem 
"Live '89' / "Reh. Demo 87' 
Tape Cult Records 


This tape includes Mortem - 
Live '89 plus Reh. '87 
Unreleased Demo 'Tales 
from the Crypt’, all 
presented on a black pro 
tape, silkscreened with silver 
color with a very powerful 
appearance, plus a red pro 
thermolaminated cover with 
six fold-out blocks. On side A 
we have a live record from 
1989 with the tracks 'Ritos 
Mutilatorios', 'Zombie', 
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For a vintage concept it 


sounds pretty good, at least 
the guitar work is very well 
captured on the master that 
was used, These are 
Mortem's early years, when 
they were in the beginning 
forging the Peruvian legend 
they are today. The B-side is 
apre demo ‘Historias de la 
Cripta' with the tracks 
'Licantropos', 'Muerte 
Diabdlica’, 'Ritos 
Mutilatorios' and ‘Sticubo'. 
It should be noted that the 
sound manages to reflect the 
era with authority but by no 
means this is a crystal clear 
or a perfect edition release 
but in the same vein, it makes 
it a rare and hard to find item 
from one of the pillar South 
American death metal band 
that have been devastating 
the world since 1986. 


Mantra Anguis 
Mortuarial Avshy 
‘Drowned By The Abysmal 


Silence’ 
Consumed by the Flames Records 


Ferocious 'Medallo' black 
metal from Mantra Anguis 
here, we are in front of a split 
ed entirely dedicated to the 
dark arts (in its two instances), 
opening fire with 3 mournful 
anthems these Colombians 
who already subdued their 
fans with a previous release 
'Hermetico Ritual en un 
Putrefacto Funeral’, which in 
general terms shows a raw 
lack metal act impregnated 
with hate and a tempestuous 
nature. Through a dynamic 
genesis that marks the old 
school way in the first instance 
there is also room for a very 
dark mystical vibe and a kind 
of sound that provides a more 
enigmatic atmosphere. A very 
interesting stuff to check out. 
And well, from my point of 
view Chilean Mortuarial 
Avshy is a band that have tried 


to create a dark and dynamic } 


form of playing black metal, 


which means that the soundis § 


always changing along with 
numerous textures and riffs 
that provide rawness but also 
evoke majestic places or total 
hatred with the same force, but 
I must highlight the aim and 
general process, as you could 
imagine, a violent & grotesque 
manifestation of poisonous art 
.‘Drowned by The Abysmal 
Silence’ is an authentic piece 
of primordial black metal 
related to old traditions and 


which also gives the listener a | 


concrete vision of 
southamerican black metal 
nowadays. 


consumedbytheflames@hotmail.com 


', they sound more like 
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Infernal Execrator 
'Diabolatry' 


Pulverised Records 


This is the real example of what 
an underground band should 
do. A consistent attitude, a 
| coherence of life with its 
musical creations, conviction... 
an undoubted devotion and 
| obviously hard work, 
rehearsals, distribution, 
romotion, etc. The mighty 
infernal Execrator are the 
ones who prevail in Singapore, or Singahell as they 


, Say. The band is an eastern bastion that has existed 


for nearly twenty years and has known how to 
overcome the troubles that sometimes go beyond 


‘the musical field and has made its art endure over 


time. Musically we can say that this is raw death 
black metal with very good work on the leads and 
riffs, with a fast technique at times and in others 
onqueror. Already pointing 
‘ection 
*in an attempt to describe such an 


eat influence we can establish the 
olatr 
aural assault. If we think in a first approach, obviously 


sucha 
of ‘Di 


some will say Impiety and those sharp riffs would 
be a good starting point, but I think this is even. 
more extreme. Almost 40 minutes to assure you that 
Infernal Execrator has very good ideas in their 


music, they practice a very dynamic death black 
' metal, with very interesting riffs and figures. The 


homonymous song was a total madness...!. Thanks 
Lord Ashir for the promotion and all support. 


infernalexecrator@gmail.com 
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Deteriorot 
‘The Rebirth’ 


Xtreem Music 


Deteriorot (New Jersey. USA) 
enjoyed an excellent 
promotion in the 90’s first half 
under the belt of Spanish 
label Drowned Records, 
who promoted 'Manifested 
Apparitions of Unholy 
Spirits' with which they 
became well known as a 
reliable sample of the style 
that (at that time) prevailed 
in the extreme music scene. 
S risingly the band came 
back to life and last year saw 
the release of 'The Rebirth’, 
a full length that didn't hit the 
underground as hard as the 
did in the days of Drowne: 
Jater known as Xtreem 
lusic). 'The Rebirth’ went 
for the death metal approach 
that the band embraced so 
successfully throughout their 
career, but clearly with a 
sound and production that 
belongs entirely to the 
contemporary days. The 
music is still powerful and the 
wall of riffs stands out for its 
technical and intrincate 
composition. A real gem for 
some, disappointing for 
others. deteriorot@gmail.com 


Sepulkhral Baptism 
‘Promo 2024’ 


Sepulkhral Baptism is a 
new band that already did 
their live debut at the Horrid 
Death Fest back in Mexican 
grounds, The quartet from 

uadalajara has been 
harvesting good reviews for 
the classic and brutal flavour 
of their demo simply titled 
‘Promo 2024’ It's a little more 
than twenty minutes of 
ferocious insanity and is 
divided into 4 takes that also 
have no titles, according to 
band's info this stuff has an 
extremely inefficient print 
run, 50 copies in total, but 
announced an EP to be 
released massively, the label 
is to be announced. Write for 
more info to: 


pacevesgutierrez@gmail.com 


Death Possession 


‘Demiurge of Foul Form’ 
independiente 


The world has seen a new 
wave of bands whose 
appearances took this one 
by surprise, that's the case 
with this demo, 'Demiurge 
of Foul Form' by Americans 
Death Possession, a quartet 
comprising Kyle 
uitar/vocals), Judd 
rums), Wyatt (bass) and 
ole (guitar). This is anew 
act musically devoted to 
putrid death metal with a 
perverse and occult lyrical 
theme. The primordial chaos 
and its emanations are the 
framework, a concept within 
they move with many 
changes in their riffs that are 
mostly based in mid tempos 
and evocative solos of old 
sonorities influenced by the 
European 90’s school mainly. 


Purulency 
‘Transcendent Unveiling 
of Dimensions ‘ 

Caligari Records 


Kingsport is a city located in 
the state of Tennessee, USA 
and has seen the birth of 
Purulency, heavily 
influenced b* early Grave, 
Amorphis ‘Karelian 
Isthmus’ era, the first 
Hipocrisy and early 
Entombed. They have 
recorded this first demo with 
a session keyboardist which 
has thickened the sound as 
they seek to lyrically portray 
terrifying cosmic stories and 
also show a Lovecraftian 
influence which gives them 
a denser and more 
enigmatic feel. Although it is 
a quite predictable album, I 
highlight the integrity of the 
band for not giving up in the 
search of this cavernous 
death metal style that they 
build and that also continues 
keep enchanting new 


generations. 
Entrancemperium 
"Demo MI v' 


This trio (formed in early 
2020 in Punta Arenas, Chile) 
has the particularity of being 
able to transport you 
performin an epic post 
lack metal hybrid with a 
symphonic approach I would 
ay, incidental above all 
things, to portray the 
existential struggle, to face 
hard questionings and 
swimming the human 
despair ‘bucle’. I can assure 
you that despite, of being 
instrumental pieces, clearly 
their creation obeys to 
philosophical treatment 
principles linked to 
existentialism as I mentioned 
before (as a context in this 
case). The band is currently 
formed by Forest on drums, 
Cramos Groaet on guitars 
and Neo Banzai handling 
lyrics & general concept and 


i of course the imprint and the 


fact of placing this kind of 
sonorities in the circuit draws 
a lot of attention, I need to 
mention that this kind of 
avantgarde black metal has 
an important number of 
detractors in the heart of the 
most radical underground in 
Chile, but I can also assure 
you that the stuff quality is 
recommended. This is what 
I mean when I say that this 
work genesis has nothing to 
do with a market product or 
sale numbers, these are 
pieces that are created as an 
obscure artistic expression 
for personal needs in the first 
instance. That's what the 
underground is all about, a 
vision, a different way of 
perceiving music and its 
numerous scopes. Musically, 
with the chosen name, they 
already say a lot, even 
though the range of sounds 
and influences can be quite 
wide. Entrancemperium is 
a band looking for a 
Rersonality of their own. 

‘hese demo songs will be 
part of an LP to be released 
this year, which according to 
the band will be a 


conceptual album based on : 


a fictional story but with an 
important metaphorical 
charge.Keep and eye on it!. 


entrancemperium.pugchile@gmail.com. 


Unhallowed Ground 
'Wichtcraft In The Porcon 
Woods' 


This is a Peruvian 
(Cajamarca) act that plays in 
a form that has disturbed 
many bangers in this part of 
the continent by the violence 
and hatred of their bestial 
black metal, I mean they 
follow a musical line by 
conviction in extreme occult 
black metal but that in turn 
refine according to their 
tastes and artistic 
capabilities, so when we are 
before this type of almost 
sacred instances it is better 
to empty yourself and listen 
to the expression and mood. 
of the entire album. Keeping 
also with the South American. 
tradition, portraying all the 
bloody vindication and at the 
same time building ver 
good structures in the riffs 
as well as some song 
passages. In a way the album 
is an opus that gives you a 
fight with many tentacles just 
like other musical ventures 
such as Coffin Rags and the 
now defunct Cabalistic 
Conjuration in which the 
same members are involved. 


unhallewedgroundcajamarca@gmail.com. 
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Sulfuric Hatred 


‘Sulfuric Hatred’ 
Sentient Ruin Laboratories 


Sulfuric Hatred is a 
flattening machine, this 
eponymous album is a 
declaration of murder on 
anything that could be called 
melody. As intricate as it is 
twisted and obeying 
concepts in which they move 
at will: misanthropy and 
sonic extremity. It could be 
said that we are before a 
work that becomes an 
extreme experience from 
beginning to end and 
without any breath. As the 
label itself says, they will be 
recognised for 
dehumanising music and its 
forced transmutation into a 
weapon: this is absolute 
armageddon, clarifying tha 
the extreme influences 
converge at all times durin: 
their songs, making the label 
very extreme and varied in 
its search for an appropriate 
definition, at times coming 
close to noise due to the 
bestiality and speed of their 
songs. This nois’ 
abomination is the 
embodiment of absolute, 
abstract and conceptual ant 
human chaos. 
hate@sentientruin.com 


Maurda 

‘Cultus Brachypter’ 
Sentient Ruin Laboratories 

I was very impressed with 
Maurda's Pye ee this isa 
duo from Germany and 


seems to embrace as its own } 


characteristic a mixture of 
styles ranging from black 
metal and grindcore creating 
a schizophrenic and 
disturbing cacophony of 
unique character. This EP is 
a re-release with revamped 
cover art and the concept is 
the Brachytherium, that is, 
the condition in insects of 
having vestigial wings but 
losing the ability to fly. This 
is a metaphor for all living 
things in damnation, a total 
disregard for the inherent 
states of life. The message is 
clear: total annihilation of the 
disease called existence. This 
is a bestial black war metal 
with influences from 
Pseudogod, Teitanblood, 
Thanatomass, 
Proclamation and 
Autokrator. 
cirsium-kollektivet@hotmail.com 


Shadows 
‘Out for Blood’ 


Is this occult heavy metal?, I 
think the best answer would be 
acombination ofstyles between 
heavy, rock and pop.I mean the 
music creation obeys the 
biggest influence in the style: 
Mercyful Fate and although 
their music has a Ghost'esque 
feeling & good technical level, 
this is not under any canona 
musical expression that we're 
supporting. The best could be 
some riffs and the epic guitar 
solos on the record, the worst 
definitely the female chorus 
dancing at the sound of metal, 
heavy...? 
shadowsofchile@gmail.com 


we Gah 


Warpath - 'Sendero de Guerra' 


At some point during 1987 extreme music was already 
visible as something to consider due to its presence in 
the media and the links in which journalists associated 
and linked the movement with supposed dissident 
factions, a fact that led the CNI to c out a systematic 
persecution of this new heavy metal branch 
symphatisers. And well, many instances where bangers 
met with each other were always interrupted by the 
poligs force with the sole objective of repressing these 
ehaviours that in one way or another led to 
demonstrate against military policies and thus be a 
culture of organisation to overthrow the power of a 
country that was just beginning to be socially and 
economically emaciated by the governmental power 
and its intricate corruption network. The truth is that 
the military government had woven a system whereb 
the population (or certain parts of it) were first studie 
to establish the presence of anti-system thinking, so 
let's say if this was formalised and opposition to the 
system was Officially established, the assassins would 
enter the arena by doing what they knew and from 
which there was no scape possibility; torture was also 
used for these purposes in an imaginary war, which 
was the persecution and unjustified murder scapegoat 
of thousands of people with many ideological and life 
inclinations. For this reason many were persecuted, 
long hair, black T-shirts and the sh movement were 
seen as an eventual danger to incite the masses to 
think. This was the real conflict, making it clear that at 
that stage demonology and occultism was a completely 
non-existent subject within military intel genes This 
was the context for many bands that were born at that 
time, one of them being Warpath. Their lyrics portrayed 
the pain, injustice, impotence and weariness of these 


realities in a very clever way, linking their artistic 
expression to claims by the military groups that often. 
were not such. I spoke to many bangers in those days, 


and among some of them Warpath aroused acid 
criticism, they always bothered some factions who 
frowned upon these expressions in the band and who 
understood (even more than their own fans) that they 
were the seed ofa amie concept that could well 
lead a society as a whole to follow the WAR PATH against 
their powerful leaders. The quartet was always a band 
ahead of their time and was only overshadowed by the 
epic quality of i ay bands such as Death 

ll, Necrosis, Dorso and Atomic Aggressor to name 
a few. By my part I celebrated the demo ‘Torture’ when 
it first appeared for his technical and ‘virtuoso’ power 
thrash with a dynamic and powerful playing line. 
'Sendero de Guerra is a stuff that revisits the band 
three demos with unreleased ‘Mental 
Acceleration’ tracks. 


Official Tempestous 
distributor in Norway 


Ursten 
Alla Kvavs 


independent 


Tempestous was contacted 
bya ey tilde being: 
Baron Ursten, who wanted 
to promote his music in 
South America through our 

ublication. The band was 

orn in the year 2021 and 
in its genesis there is a 
strong attachment to the 
region of Dalecarlia,a 
representative 
geographical area in 

weden, from where Baron 
takes a contemplative 
attitude towards the doom 
of humanity and the 
extinction of the planet, 
where he intends to 
submerge and drown any 
trace off fe. He calls his 
music Dalercarlian Metal, 
which I personall would 
define as Black Metal with 
Swedish lyrics, which gives 
ita very theatrical element, 
especially because of the 
energetic vocals of this 
character. Their music is at 
times frenetic and violent. 
There are six tracks ona CD 
Pro, with a booklet 
containing lyrics anda 

huge sound. Interesting. 

urstenvad4083@outlook.com 
Pentemple 


))) Presents 
Southern L fort 


Limited edition vinyl 
(marbled gold) 

Pentemple was formed in 
2007 with the intention of 
executing a performance 
of sounds and acoustic 
elements of a kinda drone 
ambient style with total 
improvisation and sonic 
freedom, a performance 
that would take place in 
Australia. That on paper, 
the idea didn't take long to 
mature and lead to the 
creation of the record that 
summoned the duo Greg 
Anderson and Stephen 
O'Malley, both S$! 
members and also Oren 
Ambarchi, Attila Csihar 
(Mayhem) and the local 
artist Striborg, a figure of 
sorts in the Melbourne 
underground scene. 

The vinyl has several 
interesting things, the first 
is to say that it would be 
useless to put a picture of 
the cover because it is 
completely black and the 
print would not capture the 
detail of the work done by 
the label that produces a 
relief in the Srtdoneby, 
of the cover art done 
Justin Bartlett givin the 
item a connotation 0; 
collectible to the fullest 
and that is completely out 
of stock for a few years 
now. My copy is the 471st 
of a total of 1000 made in 
this gold pressing, being 
obtainable only by mail 
order back at the time, the 
black vinyl had a print run 
of 3000 copies. It's about 


43 minutes long, with each | 


side being named Pazuzu 
Iand II. Southern Lord 
released the concert 
album. 0) Presents win 
june 2008. This would be a 

arsh drone noise ambient 
of sinister atmosphere in 
an artistic freedom from 
start to finish. 
Recommended for fans of 
Ulver, Void, Burial 
Chamber Trio, Black 
Boned Angel and 
Godspeed you! Black 
Emperor. 


nes Letal 


iones EP 
eg es Brew 


At the end of the eighties, a 
wave of Argentinian bands 
formed a circuit that later 
even took over the continent 
and out of this superv scene 
came bands suc! 
Hermética, V8, Riff and 
Rata Blanca, brin ing 
eed heavy metal with 
Spanish lyrics back to the 
world's attention. I would 
say that Acero Letal is a 
Chilean band in the full 
sense of the word of this 
South American school, 
where speed and virtuosity 
are combined with the 
yesterday's vibe but they 
deliver a fast heavy metal 
and contemporary sound 
with a renewed air which 
makes them sound fresh but 
still within the old spirit 
canon. This is underground, 
a lot of street and a lot of 
work; perhaps it is a record 
that introduces a lot of 
innovation that makes it 
ahead of its time. I listened 
the demo 'Por la Gloria del 
Metal’ and I didn't like the 
band’s sound, I must admit, 
back at the time, but this 
stuff is a masterpiece, it has 
no other name. 
witchesbrewthrashes@hotmail com 


Souls 
Desecration 
‘Prima 
Tenebrae 
Ars’ 

Promo advance 
cD 


In an unholy 

trade made in 

the hot and 

dusty bowels 

of Santiago, I got my hands 
on this promo of two tracks, 
'The Universal Usur 

and 'Bajo el Sigilo de! ‘Mal’ 
part of what I understand 
will be Souls Desecration's 
debut album, due out later 
this year. I would have liked 
to have had the entire album 
to write about, but with these 
two songs I can see 
something. This is a stuff that 
shows dynamic edges 
musically, In 'The Universal 
Usurper' the ceremonies 
are initiated by the 


keyboards, exalting the 
ritualistic character of the 


promo in general and 
showing a fast, volatile Black 
Death Metal with a vocal 
register that is ruthless in 
brutal and unholy in highs, 
ala Mercyful Fate meets 
Deathspell Omega. The 
lyrics glorify violence, 
conquest and the dark 
forces worship. In 'Bajo el 
Sigilo del Mal' there is a 
structure with many breaks 
and overall the same violent 
and frenzied musical vibe. 
The song refers to a 
macabre and dark scene, 
describing death ina 
context of desolation and 
chaos. The lyrics are 


HLCHA NUT: 


PR 


When shadow of death crawls, 
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: included in the promo ona 
photocopied sheet, which is 
appreciated for its approach 
to the work, which seems to 
be full of occult symbolism. 
There is an upside down. 
sentence in mockery of what 
is apparently a reference to 
the Eucharist which I guess 
must be a reach to their 
entire album. 1 look forward 
to the band stuff as this 
promo really bodes good 
things for the future. 
soulsdesecration@yahoo.com 


‘Weapons Conquest 
'Blandiendo el Estandarte 


de Intolerancia'. 
(independent) 


A dirty chilean black thrash 
metal act with Spanish lyrics 
repudiating all the sterile 
and empty manifestations 
within metal and society i 
general. This is where the 
importance of Weapons 
Conquest lies, in the 
intolerance message and 
misanthropy, that is 
delivered by the very 
experience of its members, 
returning metal to its roots, 
where everything is dissent 
and hatred towards the 
system and establishment. 
e band started under the 
name of FlameThrower in 
2009 and in the search for a 
sound of their own have 
evolved into strident, riff- 
driven metal with influences 
from Nifelheim, Sodom, 
early Slayer and’ Sarcofago. 
This is an uncompromising 


street metal act. 


‘weaponsconquest@gmail.com. 


ABE REX 
ATS 


, thy name from 


the very depths of hell 
is invoked... 


TZELMOTH 
Apoteosis Maldita del Adverso Siniestro 


Second full-lenght finally available as 
12" LZP standard 180 g black vinyl, 
Limited to 200 copies. 


Include hymns “Reerueifixton’ s 


asD/ 


Tselmoth’ 


ro + shipping 


Paypal accepted 
Contact: 
byechanutabe@gmatl.com 


several releases between 
demos, EPs and a studio 
album (2020). With lyrics that 
invite us to reflect on the 
nature of identity, the 
personality transformation, 
the truth perception 
questioning the illusions and 
superficialities of this 
material world and to 
propose a search for the 
authenticity of existence and 
our perception of it. These 
are the questions that should 
be on the networks and 
people’s mouth, but because 
this subject is inked to the 
spiritual awakening, it is not 
covered by the media, 
because the elites don’t 
promote the development of 

juman beings, but rather the 
development of their 
stupidity, in order to have 
control over a more 
governable society. Thanks 
to Zoheb and PR Agency 
for this stuff. 


Solipnosis 
‘Sintesis Silenciosa’ 


I would say that musically 
this is a powerful Black Metal 
with thrash influences and 
spanish lyrics. I would also 
add that it is a record in 
which they're looking for a 
message, in fact the music 
seems to remain in a merely 
incidental transit in the 
search for the context 
representation. I noticed that 
in some circles they are 
catalogued as progressive 
black metal (partly 
explained by the inclusion 
of acoustic and atmospheric 
passages), but the truth is 
that the complexity of the 
interpretation does not lie in 
their musical technique, but 
in something more 
important: their lyrics and 
their message. It seems that 
Chile has also awakened in 
the extreme musical field, 
that is, to write lyrics that 
truly praise and highlight the 
importance of questioning 
and searching for what is 
true, leaving behind the 
superficial matters, the 
immense magnificence of 
what it means to walk with 
one's own sense, with 
conviction, the achievement 
of separating the vanity 
inherent human beings in 
order to see what really 
matters. This EP deals with 
philosophical themes of 
eat depth, something ofa 
olipnosis hallmark 
throughout their career, 
which already includes 


SPECTRUM 
——— ART 


Moral Putrefaction 


‘Moral Putrefaction' 
PR Agency 


Formed in 2015, Chennai- 
based Moral Putrefaction 
portrays death metal 
against the backdrop of 
India's political and socio- 
economic landscape with a 
very brutal nineties school 
death metal sound. This is 
an achievement that is really 
remarkable, you can hear 
the band very tight and with 
excellent vocal work. This 
quartet was only known by 
pone demo, the two-track 


GATES 


@spectrumart_official 
@ Spectrum Art 


songs are included on this 
record with improvements 
in composition and sound. 
‘Moral Putrefaction’ delves 
into a dark and ruthless 
world where injustice, 
oppression, corruption and 
brutality are the dominant 
themes. Hence the band 
name. Against a backdrop of 
chaos and despair, the 
album reveals the darkness 
of humanity and its 
inevitable descent into 
destruction and suffering. 
Don't look for originality in 
them, but look for a lyrical 
and interpretative force that 
is sure to be talked about. 


moralputrefaction2015@gmail.com 


Terrorist 
'Dawn of acuters Light' 


(Independent) 


InTempestous #5 I was able 
to talk about Terrorist who 
were promoting ‘Left in 
Desolation’ at the time. 
Today I meet up again with 
Freddy Terrorizer and his 
bandmates, who are on the 
eve of the release of their 
album ‘Dawn of Lucifer's 
Light’, which they kindly 
sent us for review. This is 
blistering black thrash with 
no compromises, just speed 
and blasphemy all over the 
place! The release of this 
album only confirms that 
their music is a harsh 
scourge against fashion and 
the canon set by 
commercialism. The trio 
from El Paso, Texas, 
continues to destroy 
everything in its path with 
brutal technical riffs and 
overall a manic sonic power. 
Highlights include Tllusory 
Salvation’, 'Unfathomed', 
‘H.E.X’ and the homonimous 
track, all full of changes, 
dynamics, fast leads and 
vocal work worthy of the 
darkness that emanates from 
the concept. This is one of 
the best releases on this 
issue so I extend my 
appreciation to Freddy for 
the conviction shown 
throughout his career and 
for the high standard of 
music created on this record. 


terroristhestialthrash@gmail.com 
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i 'Scum of the Earth’, which 


Beholder 


'Dualisme' 
Avantgarde Music 


I will start by saying that 
Beholder is a Canadian 
band born in 2016 that 
released an EP three years 
later titled 'Ancien Monde' 
and that release allowed 
them to gain a good fan base 
in the underground with 
their characteristic black 
metal sung in French. Three 
years later they entered the 
studios for what would be 
the recording of their debut 
album entitled ‘Arcane 
Subreptice'. From there on 
the band and their relentless 
work allow them to be 
signed to Avantgarde 

lusic to release their 
second album, 'Dualisme' 
stuff that we are reviewing 
on this occasion. The album 
makes clear in little more 
than half an hour the 
aggressiveness of these 
Frenchmen, with an intricate 
music, with dissonant and 
gloomy passages that 
contribute deeply to its 
malevolent and raw 
atmosphere. Both their aural 
concept and lyrics are 
influenced by orthodox 
black metal with themes 
dealing mainly with 
Luciferianism and occult 
philosophy, ecclesiastical 
despotism, black magic and 
esotericism. This is 
contemporary black metal 
sound but with a lot of 
influence from acts like 
Deathspell Omega, 
Arckanum, Ondskapt and 
Aosoth. As an added bonus, 
current Gorgoroth singer 
Khaos Diktator was asked 
to create the album's 


artwork, 
alexbouchard2@hotmail.com 


Tineidae & Sole Massif 
‘Remnants of War' 
Cryo Chamber 


This is an incidental dark 
ambient record, of a great 
magnitude and disturbing 
atmospheres made jointly 
by two musicians: Sole 
assif from Lithuania and 
Pavlo Storonskyi 
(Bineidae from Poland. 
‘hey join forces to bring to 
ife this work based on the 
sound of machines in a sci- 
ficontext that focuses on the 
rise of artificial intelligence, 
robots & the consequences 
of a war between machines 
and the entire mankind. The 
music in 'Remnants of War’ 
is based on synthesizers, 
giving life to passages of a 
more synth-like nature, but 
always in a dark, 
suspenseful atmosphere. 
This kind of artistic 
expression conjures up a lot 
of space, that moment when 
your brain puts the finishing 
touches to the sound by 
filling the void in a ‘gestalt’ 
excercise. Give it a try! 
} exyochamber@hotmail.com 


Abigor 
ie onomia Aeternitatis' 
Ww. Records 


This album represents an 
intense and provocative 
vision of what could be 
called spiritual warfare I 
think, a conflict on a spiritual 
level, rebellion, the 
depiction of a mystical 
transit where souls or vital 
energies that experience 
multiple cycles are 
exposed, also the 
undeniable duality as an 
imperishable state and a 
mundane migraine that 
causes being in the middle 
of the storm even without 
knowing it. Through this 
captivating and artistic 
representation, many 
philosophical cults are 
explored in a narrative 
steeped in darkness, 
mystery and seductive 
violence (to put it in a way). 
The challenge for Abigor 
this time around was to 
masterfully deal with these 
themes and their nature in 
order to musicalise and 
aurally represent their 
Satanic and occult based 
forms, but that is exactly 
what the band do every time 
they release their work. I've 
heard many people say it's 
a difficult album to listen to, 
but that's true Black Metal, 
a bestial form of expression 
that goes beyond human 
understanding and will 
mutilate a part of your life. 
By "darkness" facts, we 
could say that the musical 
succession that the band 
follows until today is a beast 
ina chameleonic attitude 
that varies only according 
to the concept they want to 
deliver on each album, but 
knowing the place they have 
earned in the Black Metal 
scene, they always add an 
unpredictable element to 
their music, either by 
experimenting with 
distorting vocals, working 
with different sonic textures, 
firing off rough and volatile 
riffs, etc. In the end giving 
free will to their essence, 
something they have been 
asked to do and in which 


they have shown mastery at : 


alllevels. Overall, the work : 
is dynamic in atmospheres. 
The music follows Abigor's 
line completely, of course 
there are more visceral 
albums like 'Verwiistung / 
Invoke the Dark Age’, also 
'Orkblut, The Retaliation’ 
and even 'Nachthymnen 
(From the Twilight 
‘ingdom)', but with the 
same groundbreaking 
concept that has made them 
one of the most successful 
and unique bands for so 
many years. IfI had to add 
something, I would say that 
it is in the vocal department 
where the most noticeable 
changes have been made, 
but not because something 
needs to be improved, but 
rather it is a mood that has 
been achieved by focusing 
very much on the meanings, 
the interpretative strengt! 
and the personality ‘quota’, 
which is somethin 
important to consider within 
Black Metal as style. I think 
that the variations, styles and 
ways of approaching the 
songs obey a philosophical 
spiritual work of an artistic 
character and of a dark 
nature. That's what we're 
dealing with and that's the 
context. Something totally 
sacred and a vision of the 
artist that obeys other 
voices, that’s why they’re 
songs to the cadaverous light 
of the world. 'Taphonomia 
Keternitatis - Gesange im 
Leichenlicht der Welt' has 
incredible moments like the 
denouement of 'Burnin: 
Hell’, the witch lines of 'Cult 
of Elder Chaos', the folk 
touch in 'Forniotrs 
Weltenreise’, the 'Feasting 
on the Prophet's Blood’ 
avantgarde air and the 
insane coda of 
‘Extermination Angel’. 


Espiritismo - "Regresiones 
Dentro De Otros Planos' 
This is an Argentinian band, 
founded by Shabatu 
Mausthulem, who, after 
leaving Gevurahel, quickly 
found a new inspiration to 
continue making music 
within the dark paths, 
receiving support from 


MUnSerground Borg Metal Label 
“Cries svcd goal = 


Moloch, who had been 
working alongside 
Satanachia Agliareth. The 
band was established in 
1998, which means almost a 
quarter of a century in the 
battle, influenced by brutal 
bands such as Von, 
Necrovore & Beherith. 
Their first demo was titled 
'Otros Modos' (a classic by 
now) and was released. 
through the Bolivian label 
Exterminio Productions in 
2009. It is important to note 
that, in general terms, 
Espiritismo lyrics deal with 

iverse range of negative 
forces and the cries of those 
who dwell in the lightless 
and restless air. However, 
they are often reluctant to 
provide further information 
about these activities and 
their origins. Its unsettling 
message implies the 
possibility o! 
communication with the 
deceased, which is a 
common theme in 
spiritualist and occult 
practices, exploring life 
after death and the 
existence of planes of reality 
beyond the physical realm, 
that is, the concept of 
communication in a spiritual 
or mystical context, where 
words can hold a power 
beyond their literal 
meaning. They have 
expressed their disdain 
towards the Argentinian 
scene, claiming it is non- 
existent, as the current 
underground in that country 
is merely a trend. The band 
has sought its own way to 
approach black metal 
music, always trying to 
achieve a ghostly sound, 
with visceral vocals and 
uncontrollable force. 
Despite being a trio 
(Shabatu along with Nox 
and Lord Funeris), 
numerous musicians from 
the Andean scene have 
been part of their lineup. 
Shabatu runs a label of the 
same name, under which he 
has produced works by 
bands such as Templo 
Negro, Grima Morstua and 
Windfall. 


gastonshabatu@gmail.com 


DEATH * BLACK + DOOM ~ ETHEREAL + AVANTGARDE + AMBIENT 


Sartan 
'En Vivo' (1993. Live Tape) 


Independiente 


Sartan was characterized by 
being a band that not only 
played black metal but also 
adopted its ideology as a 
way of life. The band was 
born in San Justo, Buenos 
Aires, Argentina, in the early 
nineties and after chaotic 
rehearsals they played for 
the first time at a time when 
the extreme death black 
metal scene in that country 
was just being born. Carlos 
Cabrera, (Vocals & guitar) 
was reluctant to talk about 
the same typical details of 
dates and names but 
assured that their drummer 
died from their first line-up, 
a matter that they had to 
overcome given the 
behaviors and 'manias' of its 
members, even when they 
finally managed to find a 
replacement who also had. 
the same concerns. In 1992 
they recorded their 7 songs 
live tape of an extreme and 
dirty black metal in a local 
gg, direct take. This tape was 
istributed elitistly with 
people who attended their 
presentations and it was 
made this way because the 
band never agreed with the 
scene in Argentina because 
they found it too false, with 
people who only wanted to 
appear and be known. What 
they realy professed was 
individualism in conjunction 
with their development with 
other people as well. They 
begin with a step of 
cemeteries desecration, also 
stealing crosses and (above 
all) the destruction of coffins 
whose loot was shown in 
each presentation that was 
organized by them, due to 
this in each gig that the band 
played there was always a 
peculiar mood of violence 
and destruction. They 
formed a parallel project 
called Profecium that 
lyrically is satanist to the 
‘medula’, unlike Sartan who 
became a channel through 
which various kinds of 
extremity were squandered, 
being influenced by black 


: magic, drugs and kimbanda. 
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Morbid Perversion 
"Infamous Dogmas of 


Sacrifice’ 
Black Hearts Records 


This is raw death aa 
metal with a gloomy, evil 
disturbing atmosphere. ine 
guitars take a leading role 
in the band's intricate 
technique and sound with 
more than ten years and. 
continue to annihilate with 
their musical quality, their 
underground attitude is 
intact, moreover I must 
publicly 1 thank Morbid 
erversion and all the 
management done, this is 
why I admire the Brazilian 
underground, for their 
congruence and attitude 
towards the scene... In 
general the son: Bs show: us 
a mature band, f! 
innovates with mote * melodic 
sonorities and landscapes 
but that razes with their 
speed in the death metal 
moments that describe 
passages of tremendous 
skills technically speaking, 
I consider it a little 
overworked in the mix I 
would say, personally I 
prefer that dirty 'Morbid 
kills of Evil' sound, more 
organic, but they surprised 


me with how polished it is, 
| the proposal and the 
concept of the album also. 
The bass lines and double 
pedals drum are masterful. 
‘he vocal work is intense, 
the mid tempos handled 
without losing weight, 
recreating the continuous 
darkness of a cyclone in 
which they create chaotic 
passages. I would say that 
each track included obeys 
its own atmosphere and the 
work itself is a dynamism of 
technique, speed, 
malevolence Pand extremity 
influenced by local 
Sarc6fago, Sex-Thrash and 
early Sepultura, but also 
feeds on that vibe found in 
bands like Impi 
Blasphemy, farathron and 
Bestial Warlust, in what 
could be considered an 
opening to European 
sonorities for the most part 
but without giving up 
beastly Sout! aieean 
vein. Morbid Perversion is 
E. Sextrash (guitar and 
vocals), Kastiphas (bass) 


and Lunatic (drums). 
morbidperversion.ba@gmail.com 


Mortofobia 


‘Mirando a la Muerte’ 
Independiente 


This is a stuff belonging to 
the band Mortofobia 
(Bolivia), which by the way 
'Cartilago' (guitar and 
vocals) told us they are still 
promoting, and well, this is 
a death metal act with a 


i grind touch (especially in 


Full lenght album 2024: H49/ED 
Chthonic Wiack BPetal from the temples of 
forgotten spivits and mysteries 
re erclusibely bp Te os 
Datib Bh Reds 


} the vocals) without much to 


offer i have to say but don't 
get me wrong, the music 
may be decent but I would 
like to think that this is a 
demo and in these 
processes of course bands 
and musicians are maturing. 
The situation seems to be a 
bit stagnant in Mortofobia, 
I mean they still sound the 
same, I would say they are a 
bunch band but there are 
interesting moments in their 
music anyways at times they 
sound very convincing but 
yeah, there’s a lot to work 
on. 


elbickcarreno@gmail.com 


Threnomancy 
‘Beholden to the 
Nightspirit’ 


Humanity's Plague Productions 


Don't ask me but when the 
mail arrived from 
Humanity's Plague Prods, 
promoting Threnomanc' 
went head first into the EP, 
Currently this act is owned 
by ‘Sorcerer IX’ hailing from 
Sweden, a musician with an 
authentic vision of his craft, 
this is black metal that 
makes me re-consider 
Scandinavia seriously within 
the current underground 
scene. There is a depressive 
influence that makes them 
abuse the mid tempos, that 
is to say they transit in a dark 
atmosphere, somehow a 
mystic path that is reflected 
very well in guitar's 
dissonances, but with a base 


i riffthat crushes your psyche | 


incessantly, 'Cold Wind of 
Solitude’ could well be proof 
of this. 'Sorcerer IX' gives 
their art a classic organic 
sonority plus a touch of the 
Hellenic school that makes 
for a brilliant sound without 
losing any darkness. 


Borgtarn 
‘Sorte Makt' 
Humanity's Plague Productions 


Borgtarn is a one-man band 
Project by 'Havardr’ a 
jorwegian musician who 
has developed a 
poaniaomagoncaly. 
eautiful sound. Somehow 
Raw Lo-fi Black Metal and 
Dark Dungeon Synth come 
together in his creations to 
recreate an evil and 
demented sound. This stuff 
is sublime, there's no other 
appellation; its structures, its 
execution, its sonorities... the 
structure in some way 
emanate a dark coldness I 
would say. Moreover 
keyboar amplify the 
experience and overall I can 
say that the chaotic and 
disturbing atmosphere is 
present throughout the 
entire demo. (Almost 25 
minutes). Thanks to 
Humanity's Plagues Prods for 
the kindness and sending 
the material, both bands 
they, work in, Threnomancy 
Borgtarn have blown 
my mind, I highh 
recommend this stuff. 


humanplagueprod@aol.com 
Facebook: HumanitysPlagueProdBlackMetal 


INTO THE INFERNAL REGIONS OF 
THE 


Ancient Cult 


Only True Underground Black Metal Music, 
Death, Thrash, Doom and Traditional Heavy Metal!!! 


DISTRO AND PROMOTION 
c/o Rubén Romani S. 
Calle las Rosas 195 
Lima 28, Peré - South America 
info.ancientcult@gmail.com 


Burial Rituals Newsletter 
Issue #15. 40 Pages, Spanish 
written. Xeroxed. 


Burial Rituals is on the path 
with this being the 15th issue 
through iG the chilean. 
underground (mainly) has been 
portrayed ina Tanto 
objective manner and awa’ 
from superfluous topics withii 
extreme metal. The format 
remains the same, AS with 
quality photocopying, with 40 
pages of metal madness 
interrogating hordes like 
Athanatos, Souls Pyre, 
Atomicide, Demonic Lust and 
Goat Invocation. His editor 
J.Barros is also in charge of 
the Oratorivm label from 
which he distributes 
underground stuff according to 
the old traditions and if that 
wasn't enough, he's playing a 
venomous black death mefal in 
Invocation too!. So this is an 
excellent contact to take into 
account if you want to get some 
distribution and an honest 
romotion in Chile and South 
erica in general terms if you 
ask me. deathcantata@gmail.com 


Desecration Necro Newsletter 
Issue #7, Chile. Spanish written. 


This seventh issue features 
names like Ankor Vat, 
Vulvacult, Impious Blood, 
Weapon Conquest, Telluric 
Necro Parasites and Stercus 
Satanicum, in other words, a 
trip to the lesser known 
extremes of the underground 
but with interestin 
interviews. Caligula its editor 
has been in the fanzine world 
for quite some time now and 
through the years has 
established himself as a good 
instance in the scene as he 
also is behind Axis of 
Violence ‘zine and governs 
the actions of the label with 
the same name. 
axisofviolencezine@gmail.com 


i Temple of the Damned 
"Issue #2', (Peru), 32 
pages.Pro printed. 


This issue is literally pure 
hate, you only need to read 
the editorial to understand 
that Erick Neyra and Paul 
Cordova Vampire (its 
editors) were very upset 
about the attitude of some 
people in Poland regarding 
racial conflicts and some 
statements that had been 
made, so the fanzine itself 
became a huge "fuck you" 
in the face towards those 
aed And of course, it is 
ol slogans on eve! age 
(not literally) alluding ss 
independent thinking. The 
bad mnienton Was rad 
anyway, but they took the 
whole Treident for a 
philosophical point of view, 


POG cs 


pier, 
THE WAY WE SEE IT & OUR 
PRINCIPLES WE DIDN'T DO. 


4 OF THE EARTH!!! 
(Samoth about infamous crimes behind 
; Emperor's personalities) 
SOTO OOCHOCL 


I would say, so their 
responses were also made 
accordingly. Over the years, 
fanzine publishers created 
their own graphic manners 
partly inspired by these 
publications, but they in 
eru started from nothing, 
in fact Temple of the 
Damned was the first 
underground publication in 
South ‘America totally 
dedicated to european 
black metal which at that 
time was mainly covered 
with Slayer Zine as first 
source. Vampire ‘zine was 


published in Chile with a 
very similar concept, 
Ablaze later on from 
Germany in the same way 
and of course man’ 
important publications 


: 


éimple of the baxnne 


Sssur 2. 
World : 


fha « HMaliquant Eternal « Abys 


aroth « Furlorn . 


tinged their pages with the 
subject, Ill Literature, 
juggernaut, Trechoma, 
‘sten and RockHard to 
name a few covered this 
sound because in the end it 
became fashionable. But 
here we have some 
interviews a bit basics but 
done ina very well manner, 
like Katatonia, Forlorn or 
Imperio del Averno but the 
cover already announced 
the big feature in this issue; 
Emperor. Let's remember 
that in their first issue it was 
Mayhem so it was worth the 
wait. The answers Samoth 
spits out instantly transform 
the whole intie into a 
historical document as in 
those days it was very 
difficult to maintain a fluid 
correspondence without 
ignoring that the whole 
movement was physic mail 
based and releases were 
distributed that way. 
Another very good 
conversation was the one 
with Theys from Ancient 
Rites to whom the world 
was surrendering at the 
time of 'The Diaboolic 
Serenades' era with a good 
handling of info by the 
Peruvians who also 
bombard their pages with 
reviews and short 
interviews with bands like 
Adversary, Disemburied, 
Witchhunt, Fosa Comun, 
Gehenna and Equinox. 
Written in English. 32 pages 
pro printed with fine couché 


pa er, A work closely 
inked to indigenous 
imagery with graphic 
depictions of the wiracocha 
and so many symbolism. 
Many postal addresses with 
bands like Varathron who 
are also interviewed, 
Dimmu Borgir, Obtained 
Enslavement and 
Molested. Paul and Erick 
created an instrument 
whose reach is measurable 
to this day. Temple of the 
Damned first edition 
featured names like 
Mayhem, Samael, 
Nightfall, Disgrace, 
Nocturnal Rites, 
Anathema, My Dying 
Bride, Dark Throne, 
Mortem and Pentagram 
among others. The 3rd 
issue included bands like 
Usurper, Sarcoma, 
Sargatanas, Funeral Mist, 
Decayed & Lament Christ. 
This last edition came out a 
few years later than the first 
two issues (1995,1996). 


NEWSLETTER 


Sudor de Metal (Chile) 
Newsletter, Issue #4. 


Kinda noisy rag that is 
fighting for a space and its 
own point of view through 
effort and real dedication. 
They've published 4 
editions and the support has 
been felt as expressed b 
the editor Danny. Sudor 
Metal (Metal Sweat) is its 
name and more thana 
newsletter it looks like a 
real magazine with a very 


WORERATOR 


sisi 


good printing and graphics ae 

in general, quite sober qT Z Malaysi 

format but that has served saae #2, ‘alaysia) | 
them well as it is Issue #1, English written 
understood the concept of ‘What I like about this fanzine 


death thrash music Support, 
they also try to focus their 
writings in a local scene that 
is formed in numerous 
places near the Chilean 
capital, an area known as 
Rancagua in this case. In this 
fourth issue you'll find 


is the way the editor writes, 
delivering his vision and 
particular point of view 
through praise, criticism or 
simply venting against 
labels or ignorant people. 
The zine idea is simple, give 


bands like Orbe Profana, | SUpport to extreme metal 
Horda Espectral, Infernal | 20d its variants with a 
Thorns, Satanascui publication with no greater 
Hammer and ambition than promote the 
Norkrom. The fifth issue will | bands and their music. 


Which I don't like is their 
design and layout, I think 
that with a little more 
organization it could even 
reduce the number of pages, 
but overall it's a fanzine that 
I would recommend if you 
are looking to expand and 
promore your stuff in 

alaysia. This debut issue 
include Gravehammer, 
Death Invoker, Pheretrum, 
Mastiphal, Poisoned and 
Sexmag among many 
others. Despite having been 
released last year its content 
is a bit outdated in my 
opinion but it is still an 

ternative to take into 
account especially for the 
zine section which is quite 
extense. The size is AS with 
92 pages (English written). 
The new issue is under 


be out very soon. Is under 
construction actually. 
dannytron@hotmail.com 


Verdu 10 333 Pro) op aida construction but some 

Magazine. #1- Chile names already confirmed. 
are Graf Spee, Armoured 

With an almost pocket-sized : Angel, Morbid Blood and 


format and with a really 
remarkable printing for a 
handmade work of the D.LY. 
type comes this fanzine 
partly as a catalogue of the 
hilean 'Verdugo 333 
Propaganda label. The 
eople interviewed in this 
‘irst issue are Ahorcado, 
Capgras and 
Thyasorgvama. The 
interviews are very short, 
just five or six questions in 
which they want to give you 
a glimpse into the 
background of the bands 
they work with and in 
passing to buy some of their 
releases. 16 pages written 
in Spanish with a total print 
run of 20 copies. I know, a 
minimum amount but you 
can always write for info, 
verdugo333propaganda@gmail.com 


Gilgamesh from Mexico. 
Sabitpanjang100@gmail.com 


Drainage, Issue #5, 
Norway. English written. 


I’ve had several 
conversations with Dennis, 
editor of Drainage and he 
seems to have avery similar 
sense in occultism and 
purpose with his magazine 
which I also share (they 
distribute Tempestous in 
Norway by the way ). Well, 
this is the fifth issue of 
Drainage and it comes in 
the same format as its 
predecessors, A5 witha 
professional presentation 
and also numerous colour 
pages (nice touch). This zine 
cover philosophy, art, 


: occultism and urban 


graphics, so mixing all those 
subjects and unifying the 
concept is not a task for 
everyone, I think it's a 
characteristic of Drainage 
that gives dynamism to the 
reading and also imbues it 
with darkness. That's what I 
admire most about this work. 
You'll find interviews with 
Kraanium, Serimosa, 
Krocophile, Unholy Altar 
and Noisy Neighbors. 
Everything is presented with 
an artistic graphic based on 
counterculture I would say, 
delivering a real experience 
to enhance the content as 
you get deeper into reading. 
Www.ravsax.com 


difference is that Dominio 
Infernal covers the styles 
conjugating different occult 
writings. My respect to 
Jhonn Yachagq concept’s 
creator that considers an 
archetype and allegory of 
man in control of this living 
hell, issues that take us into 
deep philosophical 
approaches considered as 
the framework to deliver to 
the publication a 
seriousness, neatness and a 
professional printing, AS 

/W format and written in 
Spanish. In this second issue 
you'll find interesting 
conversations with 
Nameless, Supay, 
Genuflexion, Maze of 
Terror, Evil Spectrum and 
Signs of the Evil among 
others. They also include an 
interview with Paul Nunez 
from the Manus Siniestra 
publishers (which I honestly 
think is the best inside this 
issue). A single page of 
reviews which I think is the 
low point but it doesn't 
diminish in any way the 
tremendous scope of the 
fanzine. ] couldn't expect less 
from such editorial 


Dominio Infernal,#2, 
Peri.36 pages. Spanish 
Written. 


This is a zine dedicated to magnitude if it deals with the 
black and death metal you: same themes that by 
may be thinking and of definition within the style are 


course you're right but the { founded. jnonn burzum@hotmail.com 


nectomanticritualsine@gmail.com 
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Old Coffin newsletter #1 
(Spain) 


Yes, when you read the name 
you must have automatically 
thought of the Spanish zine, 
as this is its first version in 
newsletter format. It's 8 
pages in A4 format in the 
same rancid and poisonous 
style as the previous zine 
editions. This time there's 
only one interview: 
HellAvenger. There's a lot 
to be salvaged from this 
interview, as it deals with 
topics so lacking in the 
current underground, that 
many will feel as if they were 
whispering their fucking 
truths, as Isaac (editor), like 
Rodrigo (HellAvenger) give 
the lunge on the evils and 
bullshit that abound in these 
ambiguous environments 
called "underground scene". 
There are also several 
reviews of the most evil 
metal, bands that you didn't 
even know they fucking 
existed, reviews that are 
concise and venomous, 
without any "cronyism" or 
wanting to look "good", 
apart from the fact that the 
guy has a particular way of 
plan his reviews. 
Although the last page could 
have been better used, the 
information obtained from 
this grimoire is fulminating. 
Full support to these 
ventures and perseverance 
in metal. 
discosmecagoendios@hotmail.com 
Review by Artkaos 


Death Circle zine #6 
(Peru) 


This is a small fanzine made 
in the arid lands of Marcona, 
Ica. As some of you may 
know, this zine is a written 
extension of the label with 
the same name and 
publisher (Mario Infernal). 
little more than 30 red 
ages with black ink, in AS 
format. You will find 
interviews with Putrid, Fosa 
Comin, Hell Thrasher, 
Crasher, Cadaver, Joker, 
Contumacy, Phantasmagore 
and Joker. Some of the 
bands are bands that have 
worked with the publisher's 
label. In itself, the interviews 
are basic and short, but the 
ones that caught my 
attention were the one with 
Putrid or Cadaver and the 
most square interview (like 
filling out a form) was with 
Contumacy. One point 
against is the very little 
review content and the one 
that is there is a simple 
description of basic data, 
rather than the editor's own 
interpretation. Perhaps the 
fanzine should puta little 
more effort into this. There 
is also an article by a serial 
killer (... Ed), as well as 
propaganda. For your copy 
or label sheet info write to: 
deathcircle.destrucciones@gmail.com 


Review by Artkaos 


} Culto Blasfemo #6 (2023) 


Spanish written (Spain) 


Necropredicador kindly 
sent me his most recent work 
in these black traditions on 
paper. For those of you who 
ave already had the 
opportunity to read this zine, 
you will know the quality that 
the editor is accustomed to 
with respect to his particular 
interrogations in style, as 
well as taking a mission 
writing good reviews, 
something that other 
fanzines leave in second 
place or work in a terse 
manner. The selected hordes 
are Rotten Tomb, Negative 
Plane, Veriluola and 
Malignant Asceticism, as 
well as Litanie, Nar Mattaru 
(Chile) and Lucifogo ‘zine. 
We couldn't miss the section 
“Metal on Metal", where we 
interview an old Spanish 
banger to remember old 
classics, in this case it was 
Napalm Death's turn. Unlike 
the previous issue, you may 
wonder why less bands? 
Well, the answer is the new 
format, this time in an AS, 
with 60 pages in a brown 
paper for better visual 
impression, the layout style 
is simple but effective, 
something we are used to if 
it comes to dive into Culto 
Blasfemo. To get a copy 


write to: 
cultoblasfemozine@gmail.com 


Review by Artkaos 


Pantrokrator zine #12 
Spanish written 


It took a little while for this 
edition to come out 
compared to the previous 
issue and Malefactor Rex 
Martyrium (editor) let us 
know from his opinion in the 
editorial, the reason? the 
apathy and discouragement 
that causes him the same 
current Black Metal scene 
nowadays. In that sense it is 
completely understandable, 
in these times where almost 
everything is plasticized and 
decontextualized. The best 
reflection of that are the 
bands of which Malefactor 
is fed up when contacting 
and arranging the interview 


i to finally receive 


? monosyllables, diva poses, 


or even worse, workin« 
vain to not even have the 
decency to receive a "J don't 
want to participate", in short, 
the childishness, or thinking 
they are rockstars for selling 
their "limited editions" vinyls 
at absurd prices, will en 
someday. Well, but leaving 
aside all of the above and 
rescuing a handful of bands 
worthy of interviewing, this 
latest issue of 56 pages, ina 
very well presented and 
sober edition, reminds me a 
lot of those fanzines of the 
late 90s and early 2000s. 
There are 13 hordes selected 
to make their revelations in 


Revenant Marquis, 
Moorgeist, Diabolical 
Fullmoon, Odagyra, etc. Of 
which the ones that revealed 
the most mysteries were 
Arcada, 13th Temple or 
Necromonarchia 
Daemonum, as you can see, 
an exquisite selection for any 
devotee of these subjects. 
The questions are generally 
well done, addressing varied 
perspectives, something that 
most bands usually don't 
receive in a good way, 
especially those dealing with 
the lifestyle or conviction 
that the followers of these 
negative sound waves called 
Black Metal, I] mean 
questions from the personal 
to the more essential ones 
that can't be missed but it's 
a pity there are no zine 
reviews. Essential and 
quality reading. For more 
info write to: 
Pantokratorzine@hotmail.es 


Review by Artkaos 


Goat Anthology #1 
(Feru) Spanish written. 
0 pages. 


While European bands have 
to suck their dicks to get a 
response or to be taken into 
account, in South America 
there’s a different reality. The 
truth is that musicians and 
bands in Paraguay, 
Colombia, Brazil and 
Argentina take great pains 
to > Propagate, respond and 
publicise their message in 


underground written media. 
In Chile, these issues are 
already beginning to be 
contaminated more than 
anything else by envy and 
the ill-intentioned comments 
that arise from it, issues that 
wear down and demoralise 
fanzine publishers in 
general, that is to say, jews 
selling stuff at mercenary 
prices, ‘aparecidos’ turning 
even stones into 
underground material that 
they think is art for profit and 
the general lack of support 
for reading media (not only 
in the context that concerns 
us but as a culture and 
generalised terms as a 
country), this often hidden 
genetic quality gives way to 
an invented and cynical 
rivalry (that makes them 
smile in your face but 
destroy you from behind) is 
also suffered in 
Tempestous, we are no 
exception. To our 
satisfaction, Goat Antholo 
#1 is an artifact that breaky. 
all this vicious canon by 
which many are governed. 
This debut is transformed 
into an accurate delivery 
with a lot of originality and 
rescuing that South 
American vibe, despite 
being a publication made in 
Peru, its message is open to 
be interpreted in different 
continent latitudes, taking 
care and delivering a special 
care to the real bands, to the 
struggle of metal unleashed 
in sectors where they are far 
from having comfort, 
pleasure or even money. Its 
editor Ayac Amaru isa 
traditionalist banger, who 
praises the dark arts in 
written media, who praises 
the creation of instances of 
real exchange of ideas, 
material and convictions 
internalized in the same sub 
environment of black and. 
death metal. It has our full 
support. This debut features 
bands like Kay Pacha, 
Ritual Funebre, Luciferian 
Rites, Temple Desecration, 
Unaussprechlichen 
Kulten, Lykaionas, Arcada, 
Belzec, among man’ 
others!. The format is A3 with 
a coloured cover anda 
yellowish tinted pages, 
which gives it a very old- 
school mysticism, 
everything is thought 
according that way, the 
layout and design without 
being spectacular fulfils to 
place the main thing on the 
table: the ideology and the 
importance of their 
messages, what really 
matters, the essence! Goat 
sinthology. has been one of 
the great discoveries of this 
issue of Tempestous. 
Thanks to Luis from THE 
ALTAR Store for bringing us 
closer to this grimoire o! 
occult character, rooted in 
the most serious and darkest 
way of the South American 
un 


lerground. 
i amarush28@gmail.com 


Psicoterror 
Issue #12,English Written 
Pro printed. 


With the disappearance of 
the Sinister Flame ‘zine, 
‘™m personally left with two 
blications that I currently 
follow (or at least try to), 
Widdershins (Mexico) and 
Psicoterror Peru). Well, 
thanks to Luis from The Altar 
(Peru) I was able to get the 
latest issue of Psicoterror 
‘Zine, this Peruvian 
publication famous all over 
the world I would say, I'm 
talking about the 
underground, edited by 
Renzo Parodi and that also 
has its book edited by 
Fryktos. I must say that for 
Tempestous this fanzine has 
been a great influence 
because what distinguishes 
Psicoterror from other 
publications in the circuit is 
the intelligence of its editor. 
That's right, with an erviable 
knowledge and handling of 
information, plus the ability 
to lead the interviewer 
through terrain not often 
visited by other publications 
and that finally manages to 
make us see a reality t! 
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questionnaires and analysis, 
highlightin 1g, the core, the 
strange and the genuinely 
original. This is an enigmatic 
at the same time 
exhausting work, to touch all 
these topics, to be in study 
of the musical works, to have 
a clarity and consequence 
with what has been written 
in previous issues, in general 
this is an artifact of black 
illumination that is built with 
a tremendous philosophical 
and cultural background. If 
you want my personal 
opinion I would say that this 
is the best fanzine in the 
world at the moment, again, 
on a personal basis, this 
reading is not for everyone! 
And I emphasize that 
because one of the high 
points of Psicoterror is to 
get Pita headlong into 
Tea and thinkang, Iwould 
say that this purpose already 
makes it all worthwhile an 
we haven't even talked about 
the content. 1 am struck by 
the quality of the printing 
the paper, all 
professionally done, with the 
same layout of all the 
eainones sober, with a 
typographical work in three 
‘olumns, 52 pages of 
knowledge i in the occult, in 
this edition number 12 
highlights the unusual 
interview with Akhlys, the 
revealing talk with the 
Argentinians Vrildom, 
Tyrannic (who we recently 
interviewed in 
Tempestous), the extensive 
and informative 
estionnaire made to 
ditorial Manus Sinistra of 
Peru, the illumination of 
Ignis Gehenna, the dazzlin: 
conversation with Medieval 
Demon... in general all the 
interviews and articles are 
revealing and incite you to 
immerse yourself in the 
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reading for a good couple of } 


hours. The layout never loses 


the solomenry of the style and 


devotion to the congregation, 
with no graphic allusions or 
spaces filled in at random, 
everything is completely 
thought out and the details 
respond to a concept that 
Renzo manages from the 
cover, the level of the 
language and the 
intentionality of the content, 
right down to the final page. 
It is tremendously difficult to 
ask about the mechanisms of 
creation without sounding 
old-fashioned or boring, 
therein lies the capacity of 
the editor and of the zines in 
general in which an idea is 
addressed as the main factor 
but which must also be in 
sync with a lot of themes and 
ifferent visions of the 
interviewees. The only low 
point is the failure to include 
reviews of bands and zines 
in this issue. It's 
understandable anyway, the 
very idea of sitting down to 
write a review puts a lot of 
skills and backs in the 
underground to the test. 
According to Renzo himself, 
there are no copies of this 
issue for sale anymore, but 
there are distros in several 


countries that are offering it. 
psicoterror@yahoo.com 


The Infinite Em: ire of 


Sathanas. Issue 
56 pages. Ad format. eohuauees 
written. Xeroxed. 


I praise the idea of 
dedicating time to making 
zines, I think it's an amazing 
experience to dedicate so 
much devotion and create 
the instances to debate ideas 
and inform at the same time. 
The additional point you get 
in a zine is the message of 


its editor, the bands he 


DEATH + BLACK + DOOM + ETHEREAL + AVANTGARDE + AMBIENT 


selects, the arguments and 
questions that also reflect a 
feeling, a direction to follow... 
Now, The Infinite Empire 
of Sathanas is a fanzine from 
Brazil that has already 
ublished more than three 
issues, this being its sixth 
edition, highlighting bands 
like Inferis Maleficus, 
Wolflust, Goatcult, Morte 
Subta, Amazarak, 
Leprovore and more. There's 
alot of graphics inspired by 
corpses, demons, sathanas, 
etc but honestly it seems to 
me an empty publication, a 
sterile attempt to portray a 
kind of underground that 
doesn't exist, or maybe that's 
the way things are over there. 
The publication is a one- 
column Sand (in Word I ~ 
imagine) and the Ogra] 
jocks like it was tency ae 
created by small childzen. I 
urge the editor to make a 
radical change, with the 
same desire, to highlight 
your work and the idea... it's 
not easy to run azine, even 
less so in the underground. 
This issue comes with a 
couple, of posters included, 
the best part is the small 
review section in which 
something can be 
understood in addition to the 
albums release date and the 
line-ups changes, there is an 
editor block but he doesnt 
include any contact address. 
A e that turned out 
tobe a great Gisappointment! tl] 


underground promotion 


tempestoussine@gmail.com 
BLESstEema 
Los Elogios 
Noctambulares 
cB 
-Second pressing- 


Available now! “The tow ten ght from this, horrarifie horde 
released in 2016, sold out in foto none 
will qMailable again as secohd CD pressing 
Trades are welcome — Hare radical hateful black metal not able to 
x ‘ tranbies!!! me 


Ask for pour copy 


bpchanutabe@amail.conr info@tribulacionproductions.com 
blestemablackmetal@botmail.cam 


Underground Black Metal Label 
Valparaiso, Chile 
2 deathcantata@ pmorilscon 


Hycha Mutabe Rex 
hpchanutabe@amail.com 


www.facebook.com/whsprhl.bmth 


k. Eternal Pivoards Christ 
(Gu the Name of the Guds) 


Re-edicion del primer demo lanzada hare mas de 20 afos, 


Bn eNeaas Panes 
Bae HReaas Panes 


ademas be 4 femas grababos en tite como bonus. y S 
Upcoming desecration ? VLEDDERMOS 


Hdicion en Cdr limifada « 50 ropias enumeradas a mano. Worshippers Of The Unholy Gather Under The Full Moon CD 
galor: $5.000 Raw Horrific Black Metal from Netherland 
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F Sick Bites Records 
4 Dick Rites. Recoraseqmail.com 


= 


GALERIAS BRASIL : STAND 26-B (2° PISO): L-§ 5PM - 9PM 


FANZINE 


Derramebendia@bhotmail.com 


MUSIC FOR THE WAR THAT COMES. 


TAPE RELEASE BY 
PRIMITIVUM/POLOSVR 
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CD RELEASE BY POLOSVR 
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and 'In Devotion to Black Metal Eternity' (Demo MMMXIF). 
Limited edition of 200 copies in Trigipack plus insert. 
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from Asuncion, Paraguay. 
For sales and trades, please twrite to: 


destruktor.records@gmail.com morbillus@gmail.com . -~ 
ae po * * 


